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CHAPTER SIXTEEN 

TBS T l"L A E A M A S J All A S A 
SANSKRIT MOVE!

(An Estimate in View of Modem Western Standards 
of fiction-writing).

I : INTRODUCTORY REMARKS s
Dhanapila* s TM, technically styled as 'Katha*

by Sanskrit rhetoricians, is hut a Sanskrit novel, alias a
prose-romance of the s tenth and eleventh century A.D. The

- 1critical estimate of a later date, says Krishna Chaitanya, 
distinguished between two types of novels, the Akhyayika, 
built around real people and incidents, and a Katha, of 
which the plot was pure invention? but there being not enou
gh examples to substantiate the validity of this distinction, 
the distiction has not been very sharp, since invention has
been given a free hand, thogh the main characters may be his-

2torical personalities* Dr. M.linternitz has also observed
that fictions and novels in Sanskrit ornate prose, such as
Dasakumaracarita, Vasavadatta,and KadambarT, are compositions
in ornate poetry, of which the authors try to build their
narrative stuff partly from the popular tales, stories, swa-

ngs,
1. NHSL, p.375. / 2. HIL(f),Vol.IIl,Pt.I,p.306.
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and religions stories and partly invent it indepenentlyj but 
that in any case they have to make efforts in framing and 
arranging them in the form of an independent work. But the 
essential difference between the Western concept of 'Novel* 
and the Indian concept of 'Gadya-kavya* has been aptly under-

3lined, though not consciously, by C. Kunhan Baja, who draws 
special attention to the fact that Sanskrit makes no differe
nce between works in a metrical fox® and works without the 
factor of metres so far as poetry is concerned, that both are 
ealled poetry if they are poetry on a ceount of their arti
stic beauty in form, and that poetry is to be recited and 
enjoyed through the ear as much as through the heart when 
the ideas are presented in artistic language. On the other 
hand, modern European concept of 'Novel* implies that it is 
a work of art meant to be enjoyed through the eyes as much 
as through the heart when the presentation appeals by the 
power of effective and graphic representation of ideas and 
characters. Thus, though the channel for reception or enjoy
ment of this art form is different in the respective case, 
the ultimate destination, viz., the heart, is common. And 
this is the reason why predominantly prose-works in Sanskrit 
deserve to be classed essentially as nothing but Sanskrit

5. Sur. Slit, hit., pp.200,219.
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Novels of medieval India. The particular distinctive factor 
of this Sanskrit Novel is that it is the ebmhination of lan
guage styles that gives pleasure to the ear and also to the 
heart by lond reverberating musical compounds, double-mean
ing, alliterations, collocations of different sounds of spe
cial featuresjand all such matters form the essential elements

4of this form of Poetry.
Inspite of this distinction, the fact remains that, 

as works of literary art, both the medieval Sanskrit novel 
and the modem Western, novel have great human interest sued 
also a great practical value. And all great works of art have 
a certain universal appeal and essential worth transcending 
the barriers of time and place. It is in this light that we 
propose to examine the worth of Bhanapala's TM as a 'Novel*•

KA novel, as M. Abel Chevalley puts in a simple way, 
is a fiction a in prose of a certain extent. And the funda
mental aspect of the novel, as has been aptly spelt out by 

1. it. ^ aspect without „>ieh it 
could not exist; that ii the highest factor common to all 
novels, and runs like a veritable backbone. A story is a 
narrative of events arranged in their time sequence, having 
only one merit of making the audience want to know what ha
ppens next; the story narrates the life in time, and a good

4. Sur.Skt.lit.,p.200,219. / 5* AN,p.14.6. ibid.,pp.40-41.
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7novel includes the life of values as well* This same factor

8has been elucidated by H.I.Iagget who points out that a no
vel is not a reproduction of life, it is a recreation of it 
in such a manner that something which is not present in real 
life manifests itself - something which we call a comment, 
a judgment, a gesture, a valuation; it is this that gives to 
the life depicted in fiction a significance* But, unlike real 
life, fiction is under the compulsion of consistency mean
ing thereby that by the time the story is finished the incon
sistencies not only of the individual characters but of the 
story itself have become subordinated to or resolved into an 
all-comprehending consistency; completeness ansi and consi
stency with itself are essential preliminaries to significance

Qin a work of fiction*
It is not characters and incidents but what the author

has felt or thought about that that form the raw material of 
10fiction. Thiugh at present there is a tendency to dwell on 

characterization rather than on incident and, of course, cha
racterization is important, W* Somerset Maugham11 emphasizes 

that to concentrate on characters ia rather than on what ha
ppens to tham is merely one way of writing a novel like ano
ther; and some good novels like Gil Bias and I Monte Cristo,
7. AN,pp.43-45. / 8. IIP, pp.12-13.
9. ibid*,p*15* /10/ ibid.,p.l9.
11.4k* TNATA,p*18.
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have been written? inspite of the fact that the characteri

zation in them is perfunctory or common place.
12H.W.lagget has observed that for the most part the 

writer of fiction relies upon the inherited tradition and 
his own instinct when he composes and writes a story. The 
fact that fiction tends very definitely to conform to a 

shape is due partly to the limitations of the medium itself, 
partly to the tradition of story-telling, but scarcely at 

all as a rule to the deliberate intention of the author.
Much the same thing applies to plot. What thejtfauthor 

generally sets out to achieve is simply to present his story 

as effectively as possible. In this, howefer, he is necessa
rily, but often unconsciously, influenced by the tradition 

of story-telling and avails himself of the methods and devi

ces that form the part of that tradition. The effective pre
sentation of the story requires a chronological rearrange

ment of the ’occasion* or possibly a rearrangement of the
13order of the normal stages of development. The plot of the 

is,
story^Zthen, the form finally taken by the ’occasion* for 

its effective presentation to the reader or audience. Plott
ing is required in the first place by the needs of story- 

-telling but it is also the source of the aesthetic satis
faction provided by fiction.14 But the ’occasion* need not 

12. IIP,p.53* / 13. ibid.,p.54. / 14* ibid.,p.63.
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be anything concise and compact* It may cover the entire
life of the principal character or even the rise and fall
of a family through several generations? it may he a whole

shistorical epoch or a short period of contemporary history,
a love-affair, a crime, an adventure or a natural phenome- 

15non*
Nor is fiction always dramatic; that is to say, it

may not deal with clash or conflict of codes or of code
and desire, hut simply with a contrast of codes which never

16issue into conflict* In less sophisticated fiction confli
cts are in the main between individuals? the interest lar
gely depends upon the fact that the rival protagonists both

17represent a code* The author's concern is mainly with
what is passing in his characters' mind which inevitably
concerns their codes as these conflict with their immedia- 

18te desires. A large part of the interest of fiction may
19be found in the actual expression or compariiion of codes* 

And in the case of many novels, plays and short-stories, 
the significance is something that flashes upon the reader 
or the audience suddenly as the thing finishes? most nove
lists are content to leave the significance implicit in

20the ending, the "upshot" of the affair* But, such as it
is, the significance is clear and definite enough? the

21clash of codes is resolved? the best code wins* Only the
15.IIF,p.66. / 16. ibid.,p.72. / 17.ibid.,p.76. /
18.ibid.,p.80./19.ibid.,p,83./20.ibid.,p.84./21.ibid.,85.
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very unsophisticated are willing to read fiction which pre-;
sents action, happenings, divorced from an$ suggestion of
meaning? since fiction cannot keep away for long from que-

22stions of morality and value, The essential function of
fiction, then, is to provide the reader with opportunity

offor the imaginative understanding/human nature in the ideal
23conditions for its exercise. The author aims at communi

cating to the reader the excitement evoked in himself "by 
the contemplation of some character or incident or aspect 
of life and induce in him a mood related to his own, and 
to reach, through the mind of the reader, to his emotions 
to play on his feelings, to control his judgment and to 
induce him to adopt for the time being certain values, a 
code, that is not his normal code,2^

Writing is a means of expression; and to cultivate a 
mastery of the means is obviously a necessary task for the 
writer. But writing is more than a means of clear and ex
pression, It is, in fiction, primarily a means of communi
cation, The author has to recreate his thoughts and feel
ings in another mind and establish his own personality. 
Rhythm, balance, variety of cadence are necessary means 
to secure his readers* attention and keep it alert, eager, 
intersted. This brings in what is known as * Style'. Prom
22.IIP,p.91,/23.ibid.,p.110,/24.ibid,,p9ll7«725.ibid.,pp,

123-124.
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the author's point of view it is only adequacy of,means
to endj while from the readers* point of view it is effect-

26iveness of communication. All art is the communication
27of excitement through one medium or another. It is a 

method of spotlight and microscope; the excitement is con
tinuous and intense; everything the characters say and do

28is magnified and seen under a bright illumination. To 
the writer of fiction, every ineideht in a tale, every de
tail, every sentence, represents an opportunity, an occa
sion for the exercise of his imagination. It is not a ques
tion of what is generally called style. Some eminent nove
lists have a very poor style; but they never make a mistake 
of writing a paragraph which has not in itself a certain

i i

significance; the material of fiction is not reality, but
an idealization of reality in which nothing exists or ha-

29ppens without a purpose, without meaning something, 7 And
the author's method of accomplishing this is by saying
something more or somewhat less tham he means the reader i 

30to understand. And perhaps it is in this manner that an
aesthetics element enters into the svery texture of fiction
which compels the reader a constant exercise of the imagi- 

31nation. Not what the author observes of life but what he
feels and thinks about it, his reactions to it, are the
26. up,p.126. / 27. ibid. ,p7Iiir”7’28ribid7Ip7l33T"
29. ibid.,p.139. / 30. ibid.,p.140. / 31. ibid.,p.141..
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substance of fiction. But the a medium compels it to assume 
a shape, colours it with temperament of individual chara
cters from whose standpoint it is depicted and with the
temperament of the author, who lends his mental and emotion-

' 32al view of life to the reader for the time being.
33W.Somerset Maugham candidly observes that there are

\

to main ways a novel may be written, viz., to write it in 
the fifcst person, or to write it from the point of view of 
omniscience. In the latter case it runs the risk of being 
unwieldy, verbose and diffuse, since the author has to get 
into the skin of every one of his characters, feel his feel
ings, think his thoughts; but he has his limitations and he 
can only do this when there is in himself something of the 
character he has created. S Even then the novelists have
fount it on the whole the most satisfactory way of dealing

iwith their difficulties. On the other hand, to tell the
story in' the first perdon has also certain advantages: It
lends verisimilitude to the narrative and obliges the author
to stick to his point, and it enlists your sympathy with 

34the narrator,
35To sum up, then, in the words of If .Somerset Maugham,

the qualities that a good novel mlnui should have are the
following: (i) It should have a widely interesting theme,
32.IIP,p.l52.733.TMTA,p.8./34.ibid.,pp.9-10.735.ibid.,pp.

12-13.
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so broadly human that its appeal is to men and women in ge
neral; (ii) the theme should be of enduring interest; (iii)

the story should be coherent and pursuasive; it should have
the

a beginning, a middle and an end, and the end should be/na-
\

tural consequence of the beginning; (iv) the episodes should 

have probability and should not only detelope the theme,but 
grow out of the story; (v) the creature of the novelist’s 

imagination — characters — should be observed with indivi

duality, and their actions should proceed from their chara
cters; (vi) their speech should also proceed from character; 

the dialogue should be neither desultory nor should it be 
an occasion for the author to air his views; it should serve 
to characterize the speakers and advance the story; (vii) 

the narrative passages should be vivid, to the point and 

no longer than is necessary to make the motives of the per

sons concerned, and the situation in which they are placed, 
clear and convincing; (viii) the writing should be simple 

enough for anyone of fair education to read with ease, and 
the manner should fit with the matter; and finally (ix) a 

novel should be entertaining; it is the essential quality 
without which no other quality avails; and the more intelli
gent a novel offers, the better it is#

36
At the same time, warns W.Somerset Maugham, mm even 

if the novel has all the qualities mentioned above, and

36. TNATA,p.14.



892
that is asking a lot, there is, like a flaw in a precious 
stone, a faultiness in the form that renders perfection im
possible to attain, That is why no novel is perfect. A novel 
is a narrative of indefinate length. In oreder to give pro
bability to his story, the author has to narrate a series of

afacts that are relevant to it, but that are not in themsel-* 
ves interesting. Events often require* to be separated by 
lapse of time, and the author for the balance of his work 
g has to insert, as best as he can, matter that will fill 
up his lapse. These passages are known as bridges. The no
velist is human and it is inevitable that he should be sus
ceptible to the fashions of his day, and so is often led to 
write what, as fashion passes, loses its attractivemess.
When the romantic school captivated the public fancy, it 
grew modish to write descriptions for their p own sake.l*** 
Dawn and setting Sun, the starry night, the cloudless sky, 
the snow-capped mountains, the dark forests - all gave occa
sion to interminable descriptions. Many were in themselves
beautiful? but they were irrelevant. This is an adventitious 

37imperfection. -
The desire to listen to stories, shrewdly observes 

38W.Somerset Maugham, appears to be as deeply rooted in the 
human animal as the sense of property. The story, the plot,

37. TWATA.pp.14-15* / 38. ibid.,p,17.
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therefore, is *Jsvk as it were a lifeline which the author 
throws to the reader in order to hold its interest. By the

• i

incidents he chooses to relate, the characters he selects 
and his attitude towards them, the authpr offers you a cri
ticism of life. He is in his own modest way a moralist..

The foregoing rather long diversion is excusable on * 

the ground that it is meant to give in a nutshell the clear 

concept about 'Novel' or the form of fiction that has deve
loped since last few centuries in Europe. It is an endeavour 
after search for standards. Henre Peyre^has recorded how 

Croce tried to provide his ideal critic with a standard of 
taste, meaning thereby that a work should be valued accord
ing to the "degree of harmony between the poet's vision and 
his handiwork", or between the intuition and the expression 

of the artist. A good novel or a poem would be characteri

zed by its inner harmony. Another valid standard of taste 
is the functional notion of beauty. Most of the critical 
notions would thus be reduced to two s (i) What has the au
thor tried to do ? (ii) How has he done it ? And henry Pey- 

re emphasizes that these two undoubtedly should remain the 
valid points of view from which a critie should look upon 
the artist and literary works? it is especially useful in 
any study of style, considered as the faithful garb of the 
writer's personality.40 But, he tint further adds, the stamp 

39. WATC,p.231. / 40. ibid.,ppi231-234.
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of gonitis. Is of tell better recognized in a failure than in

41perfect agreement between conception and achievement* in
the realm of beauty as in the realm of feeling, neither ana- 

> nlysis j|or methodical consistency can ever reach the ultimate 
secrets of elusive reality* Analysis succeeds best with seco
nd-rate writers? the first-rate artist defies it precisely 
where he is great; indeed that transcendence which forces us* 
to be content with experiencing an artist’s greatness with
humilityis often the surest proof of his genius* Biseoneert-

upirngly enough, such greatness if is often made/of faults as
i

nsSI well as of qualities;, and the true .critic is he who1 i

accepts, while fully discerning them, the limitations of a 
superior talent as conditions for a higher good. Permanent 
greatness is seldom all of one piece. Variety, either in brea
dth or depth and an element of mystery b which future ages 
may explore with renewed delight, give a book or a painting 
the most valid promises of a continued appeal and hence uni
versal agreement as to its goodness.

With these xh£bxbbbbb remarks concerning the function
t

of, and standards in, criticism, we now pass on to the exa
mination of Bhanapala’s genius as expressed in his TM.

II * THE THEME OP THE TM :-
The essence of any story theme, or central idea, 

is Conflict, the endeavour, in which good men face up to and 
overcome antagonistic circumstances. It is the motive force,
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the seed* the genesis of the plot* fhe theme of Dhanapala’s 

TM is, likewise, the eternal inner human conflict between 
the good and the evil, the Preferable (sreyas) and the Agree
able (preyas), the righteous and the unrighteous* This con

flict is embodied in the TM in the two conflicting codes of 
conduct represented, on the one hand, by Harivahana and Tila- 
kamahjarl, and, on the other hand, by Samaraketu and Malaya- 

sundarl.

Dhanapala has repeatedly emphasized this central idea 

on suitable occasions in proper contexts through appropriate 
characters* The gist of the central moral is aptly put in the 
mouth of Harivahana who reflects on the sudden turn of unex
pected events putting him in quite unimaginable situation 

within a period of a few hours on the same day when the mad 
elephant transports him from amongst his companions in the 

military camp to the remote and totally foreign region of 

the Yaitadhya mountain where he is all alone and unknown* 
Dhanapala has put the idea in these words s42

mrx: i W ^
qTTRTJTPT^cff f^TTWRT^iT^ pM

6 C

t ^fY^PWTr* fsnp-3% mi, fgfrr# f^rsrrPwnr:, =r
Ri ^tJict ^ Kl m I'SPT'flT •T’Pfr^tfci

which emphasize the conflict between the intellect and the 
mind, between the desirability of yearning for the eternal

42. TM(H),p.244(18ff*),
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Pjoy of emancipation and the irresistible temtation for tran

sitory sense-enjoyments of the world.
This same inner human conflict is further elaborated 

when, on seeing the portrait of Tilakamanjarl with whom he 
instantly falls in love, he introspeetively reflects on the 
strange irony of human existence in which one is torn between
the tug of war of the good and the bad in human nature. The

42passage runs as follows :
3FHT f^SFTT Wf'iTcTT WRTFRWFT X^W^TOTfx^f-

5-cxrErpiixf i <aNwfci wfD'wrais? i ^#r-

wfx^^TfTFTTW? f^rflr wFi : i
XPft ^ 1

This conflict results from the strange proclivity of 
human mind which is constantly tempted to tangible sense- 
enjoyments so much so that one hankers after them insplte of 
their being predominantly painful in the end. Human, and for 
that even the heavenly, happiness is but transitory and this 
whole world is a veritable Vindhya forest boundless and full 
of hazards. Bhanapala has at one stage revealed the allego
rical significance of the Adrstapara lake, the lanorama gar
den surrounding the temple of Lord Rsabha and. the Jinayatana 
as symbolizing the profound religion, the heavenly enjoyments 
and the state of Emancipation respectively, as in 
43. TM(H),p.l76C7ff.) / 44. ibid.,p.219(23ff.)*220(5).
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wf mrx ^Tt^x^TisT^w-
qrr^nt 'BTTfcf f^T^WPT^fTTX ^HT I ^ cRW-

Ov v

----  (fM(K),p.219,23ff.l.



897
Dhanapala vasts to emphasize that until one dees not 

have a thorough dip in this Adyg$apara lake of True Faith, 
i.e., Jainism, one does not qualify for a considerably long
duration of happiness in a variety of heavens and ultimate-

\

ly get a chance, as a result of one's recourse to the all- 

merciful holy feet of Lord Jina, to emancipation by getting 
the last birth as a human being in the most devout family# 
This central teaching is exemplified in the conflicting codes 

of conduct of Jvalanaprabha and Harivahana on the one hand, 

and of Sumall and Samaraketu on the other hand# Xfcnx, ns 
in tkimgtaal The same is also illustrated in the
totally different codes of conduct of Priyangusundarl and 

'i'ilakamanjarl on the one hand, and of Priyamvada and Mala- 
yasundarl on the other hand. Thus, we see throughout the TM 

that due to their constant unflinching faith in the teach-
t i

ing of Jain Munis like JayantaseanI and praotioe of Jainlsn

and their devotion for Lord Jinas concretely expressed in the
them that

form of Jain temples that were built by/both the celestial
with

beloveds get an opportunity to again get united^n their 
lovers injfcheir subsequent births# In contrast to the devouts 

like Jvalanaprabha and Priyaftvada, Sumall and Priyamvada
i

have to suffer interminable hardships due to Is lack of faith 
in the True Heligioh of Jainism and due to their insatiable 

infatuation for sensual pleasures.
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It is to this purpose that Dhanapala has been consta
ntly iarping on the strangely unpredictable nature of Fate 

that invariably awaits common souls in their sojourn throu

gh various types of births tossing them up and down, as ins

srrwft^l^Vktxp^^t wftw *rw^wrf%: i

(42»13ff*);

icicrFFTTf^rr ww^tt wn^TT^TTNO s No C NO C C

qirjXT^TT^TT *p*$rrfa ---------- (60,i8ff.)

fr^tw f^^ttpTPT^fr, wrl^icnr^felcT

, xNh: f^i^kwr: w~mfmTx~*rr: i
(lll,22ff•);

■3rt^=c^T fw €^rf^cr: i ----------- (170,11);
siwf fcrx^cfT amt fvf^wrr ^JrPtTT7^tHT*rN, mr

q|=^rrft?rTRT¥pTPr%t f^r:, sift %;wrrw f^prT^ 1

(244*2—I
silt fT^f^t

- xjT^tf'^xfr-^rc^r: -qfx^tf^rfr: 1 —-----------------------

(258,22ff.);
wrt ^wrr^ fwrfc;^ ^^tix^T-

trrf 'STfCT'PTf l^rfq ^gfcf [ ------------------ ------ (251»13ff.);

sift fiT^rwrxt W: 1 Tre^prf^x: 1
aRTO^rarrxT wrrrafxr: 1 spzrrw Tfcr. 1

c

(345*22ff*);
g^crf^s]-^* 1 ---------------  (346,16);

if f¥ T^-! XlHIXFl ffX'frQrff f% c^qfXR! I
S3 VO NOC
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trfirg%prt wfci in# m jfcro;
crater f^fW^wr^Tfenr i -----

(406 B,5ff.)j
—- ^RTcRF%: giRFTSfq Tffipspaspr: WT%T TOT.f^n^- 

f^^RTT WPFPST ^?TRTO^nsr ^^kTrfiwri^HT
\3 v V9 O V}

W5fqt*^B^9T”KR€5Wcr^ I ----------(413,6ff*)*
The theme is thoroughly human and widely appealing as 

it fully corresponds to the daily common experience of an 
average human being in any corner of this wide earthly pla
net* The hard fact of human unhappiness has been the mantx ■ 
constant topic and source of philosophical discussion both 
injthe Orient and the Occident, and it is to point out a way 
out of this miserable state of transitory human happiness 
invariably mixed with unending unhappiness that all saints 

both in the East and the, West have endeavoured* Dhanapala's 
choice of this classic theme is quite unexceptionable and 

thoroughly fits in with the literary classic that he has 
undertaken, since a great piece of art must embody an equa

lly great theme*
III s THE STOBY MB ITS CONSISTENCY s-

In the eighth chapter we have already seen how 

the poet has skillfully blended the main plot with the by- 
-plot and how the latter serves as a contrasing background 
of the former* have also seen therein how different motifs
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have been purposefully utilised to enhance the interest in ik* 

the narrative* Again, in the fourth section of the fifteenth 

chapter we have discussed how the poet has exhibited his x 
skill in sustaining the suspense right upto the end of the 

story*
B$anapala has taken special eare to make his story con

vincing and coherent* Through the structure confirms to the 

technique of boxing tales within tales, this technique has 
been utilized for the purpose of chanting the focus alterna

tely from the main plot to the by-plot and vice versa. The 
element of accident and mystery has been carefully employed 
to add to the effect of surprise, thought a fully rational 

and convincing explanation has been put forth in proper pla

ce so that the accident or the mystery does not remain a 
pure accident or a pure mystery in the end. This can easily 

be seen in the incidents of the Vetala, the flying elephant, 

the cursed parrot and the magic mantle, to take a few speci
mens* Nor is the poet's philosophy of life as ■ embodied in 

the story-theme unconvincing since it never intrudes upon the 

narrative interest and has been introduced only on highly 
appropriate occasions when the concerned characters undergo 
a spell of unimaginable or unexpected hardships or listen to 

such experiences of others* The moral of the story is thus 
poetically subordinated to the narrative interest and action 

so that the preacher in Dhanapala never gets the better of
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the poet in him. And the beginning of the story of god Jva- 
lanaprahha about the &■ to descend from heaven naturally 
culminates into the last birth of him as Harivahana, his 
attainment of the emperorship of the Vidyadharas, and conse
quent line-clear for hfts journey towards Final Emancipation.

the episodes, likewise, are quite pursuasive and not 
simply pasted on to the story. The birth of Harivahana, his 
love at first sight on seeing the portrait of Tilakamanjarl, 
tins the latter*s aversion to males, the miserable life of 
the pair of Samaraketu and Malayasundarl, the flying elepha
nt, the attempts at suicide by various characters, the cur
sed parrot, the attainment of Vidyadharahood and emperorship 
of the Vidyadharas by Harivahana, the identity of Gandharva- 
datta and all such episodes are so tightly woven in the tex
ture of the narrative that even if one of them is dropped 
the story would lose its logical frame and effect. And ra
tional explanation of things mysterious is one of the chara
cteristic peculiarities of Bhanapala.

IV : CHARACTERIZATION :-
. ; . .. ......................................... ' ,....... . 45

As has been clearly pointed out by Kobald Knight, 
in order to make a reader believe! the characters to be real,

t

live human beings, it is essential that all characters shou
ld be endowed with seperate and distinct individualities, as 
men and women are in actual life. Oharacterization is not 
45. Gui.Fict.fr.,pp.97-101.
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solely achieved by a description of the characters, thoughts
or through the dialogues* His action, and its consistency
with what he thinks and says, are factors as important as

sany. Without real characters no story will "get across".
Characterization in Sanskrit prose-romances occupies 

only a secondary position, superseded as it is by the elabo
rate descriptions and episodes* Consistent development and 
deep analysis of a character has no great scope in the fra
me work of Sanskrit prose-romances of Subandhu and Bana and 
Dhanapala could not be an exception to this inherited tende
ncy of Sanskrit lovel as it obtained in his days.

Even then, of the fifty-two male characters and twenty- 
-six female ones in the TM, about twelve males ■ ones and 
an equal mumber of female ones are endowed more or less with 
life and distict personality, and represent a variety of hu
man traits. She rest of them are rather shadows, as they are 
mentioned but once or twice in the course of the narration 
or do not play a vital part in the story. A complete list 
of all the characters in the Tffi is attached as Appendix P.

(A) MALE CHAR A C T B R S i- 
(i) MEGHAVAHMA t-

King Meghavahana is an emperor of the northern
46half of the Bharatavarsa alias India, and his sway extended 

46. TM(H),p.362(4): — --I
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in the south India to the east and the west shores of the 
47Indian ocean. Eis ambition of bringing the whole of India 

under his suzerainty is exhibited in his attempt at subju- 
gating King Kusumasekhara of Kancx, whom, however, he could 

not bring to book, but his victory in the night-attack bro
ught in its turn the unexpected friendship of Candraketu, 
the King of the Simhala country, through the latter*s brave 
son Samaraketu who ■ was captured alive in the battle. This 
seems to have served the purpose of King leghavahana who

48
seems to have had a political advantage ofeer Kusumasekhara
as is evidenced in the satisfaction expressed by Meghavaha-

49na on seeing Samaraketu. His uncommon boldness is revealed

when he is not at all taken aback at the terrible laughter
50and sudden appearance of the frightful figure of the Vetala. 

Mis valojfrous personality thoroughly shines out when he off
ers to himself cut his head off as a gift to the Vetlla.

Such a man would naturally love valour in others too. That
51is why he is so eager to meet Samaraketu, and,regarding the

52
latter as his second son, appoints him as the m most worthy, 
and hence the principal, companion of his son Harivahana.

True to his greatness as an emperor, he has great re

gard for his subordinates and takes care to sluav show due
53courtesy to them, as in the case of Vijayavega. As was 

normal in the tenth century India, he was a highly cultured 

47. (For ft.nts. 47 to 53 see p,904.)
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monarch|thoroughly well-versed in various fine arts and so

cial as well as military sciences and was a foremost of the 
elites. Being polygamous "by social usage, he had a number 
of queens with whom he enjoyed the cup of sense pleasures 
to the brim. But he took due care of his duties and respon
sibilities as a sovereign in charge of the protection of

55his subjects and of their well-being. His highly pure con-
56duet has made him a veritable Saintly-king.

He is portrayed not so much as a typical Jain house- 
57holder as rather a king following Vedic traditions in that

58 -he performs Sandhya and Japa. The humbleness of his natu-
• ' *

re and his devotion to the Goddess Sri are seen when he £
feels rather shy at accepting the fi Candratapa necklace
from God Jvalanaprabha and having accepted it offers as a

59worthy gift to the image of the goddess. Naturally such an
outstanding and beloved monarch was attributed, by his sub

ordinates,
(Ft.nts, of p.903):

TM(N),p.249(2ff.)s
... \

cf. Malayasundarl*s remark about Meghavahana, wiz.,-^-^- 
****3&lf&fr ifagitsr siraprfHiij^pf x .-l (356,2).ibid.,p«101(22ff•): -wer vrfwfir *

50. ibid. ,p.46(9ff.)• - t ci •
51. ibid.,p,100(lff.)}101(llff.). ^52. ibid.,p.l02(2ff.): sr

ibld.,p.81(4)* -T frrff%crt
<Kn^ojn. i , „ibid,,pr6lC8-f).

47.
48. 
49

53 -evwBpTfcl-
54*
55.ibid.,p.l8(23ff•). ^ N
$6. ibid.^p.HCSff ^s^a^pr^j^WHK; j, 99(8)y,wrws W[-i57. cf. ibid. ,p.34(14ff• )--‘W3nrf3vnirr^H-i3^g^c^^(^^-d^Wdi>tn^'5ir

^cx^K.... I -
58. Q^icddxkdcxi(puSk6c3&Mxk(F.T.G.) Xj3&4e£c14cMic3c:
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60to have possessed a divine-sight* As x laving

As a loving father he took care to properly educate
«* 61and put his son Harivahana in good company and, in keep

ing with the wisely noble tradition, handed over the reign# 
of administxation of his kingdom to his son in due course 
and engaged himself in preparations for better prospects in 
the yonder worlds beyond death*

fhe character of King Meghavahana is modelled to some 

extent on some of the traits of the then living historical 
personality of the faramara King Vakpatiraja Munja, as far 
as the aspects of his valour, of his being styled as *Bhu- 

janga*, and his sway over almost half of India are concerned*
(ii) HABIVAHAM :-

Even before the birth of Prince Harivahana, the
~ *

hero of the main plot of the fM, the Goddess Sri, as she
granted the boon of a male-child to King Meghavahana, had

63 '
given the following promise : _

— vrffcnsqfSr writer-

nfwr wrrqwi
'“WFT-

(60,6-10).

60. cf. ibid.,p.81(21)s-
61. cf. ibid*,pp.78-80,
62. ibid.,p.426(20ff*). / 63. ibid.,p.60(6ff»)•
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Herein she outlined the salient features of the would-be 
personality of the hero, who was predicted to be a famous 
king , capable of affording due protection to the torment
ed people, duly obeyed by the feudatories, being served by 
princesses of various countries, extending his suzerainty 
in the whole world and ruling over the earthly as well as 
the Vidyadhara kingdoms* On another occasion, wailing Sama- 
raketu refers to four outstanding qualities of Harivahana, 
when the latter was kidnapped by the mad elephant and cou
ld not be traced. Here Harivahana is addressed in absehtia 

as :
prW? , f MT^l and TOcFWime .64

Malayasundari qualifies Harivahana with the following adje- 
65ctives, viz*,t^^m^lTWr^TR‘n:^^T . fwPT ’ WT% »

6 V9 Nd

when she declines the invitation from Tilakamanjarl on the .

ground that an extraordinary guest had arrived at her place.
Again, she introduces the prince to Tilakamanjari with the

66following qualifying words, viz*,. STf^W^cTvj

------------- 1
She poet, thus, fully reveals the qualities that have gone
in the making of the personality of the hero.

The actions and the incidents in the TM, bring out all

64. TM(N),p.l90(2ff.). / 65. ibid.,p.356(Iff.).
66. ibid.,p.362(5ff*).
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these facets of hid character in various contexts*

The foremost traits of Harivahana* s character are hid 

princely grandeur, his innately compassionate heart, his 
love for fellow human and animal beings, his uncommon val
our, his deeply devout nature, his remarkable poise and in
trospective bent of mindt, his worthiness for attainment of 

superhuman powers, and the essentially human touch in his 

personality.
Harivahana*s is a happy life of an only prince of an
„ ^ ‘ i

m emperor who ruled oyer half of India. His dignified prin
cely demeanour is seen when he touches Gandharvaka on his 
head as the latter bows down to him*67 Though Dhanapala has 
not emphasized the martial aspect of his character, Hariva
hana* s brave fortitude in the midst of heavily strenuous 

circumstances, such as those of his precipitous fall into 
the Adrstapara lake, his endeavour to control the mad elepha 

nt unaided and alone on the strength of his musical skill, 

and his unswerving resoluteness in carrying ami his mystic 
worship through, are sufficient indications of his inner 

mettle.
Being a royal son, he has been thoroughly educated at 

the feet of best available teachers carefully, selected and 

specially invited by his royal father, as a result maturing 
67. TM(N),p.172(3-4). *
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Mm into a master in all the necessary fine arts and scien- 

68ces. His profound insight in literary appreciation is seen
when he unveils the mystery of the unidentified love-letter

69and reveals the significance of its every detail. His ex
traordinary mastery in musical art is evidenced when he su
cceeds in pacifying the mad elephant by the music of his 

70lute. His connfcis.seurship in painting is exhibited when
^ 71he discusses the^portrait of filakamanjarl* Hot only that, 

he is a keen connoisseur of all types of beauties, especia
lly the human one and the female one at that. He is not all
attracted by lesser beauties; only the best one of them eou- 

72Id emamour him. And once his heart set on the best one, he
- 73is no more interested in any other anymore.

His steadfastness in love, he seems to have inherited 
from his last birth as God Jvalanaprabha, Shis is the dire
ct consequence of his thoughtfulness and sharp sense of dis
crimination coupled with highly introspective bent of mini?

On seeing the ascetic girl at the Jain temple at Mount Eka- 
♦ . 75srnga he is all humbleness to her. Even when she talks to
him of her own accord he is very much cautious to speak too

76much or too long to her. fhis bashfulness in relation to 

a lone ascetic girl is. oommensurate with his similar bashful
ness exhibited when he asks for permission of his father,

6T.~*ir)7p7^8-7¥r/6?^71. ibid.,pp.l66-167./72.ibid.,p.i«fi 176(15-18). .73. ibid.,p.172(21): **nr: 1 /(2ff*).
74. ibid.,pp.175-177./ 75. ibid.,p.256(15)./76.ibid.,p.258L
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King Meghavahana , to go on a trip only through the minister i 

But then this is quite natural, since he is hut a hoy of 
about seventeen#

True to his age and education, he is highly enamoured 
of the portrayed heauty of Tilakamanjarl and instantly fa
lls in love with her# And he is fortunate ih that he had 
not to undergo a series of hardships to reach the Vidyadha-
ra region of Mount Bkasrfiga, where he is kidnapped hy Oitra-

^ 77maya at the bidding of Gandharvaka. 'But he is a man of di
gnity even in matters of love# His remarkable impersonal 
attitude even in love is a result of his highly introspecti
ve tendency. He wonders at himself as to why his mind is 

siirrestibly attracted by the matchless beauty of Tilakamah-
' . 78

jari instead of yearning for the path of emancipation. The
extraordinary beauty of Tilakamanjarl does not escape his 
notice when he happens to see her for the first time in 
person in the Cardamom bower. He is so considerate and self- 
-composed that he takes pity at the bewildered condition 
of lonely Tilakamanjarl, restrains the amorous effects crea
ted in him by her and puts on a dispassionate air, and even
allows her to escape without snatching even a few x words 

79from her 1 ! There is a beautiful human touch when we la-
ter on find him repenting for not having taken a chance

77. TM(H),p.38Q(21ff.). 7 78. ibid.,p,176(7ff.)}244(18ff).
79. ibid.,pp.248-250. - - • -
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to talk to, to hold, to fallow, to embrace and to kiss her St
And he later on reveals the cause of letting such a chance’
slip, viz., that he thought she must he some other beautiful 

81
princess SIS The human touch is again visible when he em-
races his own left side which had accidently touched the

_ 82shoulder of Tilakamanjari i But love has hit his heart dee
ply and he is all joy whan he remembers the similarity bet
ween the portrayed beauty and the one with whom he came ac
ross. He is out and out a human being and does not get pea
ce till he roams in search of her in the forest and is tired 
and falls asleep in the very bower where he saw her. Next 
morning he resumes her search. Tilakamanjari's aversion for 
males seems to have indirectly impelled him to win her} in
her glance he finds a strange admixture of nector and deadly 

83poison i Even when he saw her in the portrait her form
84haunted him day and night. But his sense of dignity and 

self-respect enables him to restrain his mind from expect
ing to get united with her even when he comes to know that 
she is love-sick on account of having seen her}, he is not
prepared to let himself be an object of ridicule of the eli- 

85te. This sense of self-respect even in matters like love
80. TMQO,p.252(13ff7 81. ibid.,p.357(9-10).
82. ibid.,p.253(4ff.). / 83. ibid.,p.250(2).
84. ibid.,p.l79(10ff.). / 85. ibid.,p.357(15-20).
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is exhibited at its height when he refuses to talk to Si-
lakamanjarl when Malayasundari asks him to question the iwniaa

86former and thereby tries to introduce them to each other* 
lost probably this is his method of shock-treatment for the 
male-hating malody of Tilakamanjarl. Even then his love for 
her is deep-rooted and genuine, as can be seen how just af
ter his coronation as the emperor of the Vidyadharas, he 
immediately inquires about Tilakamaiijari and, throwing his 
royal attire on the shoulders of Gandharvaka, rushes to meet
her? to him his love for her is more valuable than the em-

- 87pire of the Vidyadharas.
He is an affectionate friend too and loves to be ami

dst companions. He is overjoyed on seeing Samaraketu even
in a dream, and would not allow him to be ridiculed by oth- 

89er companions. By his very nature, he values good quali
ties in men and would be pained to have to leave the compa
ny of one with whom he enjoyed scholarly discussions and 

90light talk. He would put aside all the joys of life to
91meet his dear friend Samaraketu whom he valued most. THe

friendship does not suffer a sea change even after he attai-
92

ns Vidyadharahood. This compassionate nature compels him to
urge lalayasundarl to tell her tale of misery and console 

93her. Again, his subtle psychological approach is eviden- 
_ ced

86. i'M(I),pp.363-364. 
88. ibid.,p.104(24). 
90. ibid.,p.172(8ff.). 
92. ibid.,p.231(2ff.).

/ 87. ibid.,pp.403-404.
/ 89. ibid.,p.ll3(5ff.).
/ 91. ibid.,p.230(10);427(15f£X. 
/ 93. ibid.,p.258. . f
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when lie consoles Samaraketu towards the end of the novel.

And how can such a royal personality be anything bat
extremely handsome ? In the eye of Malayasundarf he is ten-

95derer than a flower. Gandharvaka finds that in points of
beauty, sweetness oh and handsome figure he is far superior
to any god, Siddha or Vidyadhara. And his being polygamous
is but a proof of his divine royal handsomeness*

He is highly devout and very particular about his daily
96moening, mid-day and evening worships. Like a typical Jain

hpuseholdee he goes to the group of temples just after gett-
97ing up from the bed. But like a devout Brahmin he offers

handfuls of water by way of 'Arghanjali* to * Sandhya-devata* 
98too? and then only does he proceed,with lotuses in hand, to

99the Jain temple to perform dual worship of Lord Hsabha. 
fhis religious devoutness finds expression in his attitude
to hunting too. Instead of killing wild life, he simply cap-

100tures them and teases them to the joy of the villagers.
An unexpected shock in the form of a dry letter of dis

affection from his beloved Tilakamanjarl drives him desperate 
to the point of committing suicide, from the attempt whereof

94. ibid.,pp.420-421.
95. ibid.,p.393(6). ^96. ibid.,p.173(15)? 173(19); 2'37,(8ff.); 252(6ff.),* 257(12)?97. ibid.,p,238(23). _ _ . / 351(20ff.).98. ibid.Jp.360(l), ' ” v ;
99. ibid.,p.360(2ff.)? 369-370.

100. ibid.,p.183(2-7).
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lie is prevented by a sense of pity for the ill-fate that 
had befallen the young Vidyadhara couple for whose sake he 

undertakes the propitiation of the mystic Vidyas. And as no 
good work goes unrewarded, he unwittingly finds himself be

stowed with the emperorship of the Vidyadharas, which he 
never eovetted,and actually requests the mystic goddesses 
to instead bless the Vidyadhara youth rather than himself.
He fully deserved that honour on the strength of his unco
mmon resolution, steadfast devotion, unrivalled valour and

101total disinterestedness. It would perhaps be strange if
such a lofty, devout, compassionate, self-composed and sweet

wroyal personality, aided by superhuman poers, should ever 

stand in need of further exhibition of devotion to Lord Jina 
through the medium of a prayer. That is why Dhanapala has 

not put a single prayer of Lord Jina in his mouth, while 
Samaraketu and Tilakamanjarl are made to address one each to 

Lord R§abha and lalayasundarl is made to worship Lord Maha- 

vira with a dance.
When we remember that it was god Jvalanaprabha who was

born as Harivahana, which was but the last human birth of 
2.02

the former, and that his very body was permeated with the
103divine elements, he sores far above ordinary human huixgx

princes in every respect and we fully share the joyous
l&l. ,TM(K).,pp.397-401. 7 102. ibid.,p.412(14).
103. ibid;,p.229(10ff.); 355(7).
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excitement of Samaraketu who instinctly supports the factual 
statememt of the panegyric who exclaims

f¥fwc c
SsrftWT spPT ^HcTR^Sfq mi^T: I

^TTWlfci^t^crfcRT ^TO 3f**f fWfcK 11 
(iii) SAMARAKETU ;-
t .... .

Samaraketu, the hero of the "bye-plot is the 
son of uandraketu, the King of the Si&hala country. Dhana- 
pala has depicted this character in more earthly, and hen
ce concrete, colours than HarivShana, who, being far more 
superior to most other best of human beings, rather seems 
to be a soul of the superhuman world. As Samaraketu belongs
to the Simhala country, his bodily complexion is naturally

105dark like the petals of blue lotus. His ear-rings, his
necklace, his armlets, his red palms and his heavy digni-

106fied steppings are graphically described by the poet. 
Similarly, has he referred to the £ beauty of his forehead 
which resembled the digit of the Moon on the eighth day of 
a month or fortnight.

He has been introduced to Vajrayudha by his Pratiharl
108in the following words i

rfgriMd’TriooawSor’106. ibid.,pp.100-101.- / 107. ibid*,p.198(12).
108. ibid.,p.95(3-5).
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— g^ffcrarf^T ^frq-

f^rflmT^tWwnil^ ^ f^trrfticrawqTf^: ^r^^f^rr-
tm

Even Meghavahana is impressed by Samaraketu’s high
spiritedness, daring, dauntless courage and eloquence in 
exchanging words with the enemy without getting angry as
was evident from the report of Vijayavega about the night-

... 109
attack. The relevant remarks are :
mj qrrwr, f¥rr^p%^§R

|cTwrmf^^%f irwf%WT, srn» ^Tfcrqft-
ifp^t^xt H H I <rl 14 , 3}WX2T^T^1^^t|'c!'fT^HHT-

^•R^TTrnrfaT^xqfq 1
His education was mainly biased towards developing him

into an unrivalled soldier and an able administrator, as is
quite clear from the following introductory remarks of Sama-

110raketu’s account :
--sfsmi PfciyUfl'Hbw fyjN T~
^^traTOTfr^r WFTf^i^t^r -------------------  i
Thus, though he is intended to be an equal of Harivaha-

111, na except in physical valour, - the poet has chiefly brought
to the forefront Samaraketu’s martial qualities coupled with
his friendly devotion to Harivahana; the net result being
that though he is a dear and close friend of the latter, he
109. TM(H),p.99(20ff.). / 110.ibid.,p.H4(17ff.).

x 111. ibid.,p.1Q4(21ff.)•
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really serves as a symbol of contrasting code of conduct 
in view of Dhanapala'sJainistic ideal of a ruler ruling 
more by his appeal to the heart than by his fame as a great 
warrior*

In comparision to that of larivlhana, the life of Sama- 
raketu is rather a one of hardships. He is separated from 
his beloved the very moment he first happens to see her? 
and the very garland, a symbol of love, proves to be a ve
ritable garland of death in that he tries to commit suici- ■

112de on that account. He has to toil hard through the Vin-
dhya forest to reach the Adrstapara lake in the Vidyadhara

113 •region before he could meet Harivahana again. Inspite of
his uncommon fortitude even in the midst of heavy odds, he
still remains a veritable treasure of numerous miseries.
Of course,in the eyes of Harivahana he is a sole bridge for

114 -crossing the unfathomable ocean of calamities. Harivaha
na rightly takes pride in introducing him to Tilakamanjarl
as a best of the warriors, and the chosen beloved of Mala- 

115yasundarl. He is the veritable second heart of Prince 
Harivahana.116

It is in the fitness of things that he also, like Hari-
- 117vahana, is but a boy of about eighteen years in age. His

112. TM(H),pp.289-292. / 113. ibid.,p.237(12ff.).
114. ibid.,p.231(1). / 115. ibid.,p.231(17ff.).
116. ibid.,p.392(9). / 117. ibid.,p.276(19).
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dashing nature has its impact in the field of love too. He 
would prefer to suffer any type of physical hardship rather 

than lead a life of mental agony horn of dishonourable ne
glect of his duty or failure in love. 118

To his subordinates he is very considerate as is evideh*
when he takes pains to convince Taraka while urging him to

119pursue the unknown music on the strange island. This tra
it of Samaraketu issues from his introvert nature which ena
bles him to visualize the other's point of view, which of 
course, he tries .to use for getting his wish accomplished0 

His staunch devotion and love for Harivahana, as also 

his high sensitiveness and proneness to osouaiia be moved by
' 121 intense sorrow are perfectly in keeping with his young age.

so is his proneness to commit suicide the moment he feels 

helpless in accomplishing any thing, le are rather amused to 
find how life-like and natural is his attitude when for se- ‘ 

paration from his beloved he holds Fate responsible and him
self also for giving an opportunity to Fate by his own ill-

122luck which has paralysed his human endeavour •
His galantry is evinced when he stops Bandhusundari 

from undertaking to offer him 'Argha' in the garden after he 
rescued Malayasundarl from the noose of death. And as a 

a man of honour he would prefer to win the hand of Malayasun- 
darx from her father by fighting and gaining victiry over

mm 118. TM(H),p.l43(21ff.);191(14ff.)}323(22ff.).119. ibid.p. 142(3ff.)./120.ibid. ,p.l48(20ff.)./121.ibid., 
122. ibid.,p.290(16). /123.ibid.,pp.314-315.- /pp.290-292.
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the latter’s enemy, rather than stealthily kidnap her "betray

124the trust of his 9 own and her fathers. His sincerity 

makes him repent and getting ashamed when it dawns on him 
hmv how he betrayed his beloved Priyamvada in his former 
birth as god Sumall."^

His particular one-pointed endeavour in carrying out

a task is seen during his search operation through the Vin-
dhya forest at the end of which he happens to come across

the beautiful region of the Mrstapara lake, but he would

not allow himself to enjoy the sight, nor would he be lost
in curiosity about the attractive plaque in the temple and

126halt the search operation for a while.
The religious fervour of Samaraketu is no less intense?

he is regular in worshipping his family deity thrice a day

even during his hazardous journey through the Viddhya fore- 
127st. Only once did he fail to worship the deity in the

evening when he was too much dejected and hopeless as his
soldiers returned without the news about Harivahana’s where-

128
abouts, after the latter was kidnapped by the mad elephant.

His profound sense of devotion is amply reflected in his
129highly devotional hymn addressed to lord Jjt§abha Jina.

124. ibid.,p.326.
185. ibid.,p.420(11-18).

128. ibid.,p.!88(5).
129. ibid.,pp.218-219.

221(2ff•)•
195(25)?,199(9ff,)? 199(12).
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Inspite of his very young age he is quite shrewd enQu-

gh to infer the reason why Harivahana did not indicate the
location of his stay and promptly undertakes a hazardous

130journey to the north. He intelligent enough to determine
the auspicious hour by himself in times of emergency. 151He

would make sure of his route by breaking the journey for
three or four days to inquire with aged people of the inter- 

132vening cities. His practical outlook is well brought out 
when he advises Harivahana not to stake too much for an in
significant cause.^

Thus in Samaraketu we have a fine young boy, an undau
nted warrior, a highly devoted shrewd friend, a passionate 
lover, and a devout worshipper of the family deity as well 
of lord Jina.

Civ) TSRMA s-
ln Tlraka we a have a Bania youth who has taken 

to the profession of a sailor and has naturalized in it. 
the circumstances which almost compelled him to take up the 
avocation were quite unusual and accidental, viz., his fri
endship with Jalaketu and the surrender of the latter*s dau
ghter when he innocently caught her by hand in order to sa-

134ve her from a fall as she slipped on the smooth pavement.
But his youthful manliness coupled with Priyadarsana’s be

witching
130. TM(N),p.l97(8ff.)/ 131. ibid.,p,198(9)/132.ibid.,p.201 
133. ibid.,p.185(21),-/ 134. ibid.,p.l27(22ff/ (22ff.).
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beauty made him accept her hand although she was horn in a
family of sailor who was lower in social strata and far more

135incomparably so with reference to his own one. It was al
most a x case of self-abnegation for him to have married 
to her, since in his heart of hearts he was ashamed for ha
ving stooped to the self-surrender of a tax low-born, though 
beautiful, maiden and thus tarnished his name among his ca
ste-fellows. Shis feeling was so strong for him that even 
when he later on came to know that his wife was after all 
not a daughter of the sailor and that in reality Jalaketu 
was only the foster father of her for having reared her up 
after she was rescued from a sinking ship? and when his ca
ste-fellows reconciled with him and invited him back with 
them to his native place, he would not like to show them
his faee, and rather preferred to lake to, and master, a

1profession which was totally new to him. ^
The original complexion of his body seems to have under

gone heavy tanning due to his profession of a sailor, though
137his features betrayed him to be a man of noble birth. In

age and experience he was an elder to Samaraketu by about 
' 138seven years, though in social status he was just a sailor- 
chief appointed by, and serving, the father of the prince.

135. TM(H),p.l28(16ff.). / 136. ibid.,p.l29( Ilf f-.)!
137. ibid".',p.l24(23ff.)i 126(20ff)? i§
138. ibid.,p.126(15)..............
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As a servant he was obedient, well-wishing and audacious, 
a master of his profession, and ever prompt in carrying out

130the task. His independence of nature and frankness come 
to the fore when he at first tries to pursuade Samaraketu 
not to be too curious about the haunting music from the st
range island. He again tries to pursuade him to return when 
the music suddenly stops and leaves the crew in the lurch. 
But he would not fail his master even intasks impossible
and, taking up the roll of a refined love-messenger, skill- 

to lalayasundarl
fully pleads/for accepting the love of Samaraketu in a hi
ghly ingenious mode of an invocation of a sailor to his 
boat l140

He should not be charged of having overplayed his part 
whrn in his zeal he simply catches hold of the neck of Sama
raketu and makes him bow down to lalayasundari, since, being 
a servant of the prince’s father, and being an experienced 
elder, he could easily take Samaraketu to be his ward, at
least in such delicately humorous circumstances, as is evi-

- 141dent from the suppressed smile of Taraka at the moment.
That is why he can afford to be impudent for a while with the 
prince.1*2 But it is as a faithful servant that he follows 

the prince into the waters of the turbulent ocean to save
him when the latter falls headlong into it to commit suicide;
139. ibid.,p,144(10ff.). / 140. ibid.,pp.283-286.
141. ibid.,p.286(6ff.); 286(13). / 142. ibid.,p.286(14ff.).
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and it is he, again, as an intelligent and sympathetic fri
end, who suggests to Samaraketu to go to Kanci in search of 

the unknown beloved princess, viz,, lalayasundarl.
(V) GMDHARVAKA 8-

in the human world of Harivahana, Samaraketu and

others, Gandharvaka is, though a hoy of about fifteen, a
superhuman foreigner occasionally visiting the earthly regi-

143on, but mostly travelling in his divine aeroplane, fhe
beard and moustache have only recently started budding forth 

144his face. He is the son of a VidySdhara mother whom he ob
eys perfectly and is very truthful and carries out the commi- 

of hsm his mother on behalf of the Vidyadhara Queen Fattra- 
lekhS, and of Tilakamanjarl, very promptly employing his in

genuity in finding out ways and means of accomplishing the 
same, Hhanapala has portrayed him as a highly skilled painter 
and a reliable messenger.

It is he who introduces Tilakamanjarl to Harivahana th- 
145rough her portrait. It is he who tries to save Malayasunda-

ri from the effect of poisonous fruit and while unknowingly
crossing over the Jain temple of Lord Mahavlra out of haste,

ineujis the terrible curse of Mahodara, and m is transformed 
146into a parrot. Even in such a plight and hopeless condition

143. TM(H),p.162(23) 
145. ibid.,pp.163-173.

/ 144. ibid.,p.164(23)• 
/ 146. ibid.,pp.378-383.
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he maintains his integrity and keep# the promose given to 
Harivahana by carrying his messages to Kamalagupta and the 
latter's reply back to the prince♦^r

His natural devoutness is seen when we find that even 
in the cursed state of parrothood he prefers to stay in the 
garden surrounding the Jain temple and does not forget to

148offer obeisance to the deity and the preceptors twice a day. 
(vi) YAJElYUDHA :

in Vajrayudha we have a commander-in-chief of the 
ih forces of King Meghavahana of Ayodhya. Naturally he is hi
ghly skilled in all types of weapon, and his onslaught is ne- 
ver fruitless.149 By nature he is short-tempered.150 But in

times of war he is very considerate and shows his favour to
151his subordinates before issuing passing orders to them.

But due to his quick-temperedness, he is prone to forget the 
ultimate interest of his master in the thick of a battle when 
challenged by a superior enemy and would rather be overpow- 
red by a sense of jealousy and eagerness to prove his own
valour.1*

It is needless to say that he is a genuine soldiers,
and a brave and noble one at that? he does not mince words
in praising swooned Samaraketu for his matchless bravery and

"147..M(N),p.384(11-14). 7 148. ibid.,p.383(18-22).
149. ibid.,p.81(8). - / 150. ibid.,p.83(l).
151. ibid.,p.86(17). / 152. ibid.,p.91(14ff.).
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153treats him with honours due to a prince. Curiously enough,

154he seems to he conscious about his humble pay. Young Sama-
raketu is easily impressed by th*s magntaimity of this ear-
stwhile enemy of his and readily reconciles to his suzerain-

151ty over the southern Indian peninsula, on behalf of King 
Meghavahana whose principal military adviser he takes Vajra- 
yudha to be.1-*6

A prediction by some astrologer,that he is going to be 
a minister of the emperor of the Vidyadharas, seems to have 
inspired him to ask for the hand of Malayasundari from her 
father King Kusumasekhara of KancI against whom he had mar
ched at the express command of King Meghavahana; He was pre
pared to order cease-fire if the princess was given in marri-

157age to him as a price of peace. One wonders if he was au
thorized to make such an (off the record ?) settlement l Or 
was it that an imposition of such a humiliation on King Ku-

tsumasekhara would serve the purpose of bringing him to book 
on behalf of King Meghavahana ? It is not clear if he was 
prepared to exempt King Kusumasekhara from compulsory tribu
tes to his master. Anyway this doubtful offer of cease-fire 
quite fits in with his character of a professional soldier. 

(924) KOSUMA&EKHARA s-
King Kusumasekhara of KancI seems to be a poetic

153. fM(H),pp.97-98. 
155. ibid.,p.98(22). 
157. ibid.,p.327(10).

/ 154. ibid.,p.98(1).
/ 156. ibid.,p.99(3ff•)• '
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prototype of the historical Cola Emperor Rajaraja of Kind,

' , 158 •sinee the epithet 'Ase§a-daksinapatha-k§onipala\, fits
both of them perfectly. He was horn in the line of the Yadns 
and he had establiihed his sway otrer the kings of the region 
between the Mahendra and Malaya mountains, and is rightly 
called * Dravida-ma^dala-adhipati' He used to forfeit the
treasures of his inimical rivals.^®

But Dhanapala has portrayed him both as an astute sta
tesman and as an affectionate father.

His statesmanship is revealed when against the superior 
forces of Vajrayudfta he prefers to shut himself inside the
invincible fort of Kind and prolong the war in a bid to st-

161eal time to get assistance from the neighbouring kings, and
he seems to have been quite successful in his strategy. Being
conscious of his responsibility as a king, he at last accepts
the advice of his ministers and resolves to sacrifice his
fatherly affection for his only daughter Malayasundarx on
the alter of his kingly duty to his subjects,

wBut when he comes to knorf of the intense plight of his 
daughter Malayasundarl as expressed in her attempt at suici£ 
de, his statesmanship gives way to his filial affection, and 
he decides to back out of the politico-military bargain and

158. TM(N),p.379(9ff•)» 338(12ff.)j 343(10ff.).
159. ibid*,p.321(15). / 160. ibid.,p.267(1-4).
161. ibid.,p.82(12ff•)• / 162. ibid.,p.327(12-20).
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sends her away to a remote place like the Prasanta-vairS- 

' * _asrama of Kulapati Santatapa•at the foot of the Malaya u 
mountain. Dhanapala has given a highly graphic picture of 
the situation when King Kusumasekhara feelinglt consoles his 
daugh-ter.'^His „ .^eg, Mb ene„ a«er

the transportation of Malayasundarl to the distant untraca- 
hle hermitage, is rather pathetic in that he hopes to pacify 
Vajrayudha hy conveying to him that lalayasundarl had passed 
away and hy offering another princess, or a part of the te
rritory, or a number of elephants and horses, or hy a well-

164stipulated treaty.
(viii) KAMALAGUPTA s

The son of the king of the Kalinga region, Ka- 
malagupta is one of the very intimate friends of Prince Ha-, 
rivahana and was is ranked next only to Samaraketu. Like the 
latter he commands respect of all other subordinates of the 
prince. Though in his early teens, he is well-educated in 
all the principal lores and languages;and,due to his skill 
in light conversation and cracking jokes, he has endeared 
himself to Prince Harivahana.'^'*

Hig knack at transforming a sorrowful situation into 
joyful one is evident when he tries to humour dejected Sama
raketu hy means of an admixture of feigned scolding, humorous

t ■' ( ■ <■ i 1 • . * * ' ■

similes* philosophical harangue,” e'lderly adVi’ce and censure
j - t , *

of Manjlraka*^

163. (p.t.o. for ft.nts.).
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Another fact of his personality, viz., extraordinary

p insight into things mysterious, is revealed when he fails
to trace the messenger who brought the message of Harivaha-
na, concludes that it must he some supernatural agency, and
decides to invoke its help in an ingenious way by putting
the reply on a purified pedestal and humbly appeals thrice 

167for help. And we find that his appeal for the third time
X68immediately bears fruit.

(ix) VICITRAVlRYA j-

Though Vieitravlrya is, in one place, introdu

ced as the emperor of the Vidyadharas residing on the Vai- 
- 16Qtadhya mountain, he actually seems to be residing on the

- 170Trikuta mountain in the Suvela range. He is highly advan
ced of age, being the grandfather of both Tilakamahjari

and Malayasundarl. He is highly valorous, devout, merciful,
171stern to miscreants, and protector of the weak. Signifi-

_ _ 172cantly,he is called 'Vidyadhara-raja-raja*.
Dhanapala has presented him as an affectionate father 

and grandfather. He had lost one of his daughters during the 
night-attack on his city by an enemy. Ever since then, he 
has been trying to trace her. His endeavours are about to 
bear fruit, when he meets Malayasundarl and on enquiry ga

thers from her the whereabouts of his daughter Gandharvada- 
tta. The poet has drawn a life-like picture of VieitraVlrya
167. TM(N),p.194(4-20). /168.ibid.,pp.194^195. 7 
169. ibid.,pp266(14-16). / 170. ibid.,p.422(5ff.).
171. ibid.,p.266(14-16). / 172. ibid.,p.270(4). ,
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tossed between the hope* and despair when he questions Ma- 
layasundarl about her mother*^"* ,

At first he rather appears to be strangely cruel when 
we find that he got kidnapped the princesses of various;ki
ngs of Bharatavarsa at midnight hour, though only for the
dance programme on the eve of the fortnightly festival of ik*

- -r 174the Holy-Bath Ceremony of Lord Mahavira. But we excuse 
for - - _ - 'him/this strange hobby of his when we know that he takes

care to order their safe retranspoirbation to their respecti-
175ve places# His character is cleared of any adverse comme

nt in this respect when again we find him refusing to si
milarly getting Gandharvadatta transported to him for veri
fication as to whether she was his very daughter or some 
other lady; his reason for desisting from it is that it wou
ld be unseemly on his part to see the face of another's wi
fe at odd time."^

U) TIPllBHAM Mill alias MAHMtgl =-
The Vidyadhara Muni is a hmaa superhuman saint

who, while travelling in air over the royal palace of King
Meghavahana, happens to mark that the king and his queen
were suffering from some inner anguish, takes pity on them

177and descends on to the terrace of the palace. Having come
\

to know that the royal couple was suffering from want of a
173. TM(N),pp.270-271. 7 174. ibidl,ppl266~2681......
175. ibid.,p.274(18ff.)• / 176. ibid.,p.274(lff.).
177. ibid.,p.25(14ff.); 27(4ff.). .
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male child, he employs his divine vision and condoles them

178about the end of their miseries in near future. He is 
very practical, considerate and very much helpful in that 
he asks the king to give up the idea of retiring to a fo
rest for propitiating some deity and instead advises him 
to worship his family deity, the Goddess ^rl.^^Hot only 

that, he imparts the mystic AparijitS Vidya too to that 
end.180

His bodily complexion is dark181and he seems to we-
182ar the saered thread. His religious conduct, authority

in matters religious, mercifulness of nature and instruct!-
183 •on about the path of emancipation are all exemplary.

- 184This same Vidyadhara Muni,on attaining omniscience,
becomes Maharsi and,inj,answer to the question of Vlrasena,
reveals the past births of Harivahana, filakamanjarl, Sama-

- 185raketu and Malayasundari.
(xi) JVAIANAPRABBA :-

The Vaimanika god Jvalanaprabha is also an effu
lgent superhuman being, a resident of the Lilavatara hea- 

186ven. He seems to be a very wise and practical god who 
takes heed to the indications of his impending fall from 

the heaven and, setting aside his intense love for his be

loved Priyaftgusundari, departs from the heaven with her in
178.~TM(H)7p730(lff7)77l79”ibid77p*30(5ff7)77l807ibId77p730 
181. ibid.,p.24(6ff.)./182.ibid.,p.24(5ff*)• /U5ff.)
183. ibid.,p.25(5ff•)• / 184. ibid.,p...406(5ff.).
185. ibid.,pp.406-413. / 186. ibid.,p.407(Iff
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necklace, and utilizes the rest of the duration of his god- 
hood and the supernatuaal powers thereof for visiting all 
the pricipal holy places of the world, presents the necklace 
to King Meghavahana as whose son he is t& he horn in near 
future, instructs his friend god SumSlI in the prieiples of 
Jainism, and in the process accumulates profuse merit ensu
ring his hirth in the best of human royal family and attain
ment of the emperorship of the Vidyldharas later on as also
his union with his beloved who would also he reborn after

187her merit in the heaven is exhausted.
His pressing gift of the necklace to King meghavahana 

apparently looks somewhat unnatural, but there is nothing 
like that in it since he himself reveals that there is his 
own interest in this offer as the necklace might help him , 
in the next birth to effect the union with his beloved.*8® 

(xli) MABODABA :-
Mahodara, the Xaksa attenant of the Goddess Sri, 

is a shrewdly mischievous superhuman being. He presents him
self in front of King Meghavahana in the form of a terrible 
Vetala.*8^ His subtle intention is to test the mettle of the 

King who has been propitiating the goddess whose attendant 
Mahodara is. It is noteworthy that this feat he undertakes 
on his own without any order to that effect from the goddess.
187. TM(K),pp.407(5-9)? 411-412.
188. ibid.,pp.42-45.
189. ibid.,pp.46-49.
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But it seems he had standing orders to take care of, and tea- 

eh their lesson to, miscreants who would he insufferably exa

sperating the goddess with a view to extract their chosen
190trifling boon, or supernatural powers for abuse. His shre

wdness as well as mischievous nature is fully exhibited in

his conversation with the king; in claiming first preference 
191in propitiation * he tests the king’s devotion.to the godd-

192"ess; in demanding the king’s head he puts to test the ki

ng’s dispassionateness and valour.
Though at first he creates an impression about being

193a hard-hearted and frightfully exacting entity, his heart
is full of milk of human kindness. Though as a part of his
duty, he extends a helping hand to Samaraketu and Malayasunda-

' 194ri when they try to drown themselves into the ocean.
As a faithful servant he is a hard task master and would

not forgive even the. slightest fault, be it unintentional,

on the part of anybody, as is clear from his curse to g Gan- 
195dharvaka. But even in the midst of a feat of anger he wou

ld not do harm to innocent beings, as is evidenced in the
incident of his throwing the divine aeroplane of Gandharvaka

. 196into the far-off Ady§|apara lake, since he knew that inno
cent Malayasundarf was lying unconscious in it; otherwise

190. TM(H),p.51(4ff.). 7 191. ibid.,p.49(8ff.).
192. ibid.,p.51(Ilff.);52(2ff.). / 193. ibid.,52(6ff.).
194. ibid.,p.292(2ff.); 319(llff.); 382(11-17).
195. ibid.,p.383(2ff.). , / 196. ibid,,p.383(7).
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he could have easily smashed the vehicle to pieces in the 
trice of a moment l Perhaps he also knew that the aeropla
ne actually belonged to the Vidyadhara Emperor Vicitravir- 
ya who was a great devotee of Lord Mahavlra whose temple 
he was guarding.

(B) FEMALE CHARACTERS 
(i) MADIRlVATl

The characterization of Queen ladiravatl is 
more ideal than concrete, mince the poet has dwelt mostly 
on her qualitative beauty. As to her physical beauty, the 
poet has, of course, referred to her deep navel, protrud
ing breasts, broad thighs, straight arms and spotless eheils. 

She was the most beloved of her husband, King Meghavahana,
who seems to have been highly satisfied with her in all res- 

198pects. Dhanapala has portrayed her prominently maternal
aspect and given a fine picture of her during her period 

i 199
of maternity. The following yearnings of her during that 
period fully reveal the subconscious purity og her chara
cter and inner culture. They are s to take bath,with the 
water of the Manasa lake,with her companions; to walk in 
the bowers of wishfulfilling trees and creepers; to witness 
dance performance in the eternal temples of Siddhas on is
lands in different oceans; to listen to divine stories; to
197. TM(N),p.21(20ff.). ----------------------
199. ibids,pp,74-75.
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look at her own palm; to give charities; to show mercy on 

all creatures She is a very loving mother and loves to 
honour her son’s friend too, w 

(ii) TIXAKAMMJARI
Tilakamanjarl, the heroine of the main plot, is 

divine girl, being a Vidyadhara by birth* She has got an
aeffulgent xpskAbxx splendour and possesses certain super

natural powers characteristic to the Vidyadharas, among whom 

she is one of the best endowed being the daughter of the 

Vidyadhara Emperor Cakrasena.
of divinely noble birth

Strangely enough, such a divine beauty/is destined to
202

be the wife of a human prince, though Tilakamanjari her-
203self strangely averse to males as sueh, im* the auspici-

204ous signs on her right palm betoken her attainment of

supreme regal position of » a crowned queen. In beauty she 
205

is matchless, and by eduaation she is a pastmaster in

painting, music, dancing, dramaturgy, sculpture, design-
206-drawing, personal cosmetics and many other fine arts,

true to her tender age of about fifteen or sixteen, she is

fond of roaming in the gardens and forests in company mg of
her girl friends, of travelling far and wide in her divine

aeroplane, of swimming in the waters of the Manasa lake,of

enjoying the music of the Kinnaras and looking at excellent
p200. Tl(U),p.75(10ff.). / 201. ibid.,p.l03(18ff,).
202. ibid.,p.l69(22ff.-). / 203. ibid.,p.l67(8);169(8).
204. ibid.,p.l75(17ff.). / 205. ibid.,p.241(15-17). *
206, ibid.,p.363(9-14); 391(6-8).
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paintings, of xatsx wandering on the sea-shores and of dri-

207nking divine wine.
Perhaps it is her aversion for the males that adds to 

her attractiveness. One does not know for sure why she did 
not show the simple courtesy of giving even a brief reply
to the questions of Harivahana who introduced himself and

208assured her about his being harmless. Was it because she 
was a Vidyadhara girl and hence superior to Harivahana, a 
mere human being ? Perhaps it was due to her natural bash
fulness, But Harivahana interprets it to be her ignorance

209of social courtesy l
Although she is attracted by the extraordinary handso

meness of Harivahana, she would not respond to a mere human 
being. At times she does forget this aspect of Harivlhana,
and has to be reminded by lalayasundarl about the humanness 

210of the prince. She hesitates and expresses her response
in a highly artistic and suggestive manner, but never dire-

211ctly to the prince. She shows the krh& courtesy of offer
ing a Tambula as a mark of favour only after Malayasundarl

pT Oduly introduces and Mrgankalekha recommends him to her.
Strangely enough, lalayasundarl calls her '‘unsteady by

nature".21^ When later on taunted by Harivahana in the pre- 
—————————————-----————>—/senoe of
207. fMOO.pp. 168-169? 170(6ff.), -------*-
208. ibid.,p.249(21ff.)• - / 209. ibid.,p.250(12-17).
210.. ibid.,p.393(13ff.). /211. ibid.,pp.364-365i
212. ibid.,pp.362-363.- 390(12-20). ,
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Malayasundarl, she is ashamed of her discourtesy and, afra

id about the departure of the prince, invites the prince
j

to her palace by addressing the invitation to Malayasundarl 

while standing outside the temple waiting all the while for 
a favourable reply Her bashful love is beautifully be
trayed when she ascends to the topmost storey of her palace 
under the pretext of undergoing cooling treatments, but rea
lly to longingly look at, and enjoy,the charming handsome
ness of Harivahana.^"*

A glimpse of her assertive authoritarian nature is affo
rded when she sends0 a clever word to Harivahana asking him 

to take bath and finish the mid-day worship putting forth 
the reason that Malayasundarl, who is already underfed due 

to her vows of continuous fasts and abstinence, should not
be made to go hungry for long, adding that the prince can

216
enjoy the beauty of the garden some other time l Even in
moments of joy,when Gandharvaka suddenly appeared from the

lap of the prince, she does not look at Harivahana straight
2171in his face, most probably out of bashfulness, nor would

2X8she speak to him as yet. Even Harivahana himself feels
219that she has a commanding air. Her haughty nature finds 

expression in her satirical remarks about Harivahana, who,
214. TM(H),p.365(13ff.). 7 215. ibid.,p.368(5-7).
216. ibid.,p.369(15-18). / 217. ibid.,p.377(12).
218. ibid.,p.377(21ff.). / 219. ibid.,p.387(19).
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she “thinks, -unnecessarily toils in search of Samaraketu
220rather than straightway utilizing the divine assistance? 

perhaps she expects Harivahana to request her for divine a 

assistance l When reminded about the humanness of Harivaha
na, she experiences a mixed feeling of attraction coupled 

with a slight consciousness of the prince’s inferiority to 
herself, as can he witnessed in her order in which she sim

ply orders Gandharvaka to "convey Kumar a Harivahana*' to the
221 ...Jain temple. But once the prince arrives and accepts the

assistance and utilizes the help offered by her, she is sa
tisfied and lovingly honours him by despatches of sweet fru
its, special wreaths, unguents, Tambllas, silk garments and

222jewelled ornaments. Her assertive nature coupled with high 
fidelity in love is again evidenced when on seeing the Can- 
dratapa necklace the memories of her past birth and her love 

for Jvalanaprabha suddenly dawns on her, and she immediate
ly leaves her father’s house and proceeds on pilgrimage of

holy places, leaving a graceful though shocking message to
- 223Harivahana intimating the end of their love-affair.
True to her nature in her former birth of Friyangusun- 

dari, she is highly devout and undertakes piety and pilgri

mage to holy places when heart-broken in a love-affair? ta

kes to piously feeding the mendicants as a mark of great
220. TM(I),p.393(8-9). 7 221. ibid.,p.393(18ff.).
222. ibid.,p.394(12ff.). / 223. ibid.,p.405(17-21)?

396(19).
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\

224respect for them, and sleepi on a rough grass-bed. Even
injtimes of mental agitation she does not skip over her dai- 

225ly worship, ■'Even in moments of desperation she suppresses 
all her signs of misery, becomes self-composed, orders spe
cial worship of lord Jina and addrsses a touchingly devoti-

226onal hymn before proceeding to drown herself.
As an obedient daughter, she is unable to disregard

227the command of her father, but loses hope even though one
full day has yet to elipse before the period of six months

223stipulated by him for searching out Harivahana is over.
Thus, though endowed with many a human touch, Tilaka- 

maftjarl essentially remains a divine damsel scarcely touch
ing the earthly plane and her love M is also more etherea
lly intangible than physical,

(iii) MAMYASUNDAEi :-
Malayasundarl, the daughter of King Kusumase- 
229khara of Kanel, is a semi-divine heroine of the by-plot of

the TM. She is sixteen when seem by Samaraketu at the Bat- 
230nakuta island, and eighteen when Harivahana met her at

* * 231Mount Ekasrnga. She was named‘Malayasundarl’ from the fact
that she was ultimately a gift of the Malaya mountain where
her father Kusumasekhara had married her mother Gandharva-
----- ----------- -— --------—————————/datta
224. TM(I),p.413(10ff.). / 225. ibid.,p.415(16).226. ibid.,p.416($-22). / 22f. ibid.,p.417(13^16).
22’B. ibid.,p.418( 11-13). / 22#. ibid. ,p ,267(3ff,)i
230. ibid.,p«161(14). - / 231. ibid,,p.255(5). ,
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t .twhen the latter was living in the Prasantavairasrama of

i - 232Kulapati Santatapa on that mountain. Though dark in eom-
lexion after her south Indian father King Kusumasekhara,
she is extremely beautiful, resembling as she does to her
Vidyadhara mother in sacial and other features and bodily 

233movements.
Being the only child .of her parents, she is most belo

ved of theirs, and takes it to be a sacrilege to disobey
234them or to ever give them chance to be angry. Her love

for her parents is intense as is evinced in her reflections
at the bad news and sympathetic understanding of her fathe

235er's predicament, and she dines with her mother from the
. 236 same dish.

The polite welcome offered to 237,/Harivahana testifies to her goodness and culture.
As a friend she introduces the prince to Tilakamanjarl and

238encourages her to respond to his courtesy.
As would be natural for a young damsel of her age, she 

takes it to be a rare good fortune, a result of numerous 
austerities and merit accumulated through a series of bir
ths, to have the joy of lying in the lap of her beloved 

239chosen husband. Inspite of her intense love and respect
232. TI(H),p.343UTff.). / 233. ibid.,p.271(7-10).
234. ibid.,pp.287-288. / 235. ibid.,p.299(9-20).
236. ibid.,p.301(12)t / 237. ibid.,p.256(14ff.).238. ibid.,p.363(9-15). / 239. ibid.,p.312(18ff.).
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for her parents she prefers to offer herself in self-marriage

(aya(svayamvara) and save the life of love-lorn Samaraketu
240rather than wait for their permission*

She is highly shrewd as can he seen in number of inci

dents, such as, her apparent scolding to the temple-hoy while 
indirectly conveying a message to Samaraketu,2^1 in her in

genious pretext of throwing the garland into.the neck of Sa-
242maraketu down helow in the ocean, her unruffled demeanour

and stealthy movements while proceeding to the harem-garden
243for committing suicide, her precautions before hanging

herself into the noose, and her expertise in gathering the

thoughts of others from the facial features and behaviour
as when she pleads on behalf of fieti Harivahana to get him

245
the permission of filakamahjarl to return to JLyodhya, as

also when she divines the not-yet-expressed love-lorn condi-
246tion of Silakamanjari. Her shrewdness thoroughly passes

the acid test when we find that Harivahana feels her affect-
247ion for him to be motherly.

In love she is steadfast, and once she chose Samaraketu

as her would-be husband, she takes herself to be practically
xas good as a married wife, althogh she would offer herselfA 248

to him formally at her father's place* Her love is purely

earth-bound and passionate, as she experiences all the fee- 
——————————————i-———/ lings

240. 3?M(N),288(3ff•) I 282(4). --------
241. ibid.,288(19ff.). / 242. ibid.,p.289(1-3).
243.ibid.,pp.300-305./244.ibid.,p.306./245.ibid.,p.385(9-21). 
246.ibid.,p.386(3)./247.ibid.,p.387(18ff.)./248.ibid.,288

( 22f ±" •) •
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of a veritable physical union even though she sees him from

the rampart wall of the temple while Samaraketu is sailing
249in a boat down below in the ocean at a short distance.

She is attracted mainly hy the manliness and handsomeness 
250of Samaraketu, though in the subconscious it is the trans- 

existential boad of love that is at work. It is the same bo
nd which telepathically assures her in her heart of hearts 

about the safety of her lover whonua she has actually seen 
throwing himself into the ocean.251

The passionate aspect of her love is present in her aa 
several attempts at suicide at the prospect of interminable 
separation? thus, when she throws herself into the ocean

after Samaraketu, she hopes to embrace him although after 
252

being drowned? when she again tries to drown herself in the
western sea it is with the hope that she might aileast have

the joy of touching the water already touched by her beloved
who had formerly thrown himself into it? p;when she gives up

the idea of committing suicide in the Adrstapara lake, it is
254with the hope that he might be alive.

It is her fidelity in love that makes her take to as
cetic mode of life when she has almost lost all hopes of 

ever being united with him in her present life. But at the
249*Tl(N),p.277(16ff•). 7 250. ibid.,pp.276-277.
251.ibid.,p;332(19-20). / 252. ibid.,p.292(3-4).
253.ibid.,p.333(15-16). / 254. ibid.,p.344(21-22).
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same time, she is frank enough to admit that though she wor

ships the deities her heart has always been yearning for 
union with Samaraketuj the renunciation is conditional in
that it presupposes the hopelessness and utter impossibility 

255of union. Her passion for physical enjoyments is aroused
the moment she is assured by Harimahana about the safety of 

256Samaraketu. But so long as she has undertaken the ascetic
way of life she faithfully adheres to it very strictly; she

has forsaken her necklace, anklets and all other ornamehts
except only one jewelled bangle which is retained as a mark

257of a married woman; she has restrained her mind and supp
ressed her senses; she takes bath in the early morning, wor

ships Lord Bsabha Jina daily, mutters the mystic formula cal
culated to get her united with her beloved, observes various

types a&m of vows, practises penances and sleeps on a slab 
258of stone. And she is not prepared to forsake her ascetic

® 25Qgarments until ft she personally sees Samaiaketu.
As to the religious aspect of her character, she is ve-

daily bath and 260
ry particular about her/morning and evening/worship. Her

devotion for lord Mahavlra Jina is intense and she is touch-
ted at the *Darsana* of the image of the Lord.

255. TM(H),pp.544-345. / 256. ibid.,p.547(9-19). 
257. ibidi,p.330(20). / 258. ibid.,p.345(1-11). 
259. ibid.,p.424(12-14). / 260. ibid.,p.275(5-23); 
261. ibid.,pp.275-276.., / 339(23);352(8-9).
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to the separation from her "beloved Samaraketu. Religiously 
she seems to represent the Brahmanieal way of worship moti
vated by mundane desires for physical pleasures, as it is 
injher connection that Dhanapala has mentioned Binakarargha,
Gayatrl, Aksa-sutra, and Valkala, none of which are ever

262associated with the Jain ascetics. It was duei to her sce
pticism as regards h the truthfulness of the utterances of
omniscient Jain saints in her former birth that she has to

263suffer so much in this birth; and it is only through her 
worship of lord Mahavira that she is shown to have been ena
bled to be reunited with her lover for good.

(iv) BAHDHPSUHDARl s-
In Bandhusundari, DhanapSla has given us a high

ly living and real-to-earth character of a harem-maid who 
seems to have been entrusted with the duty of looking after
princess Malayasundarl and who has developed deep affection

264for the princess right from her infancy. It is her shrewd
ness, her resourcefulness, her practical outlook, and her 
deep affection for Malayasundarl that are most effectively 

brought out in the fM.
When Malayasundarl is found missing in her bed-chamber 

and is again found sleeping there after some time, Bandhusun
dari takes cognizance of this strange iiicident silently and
262T"TM(i)“pIii7Ul)"i~iiiU8-20)1 ~~
263. - ibid.*,p.410(11-14). -
264. ibid.,p.325(2ff.); 293(3-5).
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with a sense of wonder, notices the change of dress and co
smetics, suspects that Malayasundarl has had an amorously 
"busy night somewhere, and asks her straight in her face to 
justify all these*, thus cpmpelling the princess to reveal
the incident of the previous night and take her into confi- 

265'
dence l It shows the depth of her anxious affection for
the princess when we find that she leaves only when she is
fully satisfied that nothing undesirable or untoward has
really happened and she feels happy at that. lot only that,
next morning when she finds that Malayasundarl cannot he
made to forget her experience and takes it to he true, she
employs all her skill in cosoling, encouraging and enterta-

266ining her with various love-stories.
As a dutiful maid-servant employed hy Queen Gandhar- 

vadattS, she tries to convince Malayasundarl to submit to 
the wishes of her parents when the princess is proposed to 
he given in marriage to Vajrayudha, the commander of the i 
inimical forces of AyodhyS, as a price of military peace 
by King Kusumasekhara under ministrial pressure. fShe at 
once suspects something fishy the moment Malayasundarl tri
es to send her away under the pretext of being tired and 
feeling sleepy, and silently gets out of the bed-chamber 
but waits out side and stealthily keeps a vigilent watch
265. TM(I),pp.293-294.
266. ibid.,pp.294-295; 298(3ff.).
267. ibid.,pp.298-300; 327.
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on her? as is evident from her sudden arrival in the harem

268garden when the princess throws herself into the noose.

The practical nature of Bandhusundari is exhibited 
when at first, though in intense misery, she tries various 
ways and means to rescue Malayasundarx' from the slowly ti

ghtening noose? but when she feels helpless, she runs away 
to the nearest temple and commissions the help of an unkno
wn prince (Samaraketu) and at last saves the princess.

so much
Her love for Malayasundarx makes her/gii overjoyed at her re

scue that she forgets that the prince a is a stranger to 
her?and overpowered by the good turn he had done to her in 

the critical moments of life and death, she frankly tells
the man everything about the princess, inferring him to be

270a nobly born one from his dress and etc.. When at last
Malayasundarl comes to life she heaves a sigh of relies.

Again, when she comes to know that the man is none else but
the very lover of the princess, she plays the guardian of
Malayasundarl and offers the princess's hand in marriage to 

271Samaraketu. She is so much beside herself at the happy
rescue of her beloved ward that, in the absence of any other
means of offering a welcome to the prince, she simply greets
him by giving him a hard hug in his neck, of course (perhaps)

272
on behalf of the princess l
268. T1(H)IpT302(9-15)*?307(7ffl )1 .
269. ibid.,pp.307-309? 324(12ff.).
270. ibid.,p.310(1-18). ~ / 271. ibid.,p.312(9ff.).
272. ibid.,p.516(10-22).
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Her anxious care for lalayasundarl is touchingly evi

nced when, like the parents of a just-married girl, she ex
presses satisfaction and end of lifelong anxiety at having 
given the princess happily in marriage and entreats Samara- 
ketu to so treat the princess that she may never have to 
hear that she was unhappy or miserable. Hot content at AM* 
that, she further suggests to Samaraketu to please kidnap 
her away so that she may not he put the next day in the same
predicament which compelled her to make an attempt at suici- 

274de. When, for personal considerations, Samaraketu rules
out the course that course, she dutifully informs Queen Gan-

275dharvadatta in the matter*
(v) CITRAEEKHA :-

Citralekha is a nurse of filakamanjarl, and mo- 
276 ,ther of Gandharvaka, She has been introduced as a woman of

middle age and principal female artizen of the Vidyadhara
277Queen Pattralekha, whose favourite she is. She is very fo

nd of, and clever at, dressing in various styles, and is re
cognized as an expert in the art of painting , and in dress
ing and making up women,2*^8 The Vidyadhara Emperor Vicitra- 

vlrya praises her mastery in these fine arts as well as in 
group discussions of elites, her sweet nature inspiring in
stant confidence, her special gift of entertaining people by
273. TI(H),pp.317-318. 7 274. ibid.,pp.325-326.
275. ibid.,p.'327. / 276. ibid.,p,170(5ff.).
277. ibid.,p.267(2iff,); 340(1-3).
278. ibid.,p.170(6); 268(2ff.), -
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27Qrelating fresh humorous episodes.

She seems to have been a daughter of the Vidyadhara 
Emperor Vicitravlrya by some inferior wife or a eoncubine, ' 
as is clear when she informs us that Gandharvadatta was her 
younger sister; and both Gandharvadatta and Pattralekha we
re the daughters of Vicitravlrya; she could never be a mere 
maid-servant unless she be of an humble birth 1 

(vi) TARMGALBKHA
farangalekha is a harem-maid of Queen Gandharva

datta since her very young age and was commissioned with the 
task of protecting Malayasundari from physical harm and res
training her feon fickleness or rashness, when the princess 
was sent away to the hermitage of Kulapati &antItapa,28GDha- 

napala has portrayed in her a character of a peevish matron 
who seems to have disliked his commission and is always pro
ne to finding fault and scold her ward whenever the latter 
does anything which bears on her responsibility.

le have a taste of her roughness towards Malayasundari 
when the latter tries to run towards the waters of the ocean. 
She at once gathers the sinister motive behind it and qui
ckly pursues her. When she finds that Malayasundari has tried 
to commit suicide by eating some.poisonous fruit she loses
her temper and fires her with extremely rude words like a 

281common shrew. She does not seem to have a single drop of
279. TM(N),p.268(7ff»). 7 280™bidr7pr330(iaffl)~
281. ibid.,pp.335-336. . - ,



sympathy for the princess separated from her kith and kin# 

On the contrary she blames herself for the bad luck which 
has brought her to the uninvited task of having to look af

ter the unsteady wretch of her mistresse's cursed daughter,
282 -and complains of her inconveniences,

Her womanish self-centered mentality is profusely ex

hibited, when, as Malayasundarx is getting unconscioui, in

stead of trying to give or summon some treatment or other,
she wails and entreats the princess to have mercy on her

283
and try to understand her predicament as a caretaker l
Even Malayasundari is happy that she was spated her haran-

284gue due to uncinsciousness# She repents afterwards for
her anger, is slightly afraid, and tries to bring the prin

cess Mm back to consciousness by sprinkling water on her fa-
pQCce. She presents a sharp contrast to Bandhusundarl in a 

similar situation.
(vii) EgGAMALBKHA

In Mrgankalekha, Bhanapala has given a spright- 
ly gay and lovingly intelligent friend of Tilakamanjarl with

whom she compares in beauty, affluence, apparel, authority,
respect and other qualities like charm, good fortune and sis 

286etc., She is a clever friend; and having gathered about
the bashful love of Tilakamahjarl for Harivahana, she lite-
------------------ -—------------------ ----------- -----/rally
282. TM(N),p.335(16-22). / 283. ibid.,p.336(8-20)T
284. ibid.,p.336(20ff.). / 285. ibid.,p.379(17ff.).
286. ibid.,p.362(14ff.).
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drags the prince from his seat and gives an excellent compa
ny to him when he is being taken to the palace of Tilakaaan- 
jari.28TAs a fast friend of Tilakamanjari she is very parti

cular in properly lookihg after the comforts of the prince 
and entertains him during leisure hour£ by playing at dice 
with him.288 Naturally it is she who undertakes to serve sw

eets to Harivahana who is the beloved of her most beloved 
friend and entertains him during the banquet with her loving-.
ly brilliant jokes and arranges for the prince to be fanned

280 _ by the fanning dolls. And it is, again, Mrgankalekha who
rushes to Pattralekha and joyfully breaks the news about

290Malayasundarl’s proposed marriage with Samaraketu.
(viii) QtMmmimkffl :-

Gandharvadatta, the pricipal consecreted queen 
of King Kusumasekhara of Kanex, is but a divine damsel un
happily, though safely, transported to the human world in 
her early childhood consequent to an unfortunate attack on 
her father’s celestial city by an enemy. Separated as she is
from her kith and kin at a very early age, her life is one

291of mental misery in the midst of all physical comforts
292that can attend on a queen of the southern half of India.

I ^ fIn her childhood at Prasantavairasrama she was reafced up as
a<foster-daughter by Kulapati SantStapa, and later on offered
287. pp.366-367. 7 288. ibid.,p.370(2-3).
289• ibid,,p,374(9ff•)• / 290. ibid.,p.423(5ff.).
291. ibid.,p.262(13-16). / 292. ibid,,p.224(4). ~
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"by him in marriage to King Kusumasekhara. ^Naturally she

commanded the highest respect of, and royal honours from,
294the king who intensely loved her.

It is perhaps due to her being separated from her ce

lestial environment at a very tender age that she has forgo

tten all about her m supernatural powers as a Vidyadhara wo
man.

As a queen, she conducts herself with pefect dignity

and shows due humbleness and courtesy towards saints, whose
as to

help she seeks to know/when she will be again united with 
her kin.295

As good wife and a practical counsel she does not con
sent to giving away Malayasundarl in marriage to Vajrayudha 

as a price of military peace. When she is proved right and 
the king repents to know that Malayasundarl attempted at sui

cide, she is a bit angry with the king, but does not express 

it and simply conveys it in a dignified way by a brief rema
rk expressing her unworthimess to offer advice.2^

In view of the prediction of Muni Mahayasas, she is the 
happiest one when she eagerly awaits &sBSKBBiaBi,a£ as a lo
ving mother-in-law, the early arrival of her would-be son- 
-in-law Samaraketu, the then honoured bridegroom of her be
loved g daughter Malayasundarl.

2T3Tm¥)TpT373T9ffT)7 Vlmism&Mm294. ibid.,,p.262(11);-262(17-20); 263(1-2); 322(20ff.); 343
295. ibid.,p.272(12ff.) - / 296. ibid.,p.327(21ff.)/(14ff.).
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(ix) VASAITASBHf i-
Vasantasena is a favourite courtezan of the king 

297of Avanti region. One wonders how she could come to the faa
the

festival of the Vidyadharas where/only human beings were the 

princesses kidnapped and brought there by the Vidyadharas 
for the dance performance. One d&es not know if some of the 

highly famed g dancers of Bharatavar§a were also brought the
re; or was this exception made simply to provide a suitable 

medium of exchanging messages between the two lovers, since 
any other princess would not be deemed proper for such dar

ing performance %

She HfijiBSB appears in the TM as an adroit assistant 
of Malayasundarl so far as conveying the latter's feelings 

to Samaraketu is concerned. She is a proper match for Taraka 
both of whom work as agents of the lovers. In reply to the 

cleverly worded question, she conveys in matehingly clever 
words that Malayasundarl is a stranger like other princesses, 

that she has been impressed by bewitching handsomeness of the 
prince at the first sight, that she does not know how to ex
press her feelings, and that she is now lovelorn, but that
inspite of all this it is the luck that will decide the fu- 

288ture course. When Taraka tries to take the unwilling pri

nce away, as Malayasundarl*s feelings are revealed, she asks
*CBSHK**.297i *M«r>£79(20). ....................

298. ibid.,p.280(1-12).
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her to return and give an expression to the prince’s feel

ings so that Malayasundarl may realize them. Her shrewdness 

is fully unfolded when she suggests the means and manner
299

of doing so under the pretext of an invocation to the boat l 
(x) SRI

The portrayal of the Goddess Sri has also been 

quite lifelike. As would befit her celestial nature she app

ears suddenly and disappears in the same manner to the hu- 
man Pelags.*><W penmanant nesi.enca u in - ia*e on t*e

top of the Himalayas and she is always sitted on a red lotus
301even during her transcontinental journeys.

As a grantor of choice boons, she is a hard task mas

ter and is pleased only w&en one amply proves one’s extra

ordinary valour, boldness, fortitude, generosity of mind,

distinguished wisdom, special devoutness and flawlessly atte-
302ntive observance of vows. Once successfully propitiated

and pleased, she grants more than asked for. Thus, though

King leghavahana, who propitiated her successfully, did not
ask for anything more than a son in ladiravatl, she promised

in addition that she herself would constantly serve his son
303in the dual form of two bodies having h eight hands.

She has a typical sense of humour. She cuts a couple 

of jokes at Meghavahana, and is pleased when the latter gi

ves a fitting rejoinder.
299. TM(N),p.282(7-19). 7 300. ibid.,~p~5~477)7T 1 (~17)T’
301. ibid.,p.54(6-7);-408(20-23). / 302. ibid.,p.56(17-18). 
303. ibid.,p.60(1-13). „ .
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As a friend she takes compassion on her celestial fri#

end Priyafigusundari and ia entrusts the care of both the
Jain temples of Priyangusundarl and Priyamvada to his Yaksa

304attendant Mahodara. '
(xi) PRIYAfasUNDARI

Priyaftgusundarl is a "beloved celestial consort
of the Vaimanika god Jvalanaprahha who painfully leaves her

305as their heamenly life-duration is about to be exhausted*
She sets out in search of her beloved and when promised
about the union with him, she immediately retires to Mount
Ekasynga, builds a grand temple of Lord Rsabha Jina with a
surrounding garden and awaits the arrival of the god.
When, at last the latter does not arrive, she does not lose
faith in the promise of the saint, and is as a result born
as TilakamahjarI, the daughter of the Vidyadhara Emperor 

307Cakrasena,
As a fidel wife she developes a peculiar aversion to

•SrrvO wmales in her next birth, and is attracted only by,Hariva- 
hana who is really her celestial beloved Jvalanaprabha born 
as a human prince.

(xii) PRIYAMVADA s-
Priyamvada, on the contrary, is a unhappy, thou

gh beloved, celestial consort of sensuously inconstant
3oT."licF)7pT4iol;T-ioT. /■Y0FriMT.7p74F77iFf7rf.306. ibid.,p.408(3-9)• / 307. ibid.,p.410(11-17).
308. ibid.,p.410(20-22).
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309Vaimanika god Sumali, who deserts her to dally with ano-

_ 310ther goddess Svayamprabha. She also builds a Jain temple
of Lord Mahavira Jina on the Ratnakuta island in the Southe-

*

rn Ocean, and awaits the arrival of her beloved till her
heavenly life-span is exhausted; hut during the last moments
of her life she loses faith in the promise of the omniscient
Jain saint and as a result undergoes * numerous hardships

311in her next birth as Malayasundarl. Of ■ course, her cha
ritable good turns of building a Jain temple coupled with 
her abstinence in strict ascetic life and devout worship of 
Lord Mahavira stands in good stead in her next birth and 
ultimately enables her to get united with her beloved in the 
form of Samaraketju

(?) SPEECHES AND' DIALOGDES:-
•• ■ .... •• ..........’ - 312 •Dialogue in a story, opines Kobald Knight, must

be crisp, to the point, and not too longwinded, and it must 

always be in keeping m with the character* It mus$ lend an 
illusion of being a faithful reproduction of human speech.
The forms of sentences and paragraphs should be varied. Like 
description, it must mingle with the action of the story 
and never stay that action. At the same time, a story must 
not be all dialogue, obviously, or it becomes a kinff of play 
rather than a story. But dialogue may be introduced frequent-
To7.”t¥(¥)7wu4~i5T. 7 Ti¥.“ iTiYf,¥¥oT(Y4lTTo%^> ^
311. ibid.,p.409(16-17); 410(12-13). /v Aj.312. Gui.Pict.Wr.,pp.l02-105*



954
with action, since, when we hear the characters talking in 

addition to seeing them act and move, we are all the more 

readily persuaded to that illusion of reality which is so 
essential to our enjoyment of the yarn.

Dhanapala has the habit of putting long-wounded dialo
gues amounting to monologues in the mouth of his characters, 

fhe prominent instances of such long insta speeches in dia
logue are the following ones :

King Meghavahana*s words welcoming the Vidyadhara Muni
313 kin£*sand the latter* long reply^ 'aniZiuSm account of the lack of 

male-child and the Muni's advice and imparting of Aparajita 
Vidya.314

fhe account of Meghavahana' s lack of a son assumes the
form of a monologue when the king, describing how difficult

it was to convince the queen, reports the speeches of both
himself and his queen alternately.

!0he dialogue is morei dramatic, natural and full of li-
315ght satire when the king encounters the Vetala. fhe senten

ces are crisp and here the dialogue assumes a highly natural 

toueh.
Similar is the case aboAt the dialogue between the Go- 

. 316
ddess Sri and King Meghavahana wherein, though the speech of
313. fl(H),pp.26(2-14)J 26(14)- 27(13).
314. ibid.,pp.27(17)-30(l); 30(3)-31(3)j 31(13)-32(5).
315. ibid.,pp.49(2)-52(16). _ . . .
316. ibid.,pp.|55|12)- 61(5).
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the goddess is rather long-wounded and at times quite rheto
rical, it is in harmony with the grand offers she makes to 
the king before granting the boon? and there is a charming
ly natural light touch in it.

The exchanges between Yajrayudha and Samaraketu during
3-17the latter*s night-attack is marked with forcefulness ex

pressive of the haughty and proud dispositions of both the 
warriors, and they are fittingly interspersed with the des
cription of the battle.

The long speech by Kamalagupta318calculated to humour 

Samaraketu, is, though long-wounded, quite interesting as 
it embodies the subtle tenor of psmdo-philosophieal discour
se, feigned anger and underlying humour.

, 319The brief dialogue between Taraka and Priyadarsana is
in harmony with the shrewdly innocent character of Taraka
and of the bashful boldness of Priyadarsana respectively.

The picture of hullabaloo preceding the landing of na- 
320val forces consists of a series of mutual, though unrela

ted instructions of the members of naval crew and stands 
out as a peculiar type of dialogue by itself,

Taraka's speech in support of his wish to return to the
321camp and Samaraketu's speech expressive of his dialemma 

are as good as monologues revealing their mental attitudes 
as regards the same situation.
317. TM(I),pp.90(5)-91(19). 7 318. ibid.,pp.lll(10)-113(4).
319. ibid.,pp.l28(4)-129(2). / 320. ibid.,pp.l39(5)-140(S). 
321. ibid.,pp.l47(10)-150(ll).
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_ - fi'522The speech by Vajrargala addressed to Harivahana*' is

a report incorporating a short dialogue between herself and
Gandharvaka, The long-drawn adjectives qualifying Meghavaha-
na, though unnatural, are meant to impress upon the mind of
Gandharvaka the majesty of the king.

By far the most successful dialogue is the one between
323Vicitravlrya and Malayasundarf where every sentence of the 

latter enhances the suspence while intended to be an answer 
to a query from the former. The sentences are short and sha

rp and there is a dramatic element in it.
The monologue comprising Taraka’s pretended invocation 

324to the boat is a master-piece of paronomasia and highly 
interesting in the situation, intended as it is for Malaya
sundarl. Similarly, the sentences expressing the annoyance
of Gandharvaka as his aeroplane is abruptly stopped and the

325angry speech of lahodara in reply are not dialogues but
I

rather monologues, as they are too long to be termed excha
nges.

In fact sharp and real dialogues are few and far between 
in Sanskrit prose-romances; like medieval European Romances 
they predominate in narrative and descriptive passages. Whe
rever the dialogues occur they are generally too long and 
breath-taking to give a semblance of day-to-day human talk.
322. TI(Ni,pp.l62(17)-163(22)./323. ibid.,pp.270(9)-274(8). 
324. ibid.,pp.283(5)^286(6).. /325. ibid.,pp.381(16)-383(6).
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Even then the dialogues, speeches and monologues in the TM 
are never at variance or discord with the mental make up of 
the concerned characters, and reveal the inner workings of 
their mind.

71 * DESCRIPTIONS, SCENES
And retrospect

(A) CRITICAL BACKGROUND
As with the European Romances written in Mi

ddle Ages,^2^so in Sanskrit^Romances like Bana*s Kadamharl 

and Dhanapila's T1 are, in general, works of fiction in 
which the imagination is unrestricted. In form they were long, 
resembling works of poetry in rhymed or alliterative prose 
occasionally interspersed with a verse or two. They concentra
ted on story rather than on character, and the story concern
ed xx* unreal people engaged in strange, often supernatural,
adventures. Their wide appeal was as a literature of escape.

327The remarks of Mr. W.P.Ker, though meant for the medieval
European authors of twelfth century Romances, strangely app-

rly to Sanskrit prose-romances : Vaiety of incident, remote
ness of scene, and all the ihcredible things in the world, 
had been at the disposal of medieval authors. Mere furniture 
counts for a good deal in the best romances, and they are 
full of descriptions of riches and splendours. In such passa
ges of ornamental description the mb names of strange people 
326. cf. HLT,p.174. 7 327. ER, pp.328-340. '
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and of foreign kings have the same kind of value as the na

mes of precious stones, and sometimes they are introduced 
on their account. Sometimes this fashion of rich descrip
tion and allusion had been overdone. There may be discovered 
in some writers a preference for classic subjects in their 
ornamental digressions, or for the graceful forms of alle
gory. One function of romance is to make an immediate lite
rary profit out of all accessoble books of learning. It was 
a quick-witted age and knew how to turn quotations and allu
sions. Much of its art is bestowed in making pendantey look 

attractive•

When a novelist halts his moving world and talk tells
328us what he sees, says Phyllis Bentley, we term that type 

of narrative a 'description'? when he moves it slowly and ia 
tells us single specific actions we have learned to term 

that type of narrative a 'scene'? when he rolls his ficti

tious world by rapidly the integrated campaign, the sum to
tal of a character, a summarized account of his gradual con- 
vers^ion to a new course of life, it can be ealled 'retro

spect ' or j'summary'•
i,

Theiscene, the description and the summary have quite 

distinct uses, distinct parts to play in fiction. The scene 
gives the reader a feeling of participating in the action 

very intensely, and is therefore used for intense moments, 

328. AON,pp.7-26.
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such as the crisis, the climax and a sequence of actions.

The summary is most frequently used to convey rapidly a ske

tch of past. The proper use, the right mingling, of scene, 
description and summary is the art of fictitious narrative. 
The later novelists,too, employ devices to make summary app

ear as scene and thus rob it of its tedium, casting it in 
the guise of one character’s reflections upon another, dialo-

32qgus between the two characters and so on.
(B) DESCRIPTIOIS s-

The above remarks of Phyllis Bentley fairly app
ly to Dhanapala as a Sanskrit novelist. Descriptions play a 
predominant xs part in Sanskrit prose-romances, like lUnss 

Bana’s Kadambarl and Dhanapala*s Tffi, since it is through 

them that the poet seeks to exhibit all his poetic talent and 

scholarly eqipment. The poet seizes every opportunity to 
describe things, places, persons, animals, psychological moo
ds, seasons and etc.. Dhanapala falls in line with the tra

dition of his predecessors in this aspect of the narrative 

art.
Descriptions in the TM may roughly be classified into 

those of : (i) places and things? (ii) persons; (iii) actions 

of individuals and animals? (iv) groups in action; (v) sea
sons, situations and etc.? and (vi) moods and affections. We 

329. Ail Gp.cit.
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i

shall enumerate each type of descriptions in the TM to illu

strate the wealth of the poet*s artistic variety of subjects 

covered and his genius :
(i) Among the descriptions of places and the things, the

following are noteworthy; the city of Ayodhya (pp.7-9)? the
temple of the Goddess krX (pp.33-34); the celestial Hang Na-
ndana garden (pp,56-57)I the bank of the river Sarayu.Cpp,
105-106); the shower-house (pp,106-107); the assembly-hall

116-118
(p.115); the outskirts of the city of Kane! (pp.^iiaiii); 

the ocean (pp,120-122); military camp (p.123); Lafika (pp.134- 

135)* the island Ratmakuta (p,137 & pp.147-148); a boat be
ing directed by a sailor (pp.145-146); the inner apartment 
of HarivShana’s palace (p.174); the Kamarupa region (p.182); 

Vindhya forest incorporating a picture of a tribal village 
of Sabaras (pp,199-200); the Ajjrsjfapara lake (202-205); Jain 

temple(pp.214-216); the adytum of the temple and the image 

of Lord Rsabha installed therein (pp.216-217); a plaintain 
bower (pp.228-229); a dagger (p.243); a wood-land (p.234); 

the forest lying between the Vaita^hya mountain and Mount 
EkasrAga (pp.233-235)> the city of Kanel (259-260); the ruby 

pavilion (pp.265-266); the image of Lord Mahavira (p.275)» 

the Asoka tree,6? the temple of Oupid and the image of the 
god installed ihar therein (pp.303-305); and a poisonous, 
tree and its surroundings (p.334)»
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(ii) The following are the descriptions of persons s 

the ladies in the city of Ayodhya (pp.i9-10); the citizens 
of Ayodhya (pp.10-11); King Meghavahana and his kingly con
duct (pp.12-19); Queen Madiravati (pp.21-25).; the Vidyadhara 
Muni (pp.25-25), the Vaimanika god Jvalanaprabha (pp.55-58); 
the terrific Vetala (pp.46-49)* the Goddess Sri as seen by 
King Meghavahana (p#*54-56); Queen Madiravati as seen by King 
Meghavahana in a dream (p.74); the courtezans in the harem
of King MeghavShana (p.115); the cowherdesses (p.118); young 
girls (158-159)* Gandharvaka (pp. 164-165)» Harivahana seated., 
with Tilakamanjari lying on a bed of lotus leaves (pp.229- 
250); Samaraketu on his arrival at the creeper-bower of Ha
rivahana after his long journey through the Vindhya forest 
(p.250); Samaraketu sailing in a boat as seen by lalayasunda- 
rl (p.276); Tilakamanjari (pp.246-247)}'citizens of KancI 
(p.260) Samaraketu as described by Malayasundarl lying in 
his lap (p.510-512); fidyidhara Queen Pattralekha (pp.540- 
541); love-lorn Tilakamanjari (pp.568-569)I Harivahana seat
ed on the throne (p.405); unconscious Tilakamanjarl (pp.415- 
416); the Goddess hr! as seen by Priyangusundarx (pp.408-409).

(iii) Among the descriptions of individuals and animals 
in action, the following are interesting : love-sports of
King Meghavahana (pp.17-18); the birds drinking water from 
the drains of household wells (p.67); humdrum of joyful in
mates of King Meghavahana*s harem after the birth of Prince
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Harivahana (p.76)i commotion of soldiers in a military camp 

due to a night-attack (p.84); a pair of fast riding messenge

rs (p.85); arrow-fight between Vajrayudha and Samaraketu (p. 

89); worship of the ocean (p*123); Samaraketu hoarding a 

ship (p.131); ways and means of teasing the animals (p.183); 
anjpnraged am mad elephant and efforts of the elephant-trainers 

to tame it (p.185); the acquatic birds heading towards water 

(p.204)l the leader of a herd of hogs (p.208); a group of 

horses (p.226); the Holy-Bath Ceremony of Lord Mahavlra (p. 

269)* attempt at suicide by hanging (pp.305-306); a parrot 

(p.375); Mahodara waving a bunyan branch in anger (p.381); 

ayoung wife urging her husband not to die (p.397); and Hari

vahana propitiating the mystic Vidyls (399-400)*

(iv) The notable descriptions of groups in action ares 

King Meghavahana* s retinue in procession (pp.65-66); an army 
out for a night-attack (pp.85-86); a marching procession of 

Samaraketu (pp.115-116); cows let free for grazing (p.117); 
the tired crew of a ship (p.138); hullabaloo of an army ixxtx 

landing on the sea-shore (pp.139-140); a naval camp (p.140); 

a group of flying Yidyadharas (pp.152-153); soldiers chasing x 

a running mad elephant (p.187); procession of the Yidyadhara 

Bmperor Harivahana (p.233); a fair (p.323); and the festivi

ties in a royal harem (p.423).
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(v) The following seasons, situations and etc,, have 

been described in the T! : the Bainy Season (179-180); the 

Spring season (pp.297-298); early morning in Afea rural meun- 
tanous area (pp.123-124); the day-break (pp.150-152 & 357- 
358); the Dawn (pp.237-238); the Sunset (pp.350-351); the 

ceremony before setting out on an expedition (pp.115-116); 

earth as seen from the sky (p.242); dust-storm raised by 
fighting forces (p.87); a battle (p,88); the shower of arrows 
(p*90); and boiling butter and churning ©f curds (p.117).

(vi) The following are the moods, affections and the 

like depicted by Dhanapala s mental agony of King Meghavaha- 
na due to lack of son (pp.20-21); the devotion to Lord Hsa- 
bha Jina (pp.39-40); the effect of calamity on different ty
pes of persons (p.41); the grandeur of the Goddess Sri (pp. 

57-58); the effect of the divine ring on Vajrayudha and the 
inimical forces (pp.91-92); the effect of new environment
on Samaraketu (p*133)» the effect of music on the mad ele

phant (p.186); intensity of the feeling if soldiers pursuing 

the mad elephant (p.187); dejected and tired soldiers (pp. 
188-189); the effect of an unexpected good news on dejected 
soldiers (p.192); the effect of bad news and change of atmo
sphere in a military camp (p.193); experiences of Harivahana 

during his ride on the flying elephant (p.242); the effect 

of the advent of youth on different persons (p.264); the
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mental condition of Malayasundarl when she found herself 
brought to a strange place (p,265)» the effect of love at 
first sight on Malayasundarl (pp.277-278)? the effect on 
Samaraketu at the sight of Malayasundarl (pp.278-279)» the 
treatment of a person saved from the gallows (p,3H)» the 
feeling of a lover’s touch to a beloved (pp.312-313); the 
reactions of GandharvaSatta on hearing the account of her 
daughter being kidnapped and returned by the Vidyadharas 
(p.327)» the effeet of poison on a person (p.335)» the hin
drances in the path of penance (pp»399r400)j and haste and 
curiosity (pp.423-424).

It is noteworthy that Bhanapala's description# of natu
ral phenomena like the seasons, the dayxhee day-break, the 
Sunset and etc., are fully harmonized with the psychological 
mood of the character in the context? the nature, in this 
process, invariably gets personified and shares the joys and
agonies of the character.

!

(C) SCENES :-
The prominently noteworthy scenes in the TM may 

be enumerated here. They are : King Meghavahana*s meeting 
with the Vidyadhara Muni (pp.25-33); and with god Jvalana- 
prabha (pp.38-45), the latter embodying in it a picture of 
a sacked Vidyadhara city and its royal palace (pp.40-41); 

the king's encounter with the VetSla (pp,46-52) and with
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the Goddess hrl (pp*54-61)j the night-attack and the conse

quent fierce battle ending with the capture of Samaraketu 

(£p*83-94)i ifca falling Priadarsana being caught by hand by 
Taraka and tkai&x. their consequent love and marriage (pp.127- 

129)? the break of voyage by the naval forces, their hulla

baloo at the time of ft landing and camping ,(pp*156-141) ? 
the preparatory oreders of the sailors to their subordinates 
just before raising the anchors of their vessels at the sta

rt of a voyage (pp.145-146)? Harivahana’s meeting with Gan- 
dharvaka (pp.164-173)? Harivahana’s encounter with the mad 
elephant (pp.185-186)? Kamalagupta*s invocation of the help 
of the divine agency to carry the reply back to Harivahana^ 

(p.194)? Samaraketu entering the temple of Lord Rsabha and 
praying to the image of the Jina (pp.216-219); his meeting 
with Gandharvaka (pp,222-223)? Harivahana’s view of the world 

as seen from atop the Vaitadhya mountain (pp.239-240)? Hari- 
vahana’s view of the regions passing below as he is being 
carried in the sky by the flying elephant (pp.242-243)? his 

meeting with Malayasundari (pp.256-259$? the assembly of the 
Vidyadhara Emperor Vieitravlrya in the temple of Lord Maha- 

vlra (pp.266-267)? Samaraketu sailing in a boat (p.276)? IA- 
layasundarl’s attempt at suitride by hangings* herself and 

Bandhusundari’s attempts at rescuing her (pp.301-309)? Ta- 

rangalekha scolding Malayasundarl (pp.335-336); Harivahana’s
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meeting with Tilakamanjarl at the temple of Lord Rsabha (pp. 
560-366)} Mahodara stopping Gandharvaka's aeroplane and cu
rsing him (pp.381-383) I the Vidyadhara couple competing 
for committing suicide hy failing first from the precipice 
(pp.397-398)} the goblins trying to hinder Harivahana as he 
sat steadily propitiating the mystic Vidyas (pp.399-400)} 
and the Maharsi imparting religious instruction to an audi- 
ence (pp.406-413).

(D) RETROSPECT or SUMMARY S-
Dhanapala has employed the technique of retros

pect on a number of occasions with various intentions, such 
as, to keep tha audience abreast of the story related upto' 
a point, to draw the attention of the audience to the skill 
displayed by him in, or the purpose served by, a particular 
device or description, and to enhance the curiosity by pos
ing new questions relating to the missing links in the story 
and thereby setting their imagination to work, fe have al
ready noted these instances in the fifteenth chapter under 
the discussion on Suspense testifying to the poet’s narra
tive skill. We shall notice here some of them in the light 
of the technique of Retrospect.

The following instances are noteworthy in this respects 
(i) The whole passage comprising the questions posed 

by Samaraketu to Gandharvaka (pp.223»20ff.) reminds the
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audience about the past events regarding the promise of Gan- 
dharvaka to return to Ayodhya and his mission of delivering 
the message of Citralekha to Tieitravlrya.

(ii) The incidents about Malayasundarl being stealthi

ly kidnapped by the Vidyadharas, her talk with Vicitravlrya, 
her love at first sijjht with Samaraketu, her attempt at dro

wning herself in the ocean, are recapitulated by way of xsixan 
retrospect (pp.310,4-7).

(iii) A missing link is supplied when Samaraketu*s 
efforts at saving Malayasundarl are pictured briefly by me

ans of a passing reference to past events of that occasion
iy Bandhusundarl^ Cp.3U.8-12). ,

(iv) The repetition of the same words of Malayasundarl 

(320,20ff.) Bp by Taraka are meant to serve as the lever by 
him to goad Samaraketu to go to Kanci, and while reminding x 
about the incident of Malayasundarl throwing the garland in 

the neck of Samaraketu and conveying a message apparently 
addressed to the temple-priest boy by her is slyly meant for

Taraka and Samaraketu (p.288,20ff.), indicates the future co

urse of events in the narrative.
(v) The reflective brief monologue of Harivahana, while 

emphasizing the moral indirectly, reminds us of the turn of 

events that have taken place in the life if Harivahana con
sequent to his being carried off by the flying elephant ' 

(346,8ff.).
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(vi) While consoling Malayasnndarl about the well-being 

of Samaraketu, Harivahana recounts in passing the incidents 
of the night-attack by, and capture of, Samaraketu, his de
jection on listening to the interpretation of the unidenti
fied love-letter, his message to Malayasundarf dispatched 
through Gandharvaka (p.347,Iff«).

(vii) The words of Harivahana, retorting Tilakamanjarl 
(p.364»3ff.) are meant to recount the incidents connected 
with his first encounter with her in the Cardamon-bower.

(viii) The report of Gandharvaka (pp.378-384) supplies 
the missing links while linking in passing the past events 
about his carrying the message to Vicitravlrya, Samaraketu/ 
dispatching the letter through him, Gandharvadatta*s esta
blished identity, Malayasundarf's transportation to a remo
te hermitage, her attempt at suicide by eating the poison
ous fruit, Harivahana being carried away by the flying ele
phant, the incidents of the parrot, the attempts at suicide 
by Samaraketu and Malayasundarf and their rescue, and the 
latter finding herself suddenly in the floating aeroplane* 
inthe waters of the Mrstapara lake.

(ix) In the course of revealing the past births of the 
heroes and the heroines, the poet summarizes, through the 
medium 4f Maharsi (pp.411ff.), the past events about the 
meeting of King MeghavShana with god Jvalanaprabha and Suma- 
lf's dalliance with Svayamprabha.
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Over and above the foregoing discussion and enumeration 

of instances of descriptions, seenes, and summaries, it is 
essential to point out to some aspects of the technique of 

comingling them in the course of the narrative by our poet.
Thus, there are instances when the poet, while descri

bing a particular psychological naa&aaa situation or a mood, 
he seeks to create a scenic effect, as for instance in the 
depiction of King leghavahana's anxiety due to lack of a son. 

Here Dhanapala conjures up a scene wherein the Devarsis, ike 
Pitys, the line of Iksvakus, the Goddess-of-Portune, the 

Earth, the subjects, the youthful age and the Vedie Dharma, 
all of them simultaneously urge the king to fulfil his obli- 
gatins to them by procuring a son to,respectively, preserve 

the ancestral scholarly tradition, to ensure unintarrupted 

oblations, to provide a guide, to supply a resort, to offer 

a substratum, to give protection, to bid farewell with re
grets, and to scold him. The overall picture that emerges 
is that of a man surrounded by a mamber of grumbling persons 
goading him repeatedly to fulfil their demands. Here is a 

specimen of a description assuming the garb of a scene.
There are, on the other hand, instances where the scene

takes up the form of a description in the TM, as for instance,
in the description of the regions beyond the outskirts of

330 *the city of Kanci up to the sea-shore. Dhanapala here 
330. TMUO,pp. 118-122. ’ - - - -
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pictures the rows of villagers standing in wait for the app- 
oaching royal procession of Samaraketu when he starts on a 

naval expedition. The successive series of scenes here con

sists of the waiting villagers,with their peculiar dresses, 
thinking hahits, peculiar responses to the members of the 
procession, their eagerness, the disadvantage taken of their 
absence in their fields by government officials and robbers, 

their exploitation by village money-lenders, their houses 
and so on; all these* are depicted in the form of a single 
compound phrase in the garb of descriptive narration, though 
actually it is a constantly moving focus on varios aspects 

of village life.
The above specimens are given to illustrate how the 

techniques which are deemed to be modern by modern critics 

were in fact known even to medieval Sanskrit writers of pro

se romance and herein lies the universal value and appeal 
of Sanskrit prose romance as medieval Indian novel,

VII : DHMAPAIA AND SOME ASPECTS OF MODERN
■ ■ ■-• - - • ' - 331 • - -- • .FICTIOML TECHNIQUE :*

(i) NARRATIVE CONVENTIQM

The commencement of lhanapala’s TM can be 
classed as "the fairy-tale formula of ’Once upon a time ...

331. This section is based on the aspects of fictional tech
nique discussed by Jonathan Raban in his book 'The
Technique of Modern Fiction’,London,1968.
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..... and then they lived happily ever after* which neatly 

escapsulates the action of the story, placing it in a deta-
E

ched perspectives it exists in an ordered sequence, ixxaijrf- 
xxsts irrelevancies eliminated. But the narrative is not qu
ite as straightforward as that. In order to involve the lis
tener directly in the story, Dhanapala frequently adopts 
the convention of pretending that things are happening here 

and now; imagery and dialogue are made to work before our 

eyes, though he actually utilizes the past tense in his na
rration. One advantage of this is that he is free to call 

upon his characters to appear when he needs them. Since he 
knows the outcome of his story he is in a position to pick

the salient points of its development and show the character
332in action at, those points only.

(ii) POIBg OF VIEW s-

Some times several narrators exist in the same
novel, so that one narrative fits inside another like a set
of Chinese boxes. This is Emily Bronte's technique in *Wu-

333 -thering Heights'. In Dhanapala's TM too the roll of the 

narrator is transferred from the author himself to Samaraketu 
to Harivahana, the latter narrative incorporating in itself 
the narratives of Malayasundarl, Gandharvaka and etc., much 

inthe same manner of the above-mentioned set of Chinese box

es, as has been analysed and illustrated in the eighth chapter 
332. Tech. Mod. Piet.,pp.23,32.7 333. ibid.,p.35.



972
(iii) TIME :-

No narrative exists that does not create some kind 

kind of time scheme? every novel is both a 'an organization 
of events in time' and *a piece of history*. One of the 
functions of the story-teller is to he everywhere at the

same time, mindful of past history, conscious of the prese-
/ ■ /

nt and aware of the possibilities of the future. In the na
rrative all known or expected time can be brought to focus 

on the immediate event, and in the process the 'novelist's 
clock* is made to tell different times simultaneously. On 
the simplest level, we demand that a novel offer an 'authen
tic' version of reality.-^8

Dhanapala seems to be rather particular with his time 
scheme. The narrative begins about one year before the birth 
of Prince Harivahana. The king met with the Vidyadhara Muni 

and god Jvalanaprabha and acquired the boon from the Goddess 
Sri within three months prior to the conception of Hariva

hana. Sixteen years are allowed to elapse to enable Prince 
Harivahana to come of age and properly be educated in vari
ous arts and sciences so as to equip him for his roll as a 

. hero.537

Vajrayudha launched his attack on Hand and laid the 
siege of the city in the §arad season of Harivahana's six
teenth year.^8It was on Madana-trayodasf day, i.e. the thi-
-- ------------ ----------------- -——;----—/ rteenth
334.Tehh.lod.Fict.,p.56./335.ibid.,p.57./336.ibid77p*5§7 
337. fcfciissps TM(lf),p.79(2ff.)./ 338. ibid.,p.82(2ff.).
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day, of the bright half probably of the month of Oaitra
that Vajrayudha demanded the hand of lalayasnndari as a
price of peace. On the same night lalayasnndari tried to

340commit suicide in the Kusumakara garden at Kanci and was 
saved by Samaraketu who had a brief meeting with her for an 
hour or so in the presence of Bandhusundarl. These events 
seem to have taken place roughly between about 8-30 p.m.
to 10-30 p.m. Early next morning lalayasnndari was sent aw-

♦ — .ay to the remote hermitage of Kulapati Santatapa. Meanwhile,
34Bat about mid-night Samaraketu launched his night-aatack 

and was captured alive. And in a few days he arrived at the 
court of King Meghavahana at Ayodhya roughly in the month 
of VaisSkha. Thus, the siege of Kind lasted for about six 
months or so.

Interestingly enough,it was on the same Madana-trayo-
dasl day of Samaraketu*s night-attack at Kanci that Manjl-
raka came across, and picked up, a strange love-letter in

.342the temple of Cupid in the lattakokila garden at Ayodhya 1
He seems to have kept it with him for about an year It

In the Summer season of Harivahana•s seventeenth year
343Samaraketji accompanied him in the lattakokila garden, and

Manjlraka produced the love-letter before the latter for
339. TM(H),p.298(6)./340. ibid.,p.302(4ff.)./341.ibid.,p.
342. ibid.,pp.108(14ff.). /343.ibid.,p.!05ff. /83(19ff.).
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interpretation, and Samaraketu "began to relate his story.

How, prior to this night-attack on Madana-trayodasf,
"344Samaraketu arrived and stayed at KaneI for five or six days. 

Prior to this, he saw Malayasundarl at the temple on the 
Hatnakuta island on the day next to that of Kaumudl-mahotsava, 
i.e. the full-moon day of the Month of K5rttika,-^the same 

day om which the Holy-Bath Ceremony of Lord Mahavira was 
performed by the Vidyadharas at mid-night. At that time Ma-

•2 A glayasundarl was sixteen, * and Samaraketu had already comple-
347ted his eighteenth year. Thus, Malayasundarl was of the sa

me age of that of Harivahana, and Samaraketu was elder to 
the latter by two years l Si It, thus, follows that Malaya
sundarl was first seen by Samaraketu about six months prior 
to his night attack.

Gandharvaka started with Cltralekha's errand and met 
Harivahana on the same day on which the latter went to( the 
Mattakokila garden at Ayodhya. The letter of Samaraketu dis
patched through Gandharvaka on that day reached Malayasundarl
the very next day when she was about to drown herself in the 

- 348Adrstapara lake. On the same day but before the message 
was found by Malayasundarl, Gandharvaka incurred the curse 
of Mahodara and was transformed into a parrot

Malayasundarl was born to GandharvadattS in the third
344. TM(I),p.95(9ff.). 
346. ibid.,p.164(14).
348. ibid,,p.l73(4ff.);
349. ibid.,p.341(16-18)

/ 345. ibid.,p.271(12ff.);344 
/ 347. ibid.,p.276(19). /(1-5). 

338-339? 384(9ff•)• - -
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or fourth year after the latter’s marriage. The message 
hy Citralekha
sent/through Gandharvaka to Yicitravlrya shows that the ide

ntity of Gandharvadatta was well-established when Gandharva
ka first met HaMvShana. When Gandharvadatta was kidnapped 
and separated from her kins, she was about ten years of age 
and she must have heen married in her sixteenth year. Thus, 
her identity was established roughly in her thirty-sixth 

year • It was roughly before as many years that King Megha- 
vShana was busy enjoying love-sports with his queens. And it 

was roughly in his early fifties that he was enlightened by 

the Vidyadhara Muni.(This was roughly the age at which Iks 
Dhanapala himself was enlightened by iahendrasuri, through

ihis disciple Sobhana Muni, the younger brother of Dhanapala 1). 

After the departure of Gandharvala from Ayodhya, Hari-

vahana passed the Grxsma and the Varsa seasons; he set out. * , 35®
on a visit of his domains at the start of the Sarad season.

In the meantime, after Gandharvaka carried unconscious 
Malayasundarl in the aeroplane and, having incurred the cur

se of Mahodara, became a parrot, Citramaya waited for about 
six months to execute the advice of Gandharvaka^ and then, 
assuming the form of Harivahana's favourite elephant, carried 
him to the Bkasrnga region. ^%hus, Harivahana waited for

350. TM(I),p.343(16-17). / 351. ibid.,pp.179-181.
352. ibid*,p.380(21-23). / 353. ibid.,p.242; 387.

350
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35^

Gandharvaka for about four months, kaffirs and travelled in 
his domains for about two months, before he was carried away 
by the mad elephant.

After the disapperance of Harivahana, Samaraketu trave
lled to the north of Iauhitya mountain, and passed through 
the Vindhya forest and at the end of six months arrived at
Mount Ekasrnga and met Harivahana again. The month of Marga-

355saha passed when he was on his way. Harivahana ceremonious
ly entered the Vidyadhara city of Gaganavallabha and was co
ronated as the Emperor of the Vidyadharas on the same day on

» 356which Samaraketu arrived and met him on Mount Ekasrnga.
And prior to this Harivahana propitiated the mystic Vidyas 
for six months. This roughly coincides with the time just 
after his being kidnapped by the flying elephant and his arri
val at Ekasrnga. During the six months of Harivahana*s penan
ce, Tilakamanjarl was waiting for the expiry of the period of 
six months stipulated by her father for searching out the pri
nce i It seems Harivahana met Tilakamanjarl the very next day, 
was invited by her on the second day, returned to Ayodhya 
on the third day, returned to Vaitadhya on the fifth day, and

i

started his penance and propitiation on the six day after his
arrival to the region for the first time. About a week may
be assumed to have been probably spent by Samaraketu during

554. TM(N),p.223(21). 7 a"ii5T~ii>IdT7p7202(63i)7"'356. ibid.,p.236(19ff.).

0
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this very period in waiting for the news about Harihahana , 
getting a message from him, and setting out in search of him. 
The events move in such a quick succession.

By the time Harivahana met Malayasundarl for the first 
time at the temple on Mount Ekasrnga,,she was about eighteen 
years. Thus about two years seem to have elapsed between the 
periods when Samaraketu and HarivShana saw her for the first 
times respectively.

Thus, the poet has skillfully offered an 'authentic*
version of reality by compressing the actual action of the
novel in a period of roughly two years. Here can we claim
that Dhanapala has succeeded in maintiining the Aristotelian
£ 'unity of time' and,with the help of the supernatural, the
'unity of place' too, though the places of action are situa-- at, '
ted/and separated by, thousands of miles from each other.

(iv) CAUSE AID CONTINGENCY
The novel, in its dealings with human affairs, 

implicitly acknowledges the place of circumstantial, though 
not causal, evidence. Questions of relevance are consequent
ly very ambiguous? what is 'relevant* to a narrative inclu-

357des both the causal and the contingent. Graham Hough makes
a tellingly obvious,though often ignored,points The novel
includes more of merely contingent, the accidental, than any

558other literary kind,
357.. Tech.Mod,Piet.,p.69.
358. Op. cit. -



978
Dhanapala lias made profuse use of the contingent, and

later on revealed the causal behind it l The following few
specimens would suffice t& confirm this point :

- 359(a) The surprise night-attack by Samaraketu which 
apparently looks accidental having no connection whatsoever 
with the current story of Meghavahana and Harivahana is found

later on to be causally connected with Malayasundarl*s 
love for Samaraketu who resorts to that out-of-the-way mea
sure in order to uphold the honour of both her father and 
himself and win her on the strength of his am own character 
rather than elope with her and betry the trust put by her 
and his sm own lather in him.560

(b) The strange music from the unknown island*^ which 
attracts the attention of, and impells, Samaraketu to trace 
the source of it looks quite contingent but we later on know 
that it was the music of the festival of the /Holy-Bath Cere
mony of Lord Mat; Mahavira.36^

(c) The sudden appearance of a parrot on the scene in
36’3reply to the invocation of Kamalagupta 'looks strangely

accidental and mysterious at the point; but the mystery turns
into a natural capsal consequence when we find that the parr-

364ot was none else but Gandharvaka himself, cursed by Mahodara, 
and that he carried the message in keeping with his promise 
to Harivahana.365
“359r"T«(i)rppri3-94r736o7ibidrrpr326r736iribidrrpa4ir"
362. ibid.,p.269. /363.ibid.,pp.194-195./364.ibid.,pp.381-
365. ibid.,p.173(1-2); 384(7-11). 384.
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(v) CHARACTER AID SYMBOLISM :-

Just as dialogue and manners can be used by the 
novelist to ’place* his characters socially and culturally, 
so a fabric of symbolism may enable the writer to create a 

“oral or intellectual framework for the. action of his novel* 
Symbolism allows an author to link the limited world of his 

characters to one of the greatest systems of values, so ia 
that we are made to compare the happening in the novel with 
their mythological or historical parallels. Specific actions 

in the story illustrate general patterns of behaviour, and 
the private character acquires a new impnii importance when 

he is seen in the light of his symbolic counterpart* A sys

tem of symbolism usually depends on the existence of a co
mmonly known body of ideas or beliefs. In Western literatu
re three basic systems recur most frequently; the symbolism 
of Christianity, of classical mythology and of Romanticism. 

Christian morality is of course ingrained into the history al 
of the novel.

Dhanapala's T! has.a system of symbolism of its own. 
When once we keep in mind the extreme respect and love he 
had for his royal patrond like lunja and Bhoja, the chara
cters like leghavahana, Harivahana and Samaraketu reveal in 

them many of the traits of their personality as has been 
shown in the ninth chapter. And in view of the environment

366. Teeh.Mod.Piet.,p.101.
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in which the poet lived, it is hut natural that the symbol-

i
ism of classica Hindu and Jain mythology and moralty inva

riably enter into the working of the character*
The typical Jainistic attitude of Harivahana to hunt

ing, the importance of pilgrimage to Jain Holy places, the 

merit earned by building. Jain temples, the religious fervour 

in worshipping the images of the Tirthankaras, the implicit
faith in them as the Samians Sna Saviours from the intermina-

oryble ocean of transmigrate^ existence, and Supreme Guides on 

the path of Eternal Bliss, the necessity of putting unflinch
ing faith in their teachings - all these values premeate in ifcg 

n the whole body of the TM. We. have already discussed above 
in the second section how the unending Vindhya forest symbo

lizes the common world of pleasures, the i "Adrsta-para-
• • •

-samsara" of the TM; the Adrstapara lake is the symbol of 
the essense of religion, here Jainism; the heavenly enjoy

ments are symbolized by the garden encompassing the Jain te
mple; and the state of Pinal Emancipation is symbolized by 
the Jain temple with ah image of Tlrhankaras installed the

rein.
Again, the characters also symbolize particular religi

ous attitudes. Thus, Harivahana represents in essence a per-
engrossed

fectly devout Jain householder; Samaraketu a man in
, / worldly pleasures and non-Jain way of life* Malayasundari
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a follower of Brahmanical faith; the flying elephant symbo
lizes the divine assistance available to the devout follo
wers.

Viewed from this symbolical angle the TM affords a gli
mpse of the fourth dimension.

(vi) CHARACTER AMD IDCATIOH :-
The sense of the visual interaction between cha

racter and landscape can be as striking a feature of fiction 
as a necessary element in cinema. While the twentieth-century
development of movies has sharpened the writer*s awareness

\of the technique, effective landscape is not essentially a 
567modern device.

Dhanapala, and for that matter all writers of classi
cal Sanskrit prose romances like Subandhu, Bana, Dandin and

• • «
others, are very much fond of giving elaborate pictures of 
the cities, the palaces, and the gardens, the temples, the 
river-banks, the lakes, the lying-in chambers and etc., whe
re the action of the novel takes place. Dhanapala*s descri
ptions of Ayodhya and KancI, the royal palaces of Meghavaha- 
na and Tilakamanjarl, the Mattakokila garden, the Adp§tap5- 
ra lake and the sandy shore thereof, the Jain temples, the 
Ratnakuta island, the Vindhya forest, the Asoka tree in the 
the KusumSkara garden all these serve as a luxuriously

beautiful and appropriate background for, and 'location* of 
various actions in the TM.
367. Tech. M©d» Fict.,p.!S£% (fa-.
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(vii) CHARACTER AID SUBMERGED FQBM :-

It is a character of the novel that it is in a 
constant process of invention s a particular type of story 
gains currency,lasts for twenty-five or fifty years, then 
fades. Over the same period new categories will have come 
into the existence and each will probably have only a limi
ted life-span. The history of the novel is littered with 
the husk of such temporary forms. The eighteenth century pi
caresque novel, the romance, the Victorian adventure story 
and improving moral tale - all these were appropriate to 
conditions of their own time. Sooner or later they became 
overworked, and for a time were dropped altogether as use
ful structures. But the writers of every period have return
ed to these apparently burnt-out types, adopting them for 
an ironic or satiric purpose.368

Though we cannot claim that Dhanapala "revived" the 
form of narration developed by Bana in order to adopt it 
for some satiric purpose, we are sure that he adopted it to
his own purpose of a subtly allegorical narrative. A subtle 

point of viewsubtle satirical^iBBHi for the for and structure of Bana’s 
novels may possibly be found in the remarks where he calls 
the Kathas based on a story from Su$a§hya1s BrhatkathI as 
"veritable cloak sewed from rags" l569 Moreover, a reference

368. Tech. Mod. Eict.,p,122.
369. TM(H),|j Intro.vs.21.
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in the TM to an important incident of Bana’s Kidambarl, viz.
the one concerning the curse incurred by Vaisampayana and

370his transformation into a parrot* Gandharvaka*s remarks
about the incredibility of this motif if handled without

-2-n lackproper rational basis,"^and the passing reference to the /

knowledge of the knowledge of dramaturgy marring the peeu-'
372liarity of the literary form, if viewed in proper perspe

ctive of literary history and Dhanapala's performance would 
definitely reveal the subtle satirical vein in Dhanapala’s 
master-piece with reference to the handling of this form by 
his predecessors.

«S* VIII « STYLE AND LANGUAGE
(i) STYLE AND LITERABY WORTH

The worth of a novel to some extent depends
on the fluency, grace, vividness, forcefulness, etc., of the
author's style, and the naturalness and ecomomy of his dia- 

373logue. Every writer who is great simply as a writer has
the artistes power and refinement and deftness in the mani-

374pulation of language. The master-pieces of fiction belong 
unmistakably to the literature of power, for their whole app 
eal is to the imagination and the emotionja and the higher 
kind of prose makes an imaginative and emotional appeal by 
way of subtleties of sound and suggestion and associatio^P
370. TM( N ) 7p7215(14 )7737l7iMd77p 7224(20f 77)77372 7iMd77p7~
373. ifeidapp HLT,p.l84./374. SS0S,p.l4. . /370(19).375. ibid.jp.15. ,
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It is only the nobility of thought allied with nobility of 
language that makes the absolute greatness of pure litera- 
tuxe.576

Great as they were'as poets, the authors of Sanskrit
prose romances were, to use with apology the words of Henry 

377Bett, great craftsmen and the noblest passages they ever
wrote were wrought with art, the highest kind of art that
concealed art, but nevertheless with deliberate purpose of
loveliness, and the definite artifice dedicated to the crea^
tion of it; the artistry consisted largely in the choice of
words that were apt, stately, musical, memorable, daring.

Thus, it is precisely the writer’s craft in the use of
378words that must be our preoccupation in any stjidy of style, 

(ii) IMAGERY IH DHMAPA.IA*S IANGUAGE
Imagery in fiction is usually less conspicuous 

than imagery in verse; in most prose fiction imagery - when 
it is present at all - p operates as a half-hidden under
current, something of which we are only sporadically aware. 
But there are exceptions. When a novelist wishes to attract 
attention to his images, to make us consider them as inte
gral part of his narrative, he can extend it over a long 
passage drawing detailed parallels between the object and
the thing with which it is compared, giving his imagery an

379unusual and exaggerated weight. The most common use of
376.SSOS,pp.18-19. 7 377. ibid.,p.98.
378. ibid.,p.19. / 379. Tech.Mod.fIct.,p.170.
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imagery in the novel is made “by writers who wish to draw a 
figurative parallel between the behaviour of their charact-

•7QAers and some quality in the external world.
The language of ifem Sanskrit prose romances like the 

TM is fundamentally ornate and conspicuous by exhuberant 
imagery in close harmony with the prevalent context, situa
tion and mood. IfeB Sanskrit poets make full use of their re- 
soursefulness in plying all possible syntactical structures 
inlaying them with beautifuly ingenious figures of speech 
based on sound, sense or both together. We have already dis
cussed this aspect in detail in the last chapter. Here we 
shall confine ourselves chiefly to the imaginative aspect 
of Dhanapala’s style.

The highly graphical imaginative appeal s&£ of Dhana- 
pala's style can be seen in the following specimens:

(a) Realistic Touch :~
In the following instances the descriptions in the 

TM assume a highly realistic touch:
The reverberating laughter of Yetala is graphically re

presented with the accompanying picture of his widely open 
frightful mouth, as in :

--- SiWrWPi^qT’TrXTTfT

-- ggr-fl wmwfirvT I € "fff I Cl i----(49,5ff.).
380. Tech.Mod.Pict,p.170•
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The picture of a brandiihing sword,fatal like a cobra, 

is drawn, as in :

---- «RFn? WPJTH. 1c ' N> \5 \9

fEpptnsf ^-KfbTT^q M ^f^cR^TcTT^ma' Pd^fq^PTT^f -

io^it^m^1%RrrcrN i --------------- (52,i7ff.).

The gaze of King Meghavahana appreciative of the sharp

ness of its blade is described thus s

\5 V?
3SR? fP’SFr* I (52,20ff,)•

A pale palm-leaf is likened to the cheek of a young love- 

-lorn Shephard girl, as in :
.—- srfwrf^tTf^T^T?Tf^¥q^qTD—- (108,22).

The foot-steps of an elephant on a river bank are pictu

red thus :
— vjf^fqfjrjT^tfr qwrrf^r qq^TTCcrrf^r —

(187»16ff.).

The sense of shame on failure in front of an anxiously
1

awaiting master is described in the following words :
— srfW wfq^TcmT"^ qTq'fqfq~t3fq^^fTO

wmr ■pfPTRq-Frr- (i89,6ff.).e wprqRcu 1The description of the way an elephant is made to sit 

and again stand up is highly realistic, as in :
--- |^T3qTfTmT^#tf RrTTRcffq-

WPWRT — ( 232,2Iff.).
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A series of feminine foot-prints are beautifully de

picted in a realistic manner, as in :
\

----Tqf\qfcicFr

vW'%, ffW tfvmv m§izn%, ^rfW f^r-
5^r, ffOT wretr^, f^crr srra^TH^,w^r-
i-%,TWT fmiWWrsr ----- (254,Iff.).

yijN—[A suggestive glance of an'emperor emerges in ;

----- ^R^f^cfTO^W------ ^-spTHcfHriUer ---- ------

(274,15ff•).

The realistic touch is conspicuous in the description mi 

of bashful Malayasundarl slowly getting up from the lap of 

her lover as she regains consciousness, as in :
---- viFT! ^HT-rc^T^ wRrxt^TCfMT cPW

' c s v» C ’O v

ttf wf^WIl!WmtqTf^PTN l--------------(313,17ff.).

The circular halo of the rays of the Candratapa neck

lace worn by Tilakamanjari is represented beautifully, as ins

V9 \0>©w

TTWI^fTTlfTC l (405,6ff.).

(b) Picturesque s-

The element of picturesqueness is prominent inifc 

the following specimens :

A picture of the villagers anxiously awaiting the arri

val of a royal procession emerges in :
— 3!WT|d^ «sg.WTWrr.
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'O VD

^wiVnpptT •$^»F fS-MTf^TO^ wh- 
^TEWcTRTlt^H^ %r|3if^-®r W^tftcR'f^f-
fg-^^---------- ---------------------------------- ■—»----------------—--------—

(TfTTO:)------- (118, lOf f , ).

An acquatic bird taking a dive h into the water to pi

ck up a fish emerges in the following passage :
---- ^ichc'1 r^^RT^fT^TT^TT'^ d'l <ri^M'!' cITf^T d^eMTdT'pT--------

(210,14ff•)•

The glance of a beloved directed at a lover is quite 

vivid, as in :
\

— ^ffW J#r, f^TTft^f f^wr, gfxdTTf^r^T, f^r- 

Tmr #iwr, wT^rpTr^ttcrff^fr

( 362, Ilff.).
c TOcTJ -

The discomfiture of the door-keepers as they guided 

Harivahana through various apartments of Tilakamanjarl’s 

palace is picturesquely depicted, as in :

‘----WRrldd RhT 1^:^|^43$WET ^IPTcTf^TO-

frlwr^c^T^^fgdcRfx^'TCT

fiTxf^t^r,■$9rrfddT^d i d-i w rd^w^^Tcen ^,^rrcf:T-

f^fftTR'ftrFf pi4dTf^rr'qSTW, cTf^KITel4d^Tp1'T WTTFItteHVATTFr-

AddictM %, ^flahT%=T ----- '-----
^TrfT'TO'td'Tq f^£f qjd ^fTT l-------------------------------  C 373»14f f •).
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(c) Suggestion :-

Dhanapala's language exhibits a beautiful suggest
iveness on many an occasion. The following specimens would 

give an idea of the poet's genius:

The ponds in front of the houses in Ayodhya are sugges- 
the eyes

tively depicted as/g&uaafiB of the earth, as in :

— yfmi q-pft[|ff^TTx^r mmT ^trt-
fxcrrPr: #riTOxrrfir: ^Vswr(8»22ff*)«
The words of Vasantasena addressed to Taraka urging 

him not to take Prince Samaraketu away, are highly suggesti

ve, as in :

— i wxrfixw wr : ttth f^r i

£f|-IhI! -------------(282,10ff.),
wwhere she slyly conveys to the sailor the interest shojtfn by 

MalayasundarT in Samaraketu.
The words "jite'pi vidvisi" inffche verse:

: wt
^mrc?ff^xTf^T^ mt ^r^r^xixrfs^rR^ i

gfsT^ttrr wimr wr&i wcr
f^WSftj fcrfsfTSf g % ?RT“ (339,5ff.)»

fqcr:fii
depicting the intention of Samaraketu in launching the night- 

attack is so skillfully and ambiguously suggestive that whi
le the audience would understand it in the sense of "as the

enemy turned out victorious", Malayasundari is sure to inter
prets
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it as "though the enemy was vanquished"; and we know that as 
far as valour was concerned Samaraketu definitely overpower
ed Vajrayudha, who ultimately turned out victorious due to 
the mystic power of the Balaruna ring l 

(d) Emotion :-

Dhanapala, being a poet, is quite adept at depicting
various types of emotions when context permits and occasion

delineating
demands* Apart from/various standard aesthetic sentiments 
(Rasa) illustrated in the last chapter, he also wields a fa- 
si cile pen in picturing,,in passing, a variety of passing 

feelings and moods.
The feeling of deep devotion and gratitude mixed with 

respeet for the universally recognized glory is expressed wi
th reference to the Goddess j>ri by King Meghavahana in the 

following words :
— wrfi, q ^wrpT^rfq

N -1-itSfT <^t|c|^'H'lWr 341 Pl^l Pi Pi 4 p4d 611 prT,^tPT-

> C

^RT^TTf^TT 4P§4T44TyTWPrr i --------- (45,17ff.i.

A sense of dignified self-respect is expressed in the 
following mildly satirical words of King Meghavahana who 
thankfully declines to requisition the help of the Vetlla’s 
scissors to cut off his head s

Tnffct wjmifomt&WFrrH^ fw- 

43dT 3 IWWpic]^ ! met fki l ecTcvP^t^HH^T-

gfciwcjcrf tP'^hPr^fcT i (52,i3ff.)<
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The extremely tender and loving cate of a husband for 

his wife seen after separation of a few months is beautifu
lly expressed, in the following words of feigned amorous ad
monition :

fcf i mt t i

| SflT ^^fTWftaT’ — ^fSeRTT

^Twrxf 'itcfwr tfr4if <tt wn; i ----------------

-------------------- ------ (73rioff.).

A servant’s feeling of lookihg particular and highly 
rule-abiding in the eyes of his master is expressed in the 
following matter-of-fact, though respectful, utterances of 
Yijayavega addressed to King Meghavahana :

*hr, ^Ti^TTf'WPT -gxr zfctfsrw tot-

fwm cRTn...........TrqTff FfWPW, l

W: ^qrnrf^'ewNiT «r?nsr mfc§: srarf*rpF
^ j--------------------------$ (81,17ff•)•

The feeling of magnanimous humility towards a defeated, 
though respectable, * enemy is expressed in the following 
forcefully consolatory words addressed by Vajrayudha to 
Samaraketu who is ashamed of his unexpected defeat : 

m ^ wi^icft frfto f^Twr^w: f*rfW fitf*? i

ftSW cf^ I *FTfcT Zft&T
^HTf^trir fitter f*gg*u 2T| g^trfcrPr; Trwr

crsacirfwn'1 aT51%, g | SPrnjf feppi I ----------——

.... ........(98,7ff.).
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k sense of pity mixed with suppressed satire is expre

ssed in the following apparently consolatory utterances of 
mischievous Kamalagupta :

— :iwrf^rfcT wrrqf?f cf w-
v \S> v

i (m»20ff•).
v C V? \> /

The charmingly constrained intrepidity of a normally 
hashful maiden is beautifully expressed in the following 
utterances of Priyadarsana :

Vrn, ^rr ’jfrcNTfTrr: wm gVitfr, m
^ wrt^cft i «wtp^:

WT^m^TT--- - cpfT^^^T^i^TTOW^^ ^TO^TT-
1 ------------------ - (128,Ilff.).

k lover*s anxiety and despair consequent to the uncer
tainty of his being chosen by the beloved, though uncommi
tted, bewitching maiden is evinced in the following refle
ctive though-stream of enamoured Harivahana :

-- TO TO%r=eiro
FfrofcT w^racRsRraTTO^Tt qfTnr’nTf&r: i — sito: mj- 

^tt s: ww^cfTSftr fw^#raxf$rat
w l Silt % TOT, ^WTO^rroTT ^wNt-
C C\, ' <N N

wrfW'^PfPFTt^Rt pfTO€TfcT crr^rfti TOT l^fqSlTf^ I--------

(175,16ff.).
The sense of breath-taking haste and urgency of a 

helpless person urging a stranger to rush for rescuing a
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dying person is expressed in the following utterances of
Bandhusundari :

iTcru, i to t wn i to’ i frr

wmr wftoR.i fto* W^r totoxtoFr:
^WrfrrW'^TTOT I "HT f^fW aT^^' ^T-

i SiTgqftt^TfiT gc^qcfs|^ % W^n; l -----------------

----------------------(325»7ff•).
A bbb series of fleeting emotions that almost simulta

neously rushed through the mind of lalayasundarl as she su
ddenly found a love-letter of her beloved and pmstpanEt gave 
up the resolve of dying at the very moment when she was 
about to throw herself into the waters of the lake iksmaai 
is skillfully depicted in the following words s

cfaTi W 5 iWrPHT r<3T eRfPW ^TFFT LM,ld<rfctci,l iH^ri I ttiT 1 * -^xrT *
^frto ™f to mu, Vrto ^N^gfrFrr

Ifcf 'ST^RTcTTj fTl toTFC to
ftiwr, V^tof^Twrfftr to town, ‘^tot-

tot x TOrfq Mr to
towf, fifwr ’to
*^r: ^rfp|i groto itttoTxi’to ^tof^t, ‘tor fawr
^Tnrqfti^Tf^rr ^^rff to ton’to to^rr, w^m-
f^r^toRmttorTWr: fcPBrPT (339,i2ff.).

c nT^cT^-- 1Thus, we find here that imagery is a vital element in
JDhanapala’s technique. It enables him to illustrate or trans
form his human subject matter, bridging categories, linking
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people and things, making*comparisions that are thematica
lly central to the movement of the novel, through such pa
tterns of imagery are fragile/things.

(e) Use of Messages :-
„ * . . . and messageAlthough poetic employment of love-letter/was fa

miliar to Sanskrit poets right from the times of Kalidasa, 
Dhanapala is the first poet to make a dramatically effective 
use not only of the love-letters hut also of other types of 
messages in his Sanskrit prose-romance. Letters in the TM 
play such ■ vitally diverse poetic functions as those of 
reminding a person of his past love inadvertently, saving 
a character from committing suicide, enhancing the suspense
of the narrative, breaking heart of a person and driving

andhim desperate to the point of ending his life,/supplying a 
missing link in the narrative. These functions of the con
cerned messages have already been discussed in the eighth 
chapter while enumerating the motifs.

(f) Use of Verses
Inserting occasional verses in the course of prose 

narration was an established practice since the times of ear
ly poets of prose-romances and inscriptions. Subandhu adopted 
this convention in his Vasavadatta. Ba$a does not seem to
have made a comparable use of this convention in any of his
two prose romances, though he did insert them b most sparing

ly
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in Ms Kadambarl, and equally sparingly in, but most signi
ficantly and mostly in the beginning of each of his chapters 
of, the Harsacaritam. Dhanapala has revived Subandhu's con
vention in maintaining in general the ratio of the number 
of verses in relation to the prose of his m narrative.

Apart from fifty-three introductory verses, he has 
interspersed his prose narrative with as many as forty-seven 
verses in not less than sixteen metres, some of them in the 
Prakrit ones, as can be seen from Appendix D.

Dhanapala is the first author of Sanskrit prose-bobbbb 
xaug -romance to utilize Prakrit metres like Matra and Pa- 
ddhadika for composing Sanskrit verses, which comprise the

" prayers addressed to Jain Tirthankaras; this was pointed
382out by Dr, H.G.BhaJani long back. This is in keeping with

the Jainistic aspect of the subject of the prayer. It is 
noteworthy, in passing,

/jBB&itMn whBBBga £ia£ that Bhoja has quoted only three
verses,and Hemacandra one less,from Dhanapala's TM, which

~ his
fact testify to their high regard for iha/poetic genius.af

Dhanapala utilizes the medium of verse with a defini- 
viz.,te purpose in view,^ to express concentrated emotions;« 

Sometimes his verses sum up a running description or a mo- 
ing situation, as in the verses beginning with ' q I P^T 
WT'cstcrf —’ etc.,(p.l6,6ff.), or in ’ arr^Tth" etc.,

(23,Iff.), or in'' f^cTT -- ’ etc.,(28,19) i

382.cf.MIA Miscellany, Bharatiya Vidya,Shaxan April, 1945.
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sometimes.it presents an enigma, as in ' artf — ’
etc., (109,15ff*)» some time it records a sense of wonder 
through it, as in • ^ TfWPrfT"cFF — • ete.,(212,18ff.); 
sometimes they symbolize a feeling of deep devotion in the
form of a prayer, as in ' |p¥fWft1^T ¥eWTiT5r ----- * etc.,
(218,9f£.), or in » 3rr^T^fflrf%eq|iT------' etc., (222,
17ff.)» sometimes they serve as morning verses or purpose
ful utterances of a hard, as in ' — ' etc.,

(237,19ff.)» or in ’ cF? 7TW------- * etc., (232,llff.)j
sometimes it summarises a concentrated feeling of frustrated
ambition, as in ' WTWTtwfcTcf--------- ’ etc.,
(339»5ff.)» sometimes they sum up the depiction of intense
pangs of separation of a beloved, as in ’cfp-f cpcrftr gTft^T-

■ 1far —' etc,, (39f»15ff.); sometimes it conveys
a heart-breaking message compressed with conflicting emo
tions, as in *3rrf§d^r ------’ etc., (396,21ff.);
sometimes it depiets a picture of utter dejection, as in
H"*€!" ?;Yx1E^n,T--------' etc. ,(4-01,8ff.); and sometimes
it just sums up the consolatory remarks, as in 
-(tffcr ?rer: -• etc., (402,17ff.).

It must, here, be noted in passing that Dhanapala is 
not quite correct metrically when he introduces a group of 
six verses as "Vrtta-kulaka", though the verses are not 
interconnected syntactically as a single sentence.
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(g) Peculiarities of Dhanapala*s Style :-

intoxicating mellifluence and disarmingly fasci
nating elegance are the chief essentials of Poetry in the 
opinion of Dhanapala.-^While Dandin love perspicuity, grace, 

sweetness and natural fluency, and Bana emphasized novelty 
and originality, Dhanapala tried to have the best of both 
while carefully eschewing the latter*s overfondness for 
pun and recondite allusions, at the same time retaining 
his grandeur, majesty, ornamentation and elaboration* Gra
ceful diction, situational harmony, striking imagery, pro
priety of effect, essential ornateness, aecordabt personi
fication of Mature, and overfondness for alliteration are 
prominent features of Dhanapala*s style. His strikingly 
conspicuous land picturesquely elaborate fancy of the
water-wheel (araghatta), as in s

~ * * • 384
c^fiTT^T^ -----------------;

and in :
rjFT^qFT ^feqcf^ rt: WTTX^T^W'

--------------------------- ------------ ---------—--------------- ;585
as also in ;

----- ------------------386^qrrqrcr------*
383. Tl(I),p Intro, vss.11-12. / 384. ibid.,p.ll(14ff.).
385. ibid.,p.121(4-6). / 386. ibid.,p.67(16ff.). ,
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387has won him the nickname 'Araghatta' much in the same ma

nner as Kalidasa's 'Dlpasikha' and Magha's 'film 'Grhayta*.
Dhanapala is fond of elaboration and detail, as can "be 

seen in the following^ specimens :

---m-----------(3,1,7); ^p^TX%fTa'
----- ----- ----- (39,xoff.); arrf^srr^cfwft^R-I d ----------—S3

^TRTfcFT,,----------( 63, Iff •)» I Pdf^d Pi fVWT“

------(293,6); ra#TWTI?PmT;r^ *rfc^327,5ff).
(iii) IAB&UAGE OF DHANAPAIaIs FICTION :*

The problem of the language of fiction involves 
the linguist, aesthetician and critic* And as has been shre-

■2QQwdly pointed out by Jonathan Raban, our terms afor descri
bing the rhetorical characteristics of pirose fiction are for 
the most part limited and vague; our criteria for deciding 
how far a.novel or story constitutes a distinct 'rhetorical 
experience' are at present subjective and partisan. Functi
onalist critics like Ezra Pound would bluntly voice the opi
nion that 'one reads prose for the subject matter'; that 
fiction is about life and its language has a purely referen
tial status; we read a novel for its story and its stmxy 
£b& insight into character, nor for its unique verbal tex
ture. But one cannot discriminate between the'subject matter'
of the novel and the language used by the novelist to 'con-

389vey' this independent entity, fhe language of a work of
387. BwmfaipMwiiicpiHiiatquyjiiii
388. Tech.Mod.Fiet. ,p.l35. / 389. iaBhaMoioMmiupps Op.cit.
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fiction bears a complex relationship both to the internal

structure of the particular novel and to the variety of 'ex-
390ternal situations. It is important to realize that ’the

language of the novel' is a dynamic in structure, geared at
Ml 591every point to the development of the narrative.

The situational segments of a language, depending on 

four main factors, viz., whom one is talking to, what one 
is talkihg to, whether one is speaking or writing, and what 

medium one is using, are referred to by linguists as 'regi

sters’ t each register being suitable for use on only limited 
number of occasions. And the novelist has a unique freedom 
to choose any register he pleases without sounding incongru
ous. But a register of language subtly changes its nature

392when it is transferred into a novel. One of the natural f 
functions of the novelist is to record the prevailing regi

sters of the language of his an own time. Our knowledge of the
manners of the past is given substance by the language pre-

393served in the fexuus novels of an age.
Dhanapala(s language is necessarily ornate and exquisi

te, being a product of conscious linguistic craftsmanship.
He is very much fond of alliterative and rhyming sequences 
which come for the most part naturally. This is not surpri
sing nor a weakness, since the mode had a strong hold on the
390. Tech.Mod.Fiet.,p.136. 7 391. ibid.,p.137.
392. ibid.,p.145. / 395. ibid.,p.149.
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popular mind of the age. Even to-day, natural attractive
ness of alliteration is seen in the way that it prevails 
in innumerable proverbs and popular sayings.^4jfothing is 

more effective when it is well done,and especially when it 
is masked, as in Dhanapala's sentences, and makes itself
feljs as a verbal harmony, as in the following specimens :
aif^T ------:--- (7,20)$ — f^Tq-

(20,i8ff.);
(34,9); 3Frncr^^%TOqqqfrar wpigtw:

fgroHT-i^trT.T^iqqT^TTiJTqqv .-----(57,12ff.) jTOcf
qra T^rrrfq^iTOT wrTfwt^ ^ i —-—(79,15); x^' qf^p^ m qqym ---------(114,4ff.);
fr&F^TT fqqqt fwfw qfcrrftqcrrqfr ^ i a^for
f¥ f^3f EqiTPTf9 TO------------------------------------(139»12ff.);

w qf^cTTW3cTO: mwrv% qt^m^mra^pgcTRT: —
------ (175»10ff.); ^TtqmrqWqTCTT: TrcriqT^TTcif-

qi^Xtiqq~l%-----------------(216,14ff.); and

so on.
Dhanapala most often inverts the usual order of the 

words in axst order to make an impressive beginning or a 
striking end, as in :r ^C" * _ .

^pwrtt ^fx^FTT q: qfcfwrf —ci'Tqmf q?qfcF| (175,18ff);

31^Tm cm TW | (197,14); fcf'WW I
(248,21).

394. SS0S,pp.59-63



At times a proper name, coming at the very end of a
long sentence imsiufcBgsnSBm extending over a couple of pages,

395makes a noble climax, as in :
cperr ^ totwwt' w’f ---- -—tm
teT^rt tpt i .......... .........................................}

or in :596

era ^w^rj^trrftifsr flrarr^ wfw: f¥rre-
W& WJTmft*lf -...................- 8j^^TXTf¥rFf ¥TT l

where;the name of a person or a place presents a definite
image at which our thought halts for a moment? there is a
picture in our mind, and it is more final, because it is
more defined than the more general thoughts sham which have 

397 Vgone before.
Bhanapala rarely repeats the same word in the same 

sentence or in its close proximity, some times in the same 
paragraph, so much so that at times he uses descriptive pe
riphrase for it if the same word he must needs use. Words 
move with- him very easily in rapid succession at times resu
lting in a quick and passionate heaping up of epithets, in 
the descriptions of kings and princesses, of cities and 
palaces, of lakes and forests, and in laments and denuncia
tion, as in i

3FfH%t fspsTTZj-

---- t’rt
WnrUl—(14,6ff.);

395»fM(N),pp.12-14./ 396.ibia.,pp.202-205. /397.mh SS0S,p.l46,
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or In i

cttot* r f^rrrr, if^rrfRR trr€ttrn, gwfcrf^
l^t^rrfcFrT, m Rr11rrw%ftRf, ftf^r, wftTf^ w-
^tttowt, T^t^fcrfrjcf ifmef, jmTmTm ^T^t^rirffewgfTre-
RFrp?N-----—------^rem, i)(159,15ff);
or in s
-—* ’arWdTOTWTWirt^ ------

V) q C v
’-- (WC.) — (204,8ff.).

- registerWith the change of/xEKard and mood the language alia 
also changes into graceful or forceful, simple or subtle, 
sweet or harsh, ,as in s

cfoi, wrr fr 1 |cf m^vr^fsf® 1 s#d m 
pdRTW if ^PFltoT ^T^TWTjuf^ |^T ?itWTf^T R tW*T

i ^FTfcr------------------ 1 (ioi,i4ff.);
or in :

fWWT^ f^qOT: l --- (113,7); W H^rfcT
WTf^fT wm f^R I ----------- (218,Ilff.);

or in :
^'^wfTR r r*fftni spfr^RFT rwf: i fw fcrw mmr-c yy v> ns

l^^T^giFTciT R R7RTR«9RT|f R#1 K 288,2 Iff.) 5

or in s
WPTPT > m^Rl^Tf^WFftcftSl% I RRTftdTRtR

tfw ^ftrf^rq^TfR wra^sr aRR., I 3!fcriTCJT R^RR

wm \-................ - (256,i2ff.)*,
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dr in :

gW^cTT ^rt^^fft^RT ^ftfoT c^fT^I (335,18)# 

aaBiHax His sentences vary in length, as does the com

pounds therein. He is adept a$ organizing syntactical sk;$h2BSU 
sequences consisting of a quick succession of short phrases 
or sentences.marked with fluency, as in s

m TO, ^cnTOWlW-
TOT, wto wr^rf, toto im-

f^n'nrsrRt ferret fWfq ?riTO i------- ---------- (26o,iiff)u

or in : ,
' /

TO ^ TOm $q cicrt Vm wrfcr TOtto6 6 6TOTO-flTOTTOt 1^:HTTaT5m-t TOf! TOTO l TO?RTO-
TO: i wPTO T^Tf^TOTOntTO^ 

qpTpnw: j tototototTO i to: wtotTOTOt- 
TOTTTOfTOft WWC l ----------------------------------- (175,Iff.).

In elaborate descriptions, for instance, of Ayodhya,
Vindhya forest, Adrstapara lake and etc., consisting of 

long-winded compounds often extending to a couple of lines, 

he conjoins the component subordinate sentences by meand of
antecedents with a variety of case-endings, such as,2fT--
TOT ^ — TO — TO q — TO-TO — etc. And he skill

fully weaves therein beautiful patterns of allusions from 
mythology, philosophical systems, religious beliefs, mraiisrai 
8&&£R&£x science of music, painting, dancing, Erotics and 

what not.
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His lexical and morphological craftsmanship is exhi

bited on various occasions, such as s
— wwtttt 5rfi#T. — tf^r^T — w^ttt titwt

c ai . e

------Trwem SWT----- T^WlTsf ---- STTT^Prf

— TT-pTTwrprf fcwi^r — ^^fr&TT ’nVrfcnr 
.................... (87,13ff.);

— fr~ fmi — %: i i apfo

i Pmfcm — wiwk i (i45,5ff.);
— wprp?$rfW — — srnr^f thsttr:

•M >
— TfTfrqwrg^TfiT^i: ——TfiTFR-
wTcfcf^r, — gwrwiT^^ffr:' —- fwrftuTfcf —-

-------qrf gwra | (65,3ff.).

His syntactical patterns have often iMai a peculiar
3Q8throb of life in idiomatic structures, some of which evin

ce a probable influence of the popular Prakrit or Apabhrafi- 
fx sa dialects spoken around Ujjayiml and Dhara in those 

days, as in the following instances i
----ST^^FTi^ftaT WjfiFt fmT gr*.-----------  (335,18);

---- Sifvrf H f^T. --- ------(299,21);

— ocrrftcrr #fffor cmnm* —(335,is);
^ ®r*.----rp^ —- -STqtrfr^ —(349,15);

,----m f5 ft---------  (328,8);

— ftnsfer s t ^frfwr. —— (346,22ff.);

— thw — (290,i9ff.);

398, See Appendix S*
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---- ^ETHT ,(406,21); .

---- qg-R ■ XjWTqfri^fqT?:-------(119,ll)j

---- ffcrw3^fc!t%f (417,16);

----jpqf gy-pp;----------(283,2);

---- ----------------------------(118,16);

— ----- *S (60,5);

----Wf^cTH7^-------- (422,12ff•);

and —- m3 WZTX----------(192,12).

There is a similar air of living language in the pecu

liarly striking syntactical structure of the following re

mark of Taraka s
fTTl^rPt srfc gjggfaffi? ^PictfT cTPF-

*-j 1 'i r^ti^Ti Pellct'<rr?‘Hi^§£h zpqcT T^cT^fTf^

wrhrm (323,iff.).
cfT^y (i .

The prose sentences of Dhanapala many a time incorpo

rate partial rhythm ai£ of a number of Sanskrit metres; Thus 

a fragment of Anustubh can he easily noticed in ;
#Sir ^ tjy-psfq------- (98,8);

or in :
fwr^r sprfcF ^WTT ^TTfci ------(98,9);

or in s
^frftrPr:. wrafc frwr---------- (98,9ff.);

9XT ftfCTT^sT wfwwi sNrr i (23,5).
or in :
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The biginning of Pjrthvl metre is seem in :

wTwrzfr cmr Tl^^wnFrr: t----------(268,3).
-------------- • the ■ -
Similarly," the beginning of a lalial metre ean he n

ced in s
| ----- (268,4).

The concluding fragment of the fourth quarter of the 
lip Irya metre is found in s

qvt f&m TOf^'cTT I'^Vt — (23,6ff.).

A shade of Dandaka metre can he marked in :
* *A

- - (106, If f.)'.

At times Bhanapala utilizes the peculiar syntactical 

style used in dehates. Thus, a tinge of Argument hy Elimina

tion is quite apparent in :

m , a- cijqcf^ --- ^crr^cifpT WFTtqrft^T^r

t TTf*T-----TO’. TT^lt¥ ^fTOTOjTTOr-
TOT1TTO xmm TOTO 1 TO---Wrf^FTT f^fq TOTcfTOC \o -V ■>

fqcqqf^rPiqqN---------------- (197,8ff.). •
And as has been pointed out hy ^antyaeaiya, the author of 

the Tippanaka commentary on the Tl, Dhanapala has * employed 
the Vldipatra style in the verse depicting the unrivalled 

beauty of various limbs of Malayasundarl, as is evident from 
the phrases like *9^^% *, », * SFTqq Pci • and
*ITrqt%' .3"

That DhanapSla is a master of Sanskrit prose is, of

399. TM(N),p.255(23ff.)* also see supra p,862 where the verse
is quoted in full* .
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course, a foregone conclusion as can “be deduced from the va
rieties of his syntactical structures, his effective use of 

pithy idiomatic and proverbial usages, his vast vocabulary 

derived from a deep sftpm study of various Kosas, social as
i

well as positive sciences, fine arts and keen observation 

of life around him. Grammatical afefc aberrations are bus 
rare in Dhanapala as is evident from Appendix H.

So far as vocabulary is concerned, Dhanapala seems to 
have normally preferred familiar words using them in widely 

popular senses. But when he uses familiar words in unusual 
senses and some unfamiliar words like 'S&z * (= ajfcribe of 

lagadha region), ’ (= a type of red jewel), »
insignia; crest), ’ ' (= mount of a horse or an ele

phant), ' ' (= a peacock), ' ) (» a panegyric),

and so on, he seems to have drawn them from the Trikandasesa-
• * •400kosa of Purusottamadeva, since they are not found in the 

Amarakosa no® in the Nama-malas of Dhananjaya nor in that of 
Bhoja* His fondness for coining new words seems to have xam 

won him encomiums from Hemacandra who acknowledges to have 
drawn upon him in his Abhidhana-cintSmani.^®^

P
There has been a marked influence of local Jfrakrit or 

Apabhramsa on Dhanapala’s vocabulary in the TM; we come acro

ss word like * ' and others which are found

400. See Appendix Q.
401. cf. ACH, Intro, vs.5b of his own frttii .......
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only in his Prakrit Dictionary called Paia-lacchf-namainala. 

Moreover, there are a few words like ' * and others,
t ~

which have "been noticed as purely Desya words hy Hemacandra 

in his Desl-namamala.

And we are really puzzled in this matter when the poet

evinces his awareness about the traffic of words from Sanskrit 
402to Prakrit, though it seems the process here has been the 

other way round •

Similarly, inspite of the poet's awareness and dislike 

for the linguistic interchange of the alveolar and the labi
al fricatives, viz., a *&’ (|T) and 'S' (<Sf), in Sanskrit 

words as has been slyly expressed by him in an introductory 
verse «3. himself may have to be held guilty of the same 

process, unless we shift the blame on to the scribe 1 But 

from a purely linguistic point of view there is no question 

of blame. On the other hand, it aa would amply prove that 

Dhanapala was fairly in rapport with the popular linguistic 

trnd of his time which must needs be reflected in the lan

guage of the poet.
IX : DHANAPALA HIS BBHBBSSSHE

S BO RI-OOllI OS A ID HIS 

MODERN CRITICS :
To a modern reader of a novel, the very opening

mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mrn'm mm mm mm mm mm mm mum mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm mm

402. TM(N),p.a6i4aiSii?inaai§aii 406(17):•sres' 54"
R ift rife -rT - - - l v\ v . \

403. ibid. ,p.2(11-12),vs. 10: jfiWrirwT5* w- «r ouTrlfer
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of Dhanapala's TM would be sufficiently baffling and fright

fully discouraging by its very first sentence beginning wi

th the word ’Asti' and extending over full four pages after 

which one would come across the substantive ’Ayodhya* ena
bling him to know that all the while k one was reading abo

ut the city of Ayodhya I As if this much length was not 
enough, the poet goes on adding a few more, though not equa
lly too long, sentences to add to one's bewilderment. Even

if one braves the hardships so far encountered, the poet
would

would not show any mercy,as k and/start again in the same 

tenor of long-drawn highly involved description of King Me- 
ghavahana l And, by this time, the poet has consumed full 
sixteen pages before we know anything really important about 

him except his a name ll
Weber, it seems, was confounded by this and other as-, 

pects of Bana’s ornateness when he expressed his repugnance 
at "an outrageous overloading of single words with epithet" 

and complained that the"narrative proceeds in a strain of h 

bombastic nonsense amidst which, it, if not it then the pa

tience of the reader, threatens to perish altogether" and 
criticized Bana's prose as "an Indian wood, where all pro
gress is rendered impossible by the undergrowth until the 

traveller cuts out a path for himself, and where, even then 
he has to reckon with malicious wild beasts in the shape of 
unknown words that affright him" ^°^Both Macdonell and Keith

404. Weber quoted by Peterson in his Introduction^. 37, to 
his edn. of Kad.
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too supported Welter in this criticism of Bana. It is intere

sting to find that, though these Western orientalists on 

their part were judging ornate Sanskrit prose-romance by the 
literary standards of nineteenth century European novel - 

standards quite foreign to the literary species they were 
evaluating,-* they are in worthy company of an indigenous 
eleventh century Sanskrit novelist like our DhanapSla who 
also acknowledged the genuineness of their criticism, parti

cularly the last part of it concerning the thickly overgrown

"Dandakaraijya" of prose comprising wsmama unending compounds’* 405
which frightened the audience like a tiger •

But Dhanapala himself seems to be open to this aspect 
of their criticism in thati inspite of his effort at eschew
ing Bina's excesses in too long and too many recurring des

criptions with incessantly long-drawn compounds and unfamili

ar words, he has not totally abandoned the essential featu
res of his style.

But then, this was the shsmaftaftB characteristic of the 
age in which the poet flourished} and literary connoisseurs 
of hi# time regarded a ‘'richness of imagery, wealth of des
cription, frequency of rhetorical ornaments, length of com
pounds and elaboration of sentences, a grandiose pitch of

406sound and sense”, as sine qua non of Sanskrit prose-romance.

405. IM(I),Intro.vs.l5: 1
406. HSL(DD),p.256.
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And after all, a Sanskrit prose-romance, like medieval Euro
pean Romances, were meant to be enjoyed as a literature to 
be publicly listened to rather than read. And Dhanapala was 
not, and could not possibly be, expected to divorce himself
of a highly approbated tradition in as much as veteran San-

»skrit rhetoricians of his age, such as Rudrata, RIjasekhara 
and especially Inandavardhana whole-heartedly recommended 
that the poet should never cut himself off the literary tra
dition and conventions.407

Moreover, any Sanskrit student we11-equipped in the 
essentials of Pacinian or Katantra system of Sanskrit gra
mmar would not find it difficult to scent his path through 
the thick of long compounds of Dhanapala's, or for that ma
tter even Bana's, prose, especially when he can requisition *a~
the help of Ahm/commentator in abstruse portions which may 
be found difficult due to the passage $ of auaxsDtihaa at 
least a thousand years since their composition. On the con
trary, an adequately equipped student of Sanskrit language

s

having a genuine love for Sanskrit literature and oriental
scholarship would, in addition, enjoy"a true melody in
the long, rolling compounds, a sesquipedalian majesty which

408can never be equalled save in Sanskrit", as also the sweet 
lulling music in his allierations.
407. KMR(8),XI,p.l51: ^ <5§^cJ

<t»' ^ J ihid.^ X.-srnrc-^' -T (
s(V(%f^$r<=r H ;----—r,. > DEL,IV ,13. ,d.: *it V-Wf (p.t.o)
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Another short-coming of Dhanapala is his overfondness 

for alliterations which at times lands i2him into unnecessa
ry elaboration, a few specimens of which have been given in 
chapter fifteen.

To the modern mind not fully steeped in the knowledge 
of Epic and PurSnic mythological stories and their great po
pularity not only among learned few but also among the gene
ral populace in India, Dhanapala*s occasional allusions to 
mythological stories, to various tenets of popular religi
ous and philosophical systems , seem to be a prominent flaw.
But, as has been aptly put in another context by Prof. S.V. 

409Dixit, these literary by-ways were highly appreciated in
i,'

those times as * striking speech' (vakrokti) and one of the 
essential decorations of poetry. In Dhanapala*s TM they are 
never recondite. As an occasional literary device, sparing
ly as it is used by Dhanapala, it provides a new source of 
intellectual entertainment. And the appeal of this style as 
a decorative device has not become less or out-of-date even 
in modern times in contemporary lamp English writings? only 
the subjects of allusions have changed from the classical 
Epics to modern works of European languages and literature l

Dhanapala*s tendency to box stories into stories giving 
rise to a great complexity of structure to plot may be rega
rded by some as a weakness as it often confounds the reader 
409. BH LL, pp•112-113•
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by making it difficult for him to remember coherently. If 
weakness it is, it is that of his age which revelled in the 
complexity of the structure. And it was inherited by Bhana- 
pala from a hoary tradition. As has been discussed in the 
last chapter, it was one of the popular means of sustaining 
the suspense in the narrative. The listener of Bhanapala’s 
days had sufficient time to think and remember the story be
tween the sessions of public recitals or reading# of the 
work, as compared to modern reader who rushes through a no
vel in a few hours with hardly any time to look back,much 
less to recollect what he has already passed over l And the 

„ universal value and appeal of this device of boxing stories 
lies in the fact that it is resorted to by even Aha modern 
novelists like Emily BrontS in Wuthering Heights, for insta-

aea 410nee, as pointed out by Jonathan Rab.au.
Some might find a lack of proportion, excesses in ver

bosity, abstruseness and descriptive element as a short-aaa 
coming in Dhanapila. But that too was one of the special 
characteristic of the genre of Sanskrit prose-romances. Even 
then in view of the prevalent standards Bhanapala’s excesses 
are not so glaring like those of his celebrated predecessor 
Bana, whose fame he most coveted. Wealth of power is never 
unrestrained with Bhanapala, and though his imagination en
compasses both heaven and earth, it never runs riot, although
£&$. Tech. Mod. Ficjf.,p.35.410.-*
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at times lie finds it difficult to restrain his fondness for 
unnecessary elaborations.

There is in Sanskrit prose-romances, a strange beauty 
and craftsmanship, much the same as in Indian classical mu
sic in which the artist is not much concerned with the con
tent as in the form. The poet is not in a hurry to rush his 
story with undue haste, nor is he worried about defining 
his character very sharply. He is all the while engaged in 
matching the music of his words with the prevailing mood. 
And, though DhanapSla could not be an exception to this tre
nd, his performance is quite commensurate with his conscious 
ness of an artist who has one eye on his own artistic skill 
and another on his audience.

A further short-coming of Dhanapala, in the eyes of a
modern reader,is his fervour for religion which forms the
basis of his theme, and almost brings his literary art on
the verge of being a hand-maid of religion. But that is the

411very heart of Sanskrit literature. Dr. 0. Kunhan Raja has 
rightly observed that it is only in the Sanskrit literature 
that we note the unity among the world of religion, the wor
ld of philosophy and the world of art* that Sanskrit litera
ture was a living force among the people inspiring them in 
their life; that there was no split among the religious i 
411. Sur.Skt.Idt.,p.219.

\
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leaders, and the philosophers and the artists; and that 
art became a national movement understood, enjoyed and im

bibed by the people.
The supernatural element in the narrative may also be 

objected to by some as sounding rather unrealistic and irra
tional by the modern mind. But poets of all times and all n 
nations have not been deterred by such considerations. And 
how can we hold Dhanapala answerable for it when we find 

veteran Western poets like Shakespeare, Milton, and afeaa* a 
host of others freely utilizing this motif which was based 
on a tacit popular faith of people of all generations ? 
Sanskrit and Prakrit folklore^- selected the semi-divine 

Yidyadharas as their heroes and heroines for the reason that 
they were midway between the too happy divine beings and too

unhappy human beings and nobody liked to listen to a tale
412that abounded or ended in misery. The belief in supernatu

ral element was, thus, one of their normal beliefs and gave 

an additional colour to the entertaining nature of a narra
tive.

And lastly, we must take cognizance of the critical 
remarks ofjveteran historians of Sanskrit literature like la 
Dr. A.B.Keith, Dr. M.Krishnamachariar and Dr. S.K.De,and of 

a passing reference by authors of special studies on Bana
a

like Prof. S.Y.Dixit and Dr. Neeta Sharma* t

412. KSS, I,i,47-48 ab: JigWt |



1016

Dr. Keith remarked that llaaaaapBia Dhanapala recogni
zed his debt to Bana and perhaps that is the best that can 

413be said of him. And he has had ihs such worthy, though 
blind, followers like Dr. M.Krishaamachariar^^Dr.S.K.Det1^ 
Prof. S.T.Dixit^Dr .Neeta Sharmat^Dr .Harindrabhushan Jain^^ 

and many others, in this respect. It is not surprising; for 

Dr. Keith does not seem to have read the work of Dhanapala 
carefully, but rather in a cavalier manner, and caught hold 
of the names of a couple of characters like Samaraketu and 
Tilakamanjarl and,without caring to know who they were, he 

promptly married this hero of the by-plot with the heroine 
of the main plot i It is amusing that the above-mentioned 

worthy line of his followers &A dutifully repeated their 
master’s voice right up to this day, without any one of them 

ever trying to look isia for the facts themselves.
Dr. Krishnamachariar, though guilty of the same carele

ssness and the more so sinee he knew about the Sanskrit su
mmary of the TM compiled by R.V.Krishamachari but apparently 

did not care to, go through even that, seems to have at least 
taken mercy on Dhanapala whom he finds "easy in expression 
and full of imagination".419

Dr. De is rather uncharitable when, while recognizing
413. HSL(K),p.331; also CSL,p.69. 7 414. Sfi HCSL,p.475.
415. HSL(DD),p.431. / 416.-BHLL,p.l55. / 417. BLS,p.225.
418. Samvid,Vol.17,Bos.1-4,p.125. / 419. HCSL,p.475.
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Dhanapala's powers to copy most of Bana’s hyperbolic manner

isms, despairs that he could not reproduce much of his poet
ic excellences.^20He further rushes in with his hasty rema

rks that inspite of considerable literary skill, the work is 

not impressive even as' an imitation, and does not repay the 
exertion of wading through the tedious length of its brilli
ant, but hardly illuminating magnificence.^2*This also is 

quite amusing in view of the fact that,the learned and highly 

respected scholar as he was, Dr. De too does not seem to have 
cared to Mimas seriously go through the work of Dhanapala 

before undertaking to pass any judgment at all, lhat he seems 
to have done is just to throw his obliging casual glance on 

a few passages of the then available printed text of the fl, 

skip pages after pages and having just caught at the names 
of characters mentioned by Dr, Keith, follow the latter and 

sit on judgment to pass his holy verdict on the damned poet l 

How can one accept the honourable scholar’s evaluation as 
authentic when we find that he never undertook the exertion

of wading through even the then available three summaries of
cthe work and ensure himself about the veracity of the elemen

tary truth about the real pair of the hero and the heroine 
of the work ? His talk about "brilliant magnificence" as also 
about its being "tedious and hardly illuminating" is mere 

verbal jugglery meant to give a critical air to airy nothing \ 

420. HSL(DD),p.430. / 421. ibid.,p.431.



1018C ^tiCcw-L1'
“Unnecessarily*harsh® as these remarks about the veteran

422modern critics of Dhanapala may sound to some people, 
they are based on the detailed discussions of the SI literary 
evaluation of the TM in the last two chapters? the necessi
ty and harshness of the remarks ire in direct proportion 
of the respectability of the literary judgment of the critics 
to the underlying untruth and lack of first hand careful 
study of the work on their part. Since we propose to devote 
a separate chapter ti the detailed discussion of the questi
on of the comparision of Ba$a and Dhanapala, we have here 
confined ourselves to merely evaluating the real worth of 
the criticism by the modern critics taken up above.

**00*000*00**

422. ef. The Review of the Tilakamanjarl-sara of Palllpala 
Dhanapala; the Review has been made by Dr.Jagganath 
Aggrawala and it has been published in 'Literary Re
views' by Vishweshvarananda Research Institute,Hoshiar- 
pur,iri 1970. Dr.Aggrawala seems to attribute the harshiv^ -Bsaa^to my being i a “fervent Jain" l It is, therefore, 
necessary hams to clarify here that neither even one of 
my hundreds of forefathers right from Karttavlrya Arjuna 
of the Haihaya Gotra nor I myself have had anything to do with. Jainism as a faith in personal religious life ll


