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CHAPTER SIXTEERN
PTHE TILAKAMANJIARTI A's A
" SANSKRIT NOVEL

(An Estimate in View of Modern Western Standards
R ‘ of Piction-Writing)e

-

I:INTRODUGCGTORY REMARKS:
" Dhemapila's M, technically styled as 'Kathd’

by Sanskrit rhetoricians, is but a Sanskeit novel, alias a
prose-romance of the  tenth and eleventh century A.D. The
critical estimate of a later date, says Krighna chéiianﬁa,l
distinguished between two types of novels, the Akhyayiki,
‘built around real people and incidents, and a thhﬁ, of
which the plot was pure invention; but there béing not enou=~
gh examples to substantiate the validity of this distinction,
the distiction has net been very sharp, since invention has
been given a free hand, thogh the main characters may be his-
torical persomalities. Dr. M.Winternitz has also observed2
that fictions and novels in Sanskrit ornate prose, such as
Dagakumiracarita, Visavadattd,and K@dambarf, are compositions

in ornate poetry, of which the autﬁors try to build their

narrative stuff partly from the popular tales, stories, swa=-
ngs,

1. NHSL, pe3T5e / 2. BII(W),VoloIII,Pt.I,p.306.
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and religious stories and partly invent it indepenently; but
that in any case they have to make efforts in framing and
arranging fhem in the form of an independent work. But the
essential difference between the Western concept of"Novelﬂ
and the Indian comcept of 'Gadya-ﬁ&vyaf has been aptij und;r-
lined, tﬁeugh not congciouély, by C. Kﬁnhan Baja,3 who draws
special attention to the fact thatmsaﬁskrit makes no differe-
nce between works in a metrical form and works without the
factor of metres go far as poetry is concerned, that both are
called poetry if they are poetry on a ccount of their arti-
stic beauty in form, and that poetry is to be recited and
enjoyed through the ear as much as through the heart when
the ideas are presented in artistic language. On the other
hand, modern Buropean concept of‘{ﬂovelf imyliés that it is
a work of art meant to be.enjoyedﬂ%hrauéh the eyes as much
as through the heart when the presentation appeals by the
power of effective and graphic representation of ideas and
characters. Thus, though the channel for reception er enjoy-
~ment of this art form is different in the respective case,
the ultimate destination, viz., the heart, is common. And
this is the reason why predominantly prose-works in Sanskrit

deserve to be classed essentlally as nothing but Sanskrit

3, Sur. SKt. Iit., pp.200,219.

- . - -
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Novels of medieval India. The particular éistinctiye factor
of this Sanskrit Novel is that it is the combination of lan-
guage styles that gives pleasure to the earxand also to the
"heart by lond reverberating musical compoundé; double~-mean-
ing, alliterations, collocations of different sounds of spe-
cial featuresjand all such matters form the essential elements
of this form of Poetry.4

Inspite of this distinction, the fact remains that,
~ as works of literary art, both the medieval Sanskrit movel
and the modern Western. novel have great human interest and
also a great practical value. And all great works of art have
a certain.universél appeal and*éssential woith transcending
the barriers of time and place, It is in this light that we
propose to examine the worth of ﬁhanapila's TM as a 'Novel'.

A novel, as M, Abel Chevalley puts in a simple way,>
is a fiction ® in prose of a certain extent. And the fumda-
mental aspect of the novel, as has been aptly spelt out by
E.M.Ferster,e is its story-telling aspect withtut which it
éou;d not exist; that i the highest factor common to all
novels, and runs like a veritable backbone. A story is a
narrative of events arranged in their time séquence,;having
only one merit of making the audience want to know what ha-

prens next; the story narrates the life in time, and a good
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4, Sur.Skt.lit.,p.200,219. / 5. AN,p.14.
6, ibid. » DD 4041, .
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novel includes the life of values as well.7 Phis same factor
has been elucidated by H.W.Iagget8 who pointé out that a ne-
vel is not a reproduction of 1life, it is a recreation of it
in such a manner that something which is not present in real
‘life magifests itself - something which we call a comment,
a judgment, a gesture, a valuation; it is this that gives to
the 1ife depicted in fiction a significance, But, unlike real
life, fietion is under the compulsion of consistency nean=-
ing thereby that by the time thelstory is finished the incon-
gsistencies not only of the individual characters but of the
story itself have become subordinated to or resolved into an
all-comprehending congistency; completeness amm® and consi-
sfency with itself are essential preliminafies to significance
in a work of fiction.g
It is not characters and incidents but what the author
has reit or thought about that that form the raw material of
fiction.leThiugh at present there is a tendency to dwell on
oharagterization,rather than on ineident and, of course, cha-
récte;ization is important, W. Somerset Maughamll emphasizes
that to concentrate on charscters #m rather than on what ha-
ppens to tham is merely one way of writing a novel like ano-

ther; and some good novels like Gil Blas and R Monte Cristo,

7o AN,pp.43-45, / 8. IIF, pp.12-13,
9. ibid.,p.l5. /101 ibid.,p.l9.
11.&bé TNATA,p.18,. . .
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have been written; inspite of the fact that the characteri-
zation in them is perfunctory or common place. ' |

. HeW.lagget has pbservedlz that Bor the most part the
writer of fiction relies upon the inherited tradition and
bhis own instinc$ when he composes and writes a gtor&. The
fact that fiction tends Vefy defihitely to conform %o a
shape is due partly to the limitations of the medium itself,
partly to the tradition of story-telling, but scarcely at
all as a rule to the deliberate intention of the author.

Much the same thing applies to plot. What thefauthor

generaily sets out to achleve is simply to ﬁresent his story
as effectively as possible; In this, howe¥er, he is necegsa-
rily, but often uncoﬁsciouslﬁ, influenced by the tradition
of story-telling and avails himsglf of the methods and devi-
ces that form the part of that tradition. The effective pre;
<sentgtion of the story requires a ehronoloéieal rearrange~
ment of the 'occasion' or possibly a rearrangement of the
order of the“norhal s%ages of developmen‘b.l3 The plot of the
stéryiz%hen, the form finally taken by the foécasion' for
its effective presentation to the reader‘or_audience; Plott~
ing is required in the first place by the needs of(stoiyu |
~telling but it is also the source of the aesthetic satis-

faction provided by fiction.l4 But th? ‘occasion' need not

12. IIF,p.53. 7 13. 1bid.,p.54. "/ 14, ibid.,p.63.
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be anything coneise and compact. It may cover the entire
life of the principal character ef even the rise and-fall
of & family through several generations; it may be a whole
histcr1cal epoch or a short period ot contemporary hiltory,
& love~affair, a crime, an adventure or a natural phenome-
non.15

Nor is fietion always dramatic; that is to say, it
may not deal with clash or conflict of codes or of code
and desire, but simply with a contrast of codes which never

161n less sophisticated fiction confli-

issue into conflict.
cts are in the main between individualsg; the interest lar-
gely depends upon the fact that the rival protagonists both

represent a code.l7

The author's concern is mainly with
what is passing in his charaetérsl nind which inevitably
concerns their codes as these conflict with their immedie-
te desirea.lek'large part of the interest of fiction may
be found in the actual expression or comparision of eod%g.
. And in the case of many novels, plays and short-stories,
the significance is somgthing that flashes upon the reader
or the audience suddenly as the\thing finishes; most nove-
lists arelcontent to leave the significance implicit in
the ending, the "upshot" of the affai:.zOBut, such as it
is, the significénoe is clear and detinité enough; the

clagsh of codes is resolved; the best code wins;alﬁnlyAthe

15 IIF, «66, / 16. ibidogp 720 / 17. lbidbgp T6. /
8. ibid.,p.SO /19. ibid.,p.83./20 ibid.,p.84./21.1ibid.,85.
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' very unsophisticated are willing to read fiction which pre-:
sents action, happgnings, divorced from'anyvsuggestion of
meaning; since fiction cannot keep away for long from que-
stions of morality anﬁ value.zzThe essential function of
fiction, then, is to provide the reader with opportunity

: of
for the imaginative understanding/human nature in the ideal

23 Thé author alims at eommuniQ

conditions for its exercise.
cating to the reader the excitement evoked in himself by
the contemplation of some character or ineident or aspect
of 1life and induce in him a mood related to his own, and
to reach, through the mind of the reader, to his emotions
to play on his feelings, to control his judgment and to
induce him to adopt for the time being certain values, a
code, that is not his mormal code;z4
Writing is a means of expression; and to' cultivate a
mastéry of the means is obvious;y a necessary task for the
writer, But writing is more than a means of clear and ex-
pression. It is, in fiction, primarily a means of communi-
’cation. The author has to recreate his thoughts and feel-
- ings in another mind and egtabliéh his own personality.
Rhythm, balance, variéty of cadence are necessary means

to secure his readers' attention and keep it alert, eager,

intersted. This brings in what is‘knawﬁ’as 'Style'. From

22,1IF,ps91./23.1bids,ps110./24,ibid,,ppllT./25.1bid. ,pPe
o ' ""123-124,
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the author's point of view it is only adequacy of means

to end; while from the readers' point of view it is effect-

26 Ali art is the communication

of excitement through one medium or another.2! 1t is &

iveness of communiqation.

method of spotlight and microscope; the excitement is con-
tinuous and intense; everything the characters say and do
is magnified and seen under a bright illumination.28 To

the writer of fiction, every incideht in a tale, ever& de~
tail, every sentence, represents an opportunity, an occa-
sion for the exercise of his imagination. It is not a ques-
tion of what is generally called style{ Soﬁe eminent nove-
lists have a very poer style; but they never make a mistake
of writing a paragraph which has pot in itself a certain
significancé; the material of fiction is not reality, but
an idealization of reality in which nothing exists or ha-
ppens without a purpese, y}thout meaning somethingLag And
the author's method of accomplishing this is by saying
something more or somewhat less tham he means the reader &
to understand.3oAnd perhaps it is in this manner ﬁhat an
aestpéticn element enters inﬁo the mvery texture of fiction
which compels the reader a constant exercise of the imagi-

na'bion.31

Not what the author observes of life but what he
feels and thinks about it, his reactions to it, are the

26 IIF,ps126. / 27 ibid.,pe132e / 28, ibids,p.133.
290 ibid.,p.139. / 30. ibido,pol400 / 31, ibidoypol4~lo
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substance pf fietion, But the m medium compels it to_asaume
aishape, colours it_wiih temperament o; individual chara-
cters from whose standpoint it is depicted and with the
temperament of the author, who lends his mental and emofion*

al view of life to the reader fpr the timeybeipg.32

W.Somerset Maugham candidly observesBsthat there are

to main ways a novel ma& be written, viz., to write it im
the fikst person, or to write it ffem the point of view of
omniscience. In the latter case it runs the risk of being
unwieldy, verﬁose and diffuse, since the author has to get
into the skin of every ome of his characters, feel his feé1~
ings, think his thoughts; but he has his limitations and he
can only do'this when there is in himself something of the
.character he has created, # Even then tpe novellists have
found it on the whole the most satisfactory way of dealing
with their diffieuities. On the.ogher hand, to tell the
gtory in‘the:first péréon"has also certain advantages: It
lends verisimilitude to the narrative and obliges the‘aﬁtgor
to stick to his point, and it enlists your sympathy with
‘the narrator. _

To sum up, then, in the words of W.Somerset.ﬂaughag?'
the quélities that a good novel mhmm éhéuid have are the
followingz,(i) It should have a_widely‘inxeresting thene,

32,IIF,p.152,/33,INATA,D.8./34.ibid.,pp.9-10./35.1bid., pp.
. CoL ‘ ‘ : 12-13.
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so broadly human that its appeal is to men and women in ge=-
neral; (ii) the theme should be of enduring interest; (iii)
the stoiy should be coherent and pursuasive; it shpuld‘havé
a beginning. a m;ddle and an end, and the end should bzﬁza-
tnfal consequence of the beginning; (iv) the episodes should
have probability and should not onlyndeielepe the theme,but
grow out of the story; (v) the creature of the novelist's
imaginetion ~ characters — should be observed with indivi-
duality, and their actions should proceed from theip chapa-
cters; (vi) their speech should also proceed from character;
the dialogue should be neither desultory mor should it be
an occasion for the author to air his views; it should serve
to characterize the speakers and advance the story; (vii)
the narrative passages should be vivid, to the poinx“andﬁ
no longer than is necessary to make the motives of the per-
sons concerned, and the situation in which they are placed,
clear and convineing; (viii) the writing should be simple
enough for anyone of fair eéucation to read with ease, and
the manner should fit with the matter; and finally (ix) a
novel should be entertaining; it is the essential qﬁality
without which no other quality avails; and the more intelli-
gent a novel offers, the better it is. _ ‘

At the same time, warns W.Somerset Maugham,ssun even

if the novel has all the qualities mentioned above, and

- - - T W -

36 . TNAT&,P. 14 .



892

that is asking a lot, there is, like a flaw in a precious
stone, & faultiness in the form that remders perfection im-
posgible to attain., That is why n¢ novel is perfect. A novel
is a narrative of inéetinaie length. 1n oreder to givi pro-
bability to his story, the author has to narrate a series of
facts that are relev:nt'to it, but that are not in themselw,
ves interesting. Eveﬁts often requires to ﬂe separated by
lapse of time, and the author for the balance of his work
8 has to insert, as best as he can, matter that will £ill
up his lapse. These passages are known as bridges. The no-
velist is human an@ it is inevitable that he should be sus-
ceptible to the fashions of his day, and so is often leq'té
write what, as fashion passes, loges its attraptivepess.
When the romentic school captivated the public faney, it
érew modish to write descriptions‘for their g own sake.Rawm
Dawn and sgtting Sun, the atarry night, the cloudless siy,/
éhe'snow—capped méunﬁgins, the dark forests - all gave occ;-
sion to interminable deseriptions. Many were in themselves
beautiful; but they were irrelevant, This is an adventitious
imperfection.37 - ‘ ’

' The desire to listen to stories, shrewdly observes
W.Someréet Maugham,38appears to be as deeply rooted in the

human animal as the sense of property. The story, the plot,

G S D G G A T WP GBS WY A AR N S G S U A D A L i A S M NS s i o B -

37. TNMA,DP.14“15. / 38, ibid. ypol'?.
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therefore, is kths# as it were a lifeline which the author
throws to the reéﬂer.in order fo hoidvits interest. By ﬁhe
incidents he ehooses to relate, the characters he seiects
and hig attitude towards then, the author offers you a eri=-
ticism of life, He is in his own modest way a moralist,. .

The foregoing rather long diversion is excusable on &
the ground that it is meant %o give in a mutshell the clear
comcept about 'ﬁcvel' or the form of fiction that has deve-
loped since last few centuries in Burope, 1t is an endeavour
after search for standards. Henre’ Peyrethas recorded how
Croce tried to provide his ideal critic yith a standari of
%aste, meaning thereby that a work should be valued accord-
ing to the "degree of harmony bétween the poet's vigion and
his handiwo§ ", or between the intuition and tﬂe expresgion
of the artist; A good novel or a poem w&ulq be characteri-
zed by its inner harmony. Another valid standard of taste
ig the funetional‘notion of beauty. Mosf of the critical
notions would thus be reduced.to two : (1) What has the au-
thor tried to do ? (ii) How has he done it ? And henry Pey=-
re emphasgizes that these two ugdoubtedly should remain the
valid pointsdof view from which a c¢ritic should look upon

the artist and literary works; it is especially useful in
any study of style, considered as the faithful garb of the

writer's personality.4o But, he #m# further adds, the stamp
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39a WATC,p.231. / 4-0. ibido’pp023l"234.
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of genius is ofteh better recognized in a failure than in
perfect agreement between conception and achievemenx.41 In
the realm of beauty as in the realm of feeling, neither ana-
lés;e ;br methodical consistency can ever reach the ultimate
secreté of elusive reality. Analysis succeeds best with seco-
nd-rate writers; the first-rate artist defies it precisely
where he is great; indeed that transcendence which forces uss
to be content with experiencéng an artist's greatness wiﬁh
humilityis often the surest proof eof his,éenius. Disconcert~
ingly enough, such greatness nf 15 often madgzpf faults as
;!j? well as of qualities; and the trne,critid is he who
accepts, while fully discerning them, the limitations of a
superior talent as conditions for a higher good. Permanent
greatness is seldom all of one piece. Variety, either in brea-
dth or depth and an element of mysterynn which future ages
may explore with renewed delight, give a book or a painting
the most valid promises of a continued appeal and hence uni-
versal agreement as to its. goodness.

With these xmfaxmmass remarks concerning the funetion
of, and standards in, criticism, we now pass on to the exa-
mination of Dhanapala‘s génius as expressed in his QM;

II : THE THEME OF THE TM :-

' The essence of any story theme, or central idea,
is Gonflict; the endeavour, in which good men face up to and

overcome antagenistic‘éiécﬁmétahbgs; It is the motive force,
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the seed, the genesis of the plot. The theme of Dhanapila's
T™M is, likewise, fhe eternal inner human eonfligiAbétween‘
fhe good and the evil, the Preferable (%reyas) and tﬁe Agrec-
able (preyas), the righteous and the uﬁrighteéns. This con-
flictﬂ;s embodied in the TM in the two conflictingfcodes of
ccgduct represented, on tﬁé one hapd, by Hariv@hana and Tila-
kamaenjari, and, on the other hand, by Samaraketu and Melaya=-
sundari, - | B

Dhanapélalhas repeatedly emphasized this central idea
on sui%able occasions in proper contegts fhrough appropriate
characters. The gist of the central moral is aptly put in the
mouth of Hariv#ihana who reflects on the sudden turn of ﬁnex-
pected events putting him in quite unimagingble gituation
within a period of a few hours on the same day when the mad
elephant transports him from amongstJhis companions in the
military camp t§ the rgmoté and totally foreign region of
the Vaitadhya mounfain where he is all alone and unknown.
-Dhanapala has put the idea in these words 542

g TaTgNERETT. @O | 9 g U g TgueeeEeTeRT -

JTuTY ATATATHTGAT TaTaaaTiTgaTTa SuT ST AT
T aTgf??afgﬁT’fﬁTﬁﬂﬁ a5, 7 Ty fasriyersr:, T
gt AiaT-gr, sriweray triewT 30, Friat
Py aTa g™ R TTATeAT | G fReTeAt ST sT 9T -

qre.—-|
. which emphasize the conflict between the intellect and the

mind, between the desirability of yearning for the eternal

42, TM(N),p.244(18fL,),
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joj of emancipation and the irresistibdble tegﬁation for txan-
sitory sense-enjoyments of the world. 7
This same inner human conflict is further elaborated
when, én seeing the porfrait of TilaekamafijarI with whom he
Ainstantly falls in love, he intréspectively reflects on the
strange irony of human existence in which oﬁe is torn between
the tug of war .of the good and the bad in hnman‘nature. The
passage runs as folléws H ’
ST TATILT TAEHT AGANTET JESTEIIRIATA ST AT e -
seEtTfd TTRTRS a7 AT | g deel -
WGRET ageareTTeR Tamfy 7 defriarEmr: | wETii
It gresgr T Ereey qeRETaEETEET T T FEgAT e, |
This conflict results from the strange proclivity of
hﬁﬁan mind which is constantly tempted to tangible sense~
enjoyments so much so tﬁét one hankers after them inspite of
their being predominantly painful in the end. Human, and for
that even the heaveﬁly, happiness is but transitory and this
whole world is a veritable Vindhya forest boundless and full
of hazards., Bhgnapala has at one stage revealed the allego-
rical significance of the Ad;gyapﬁra lake, the Manorama gar-
den surrounding the temple of Iord @gabha,énd_tﬁe,Jinﬁyatana
as‘symbolizing the prefoﬁnd reiigioﬁ, the heavenly'enjoynents

and the state of Emanéipatian respectively, as in :44

Ak d - - - - -~

43, TM(N),p.176(7££.) / 44, ibid.,p.219(23£L.)v220(5).
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PRI e LU BT R R AR GRS Wﬁquﬁé‘f@fﬂm—
FT=ATY GO Teke T AT et A, | @ 9ae-
e TR TeAT TafaeatE Tt oy~ Tewe-
GTTETTFIEUETATHS T ATgariReTa i qoo Tl STvoT-
TeTCRIRER TR, | ---- CTM(N),p.219,25££.].
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Dhanapalas wants to emphasize that until one dees not
have a thorough dip in this Adpgtapara lake of True Faith,
i.e., Jainism, one does not dualify for a consi&erabiy long
duratién of happinﬁss in a variety of heavens and ultimate-
ly get a chance, as a result of one's recourse to the all-
merciful holy feet of Lord Jina, to'emancipation by getting
the last birth as a human being in the mest devout family,
This central teaching is exemﬁliﬂied in the conflicting codes
61 conduct of Jvalanaprabha and Harivahana on the one hand;
and of SumglI'éné Samaraketu on %he other hand, Xknux, we
aEe thrsmghmet Xhe M The same is also illustrated in the
totally different codes of conduct of Priyaﬁguaundari and
TilakamafijarI on the one hand, and of ﬁgiyaévada and Mala-
yasundarl on the other hand. Thus, we see throughout the T
that due to their constant unflinching faith in the teach-
ing of Jain Munis like Jayantaswami and practice of Jainism
and their devotion for iord Jinaé concretely expresséd in the

) . them that ‘

form of Jain temples that were built bdylboth the celestial
beloveds'get an opportunity to again gef unitegzzi their
lovers inkheir subgsequent births. In contrast to the devouts
like Jvalanaprabha and Priyafvada, Sumali and Prixaﬁvadg
have fo guffer interminable hardshiﬁs due to ® lack of faith
in the True Religion of Jeinism and due to their insatiable

infatuafion for sensual pleasures.
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1t is to this purpose that Dhanapala has been consta-
ntly harping on the strangely uni)reb.ictab‘le nature of Fate
that invariably awaits common souls in their sojourn throu-
gh various typeé of births toséing them up and down, as ins
ST TEg FE AU THaT quT ond Tt | ’
(42 13£f.)5 :
Qf???TEHf?ﬁ? AATPIT AT Hﬁquqa'ﬁqﬁquTT %atcTTUTT
qETYESTTUTT §odgTTy grafi-da giarfy -—------ (60,18££.);
g, SE TSTiET faseiwaT-ar, aTR-gTH -
w= e T, g gentasiemT: sTa TR |
(111 022£24)3

gf=caT T aaaf%a. | mmm—— (170,11);
gel Tarear aaTtFEaa., gt Tafa=aT FEToTA AT, , a8l

agegTaT FraraTafatT fau, el QWIKHHTHﬁT Ta@raTa, |
(244 2-5)3

sl g?aa“qTﬁarafﬁatmwqufhtTaTTaaT gfﬁquqfﬁ frefmt
- AT TTST G T STer T af{afquea T | ==m=---mmmmmmmmmann
(258 221f.);

aa*eqrz ThTY an§aqT61¢ ICCEINER qﬁaqraww FRIGTT==T -

OTT JTTOTAT g7 Gy | —=mm—m——————— (251, 13ff.).
gel TrrafamaTr fafa: | areepiag: qrraamﬂqUTTq 1
SRR THTTT FAT=ATH .+ | FATEAT T g7 Afaqgearar: |
(345 22££,)3
aqafaqua TR, | —-=====mos (346,16);

$%f€ma.ymﬁfmﬁﬁmﬁﬁ?@ﬁﬁﬁwfﬁaﬁyﬂ
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TiEdETT TRl Wi gegETe T eed 8 gfeus:
RTaR SRS T Rty fafaar=gavar=arrfoT | -—-mo--

‘(4&6 B,3ff.);
f”--- goTaRaT: gErsTy UFSToo . WT=H T T -
TeaeaT guTTle: TErsy RouTaTsges] Ty i atiTe TS

T TS AT STASAeRRT, | === e (413,6££.).
The theme is thoroughly humen and widely apﬁealing ae

it fully corresponds to the daily common experience of an
average human being in any corner of this wide earthly pla~-
net, The hard fact of human unhappiness has been the mautx .
eonetant topic and source of philesophical discussion both
infthe Orient and ihe Oeeident;'an@liﬁ is to point out a way
out of this miserable state of trensiterj human happiness
invafiébly mixed with uﬁending’unhappiness thatta;l saints
both ;n,ehe East and the West havejeqdeavoq#eﬁe Dhanapala's
choice of ﬁhis classic theme is quite unexceptionable and
thoroughly fitsvin with the literary classic that he has
undertaken, since a great pieceﬂpﬁuert‘must‘ehbody an equa-
1lly great theme. i | ‘

1111- THE STORY ﬁND ITS CQNSISTENGY t-

‘ In “the eighth chapter we have ‘already seen how
_the poet has skillfully blended the main plot with the by-

-plot and ‘how the 1atter serves ‘as a contrasing background
of the formers Ve have also seen therein how different motifs
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have been purposefully utilized to emhance the interest in ke
the marrative. Again, in the fourth section of the fifteenth
chapter we have“diéenssed‘ho' the poef has exhibited his =
8kill in sngtaining the suspense right upto the end of the
story. ) | . | ‘
Dﬁanapala‘has taken gpecial care.%o meke his story con-

vineiné and coherent. Tﬁibugh.the structure confirms to the
technique of boxing tales within tales, this technique has
been utilized for the purpose of chanding the focus alterna-
tely from the main plot to the by-plot and vice vérsa. The
element of accident and mystery hasibeen carefully employed
to add to the effect of sprprise, though a fully rational
and convincing explanation has been put forth in proper pla-
_ce s0 that the aceident or the mystery.does not remain a
pure accident or a pure mysterj in the end. This can easily
be seen in the incidents of the Vetéla, the fiying eleﬂhant,
the cursed parrot and the magic ﬁantle, to take a few speci-
mens. Nor is the poet's philosophy of life as ®m embodied in
the story-theme unconéincing gsince it never intrudes upon the
narrative interest and has been introduéednonly on highly
appropriate occasions when the concerned characters undergo
a spell of unimaginable or unexpected hardships or listen to
such experiences of others, The moral of the story is thus
poetically subordinated to the nearrative interest and action

so0 that the preacher in Dhanapala never gets the better of
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the poet in him, And the beginning of the story of god Jva~-
lanaprabhe about tke #r to descend from heaven paturallj
culminates into the last birth of him as Harivahana, his
attainment of the emperorship of the Vidygdharas; and conse-
quent line-clear for hhs journey towards Final Emancipatdon,

The episodes, likewise, are quite pﬁrsuasive and no?
simplybpasted on to the story. The birth of Harivahana, his
love at fixst gight on seéing tﬁe pertrait‘of Tilakamanjari,
tkas the lattgr{s aversion to malgs, the miseréble life of
the pair of Saméraketu and Malayasundari, the flying elepha~-
nt, the attempts at suiéide”by various characters, the cur-
sed parrot, the attainment of Vidyadharahood and.emperorghip
of the Vidyadharas by Harivahama, the identity of Gandharva-
. datt3 and all such episodes are so tightly woven in the tex-
ture of the narrative that even if one of ‘them is dropped
the story would lose its logical frame and effect. And ra-
tional explanation of things mysterious is one of the chara-
cteristic peculiarities of Dhanapala,

IV:CHARACTERIZATION :-

" s has been cléarly pointed. out by Kobald ﬁnigﬁ,

in order to make a reader believe;the characteis to b; real,
live human beings, it is essentiai that all characters ghou-
1d be endowed with seperate énd distinet individualities, as

men and women are in actual life., Characterization is not

- o - s -y - - - - - - - o - - o

45, Gui,Pict.¥r,, pp.97-—101.
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solely achieved by a description of the characters, thoughts
or fhrough the dialogues. His action, and its consistency
with what he thinks and sa&s, are factors as important as
any. Without real characters no story will "get ge:o;s"Q

‘Charapterization'in Sansgkrit prose-roﬁances océnﬁies
only a secondary position, superseded as it is by the elabo-
rate descriptions and epistddes. Consistent devepopment and
deep analysis of a character has no great scope in the fra-
me work.of Sanskrit prose-romances of Subandhu and Baga and
Dhanapala could not be an exception to this inherited tende-
ney of Sangkrit Novel as it obtained in his days.

Even then, of the fifty-two male characters and twenty-
-gix female ones in the Tm;“about twelve malem m ones and
an equal mumber of female ones are endowed more or less with
life and distict persomality, and represent a variety of hu-
man traits. The rest of them are rather shadows, as they are
mentioned but once or twice in the course of the narration
or do not play a vital part in the story. A complete list
of all the characters 1n the TU is attached as Appendix F.

(A)MALE CHARACTERS :-
) (1) MEGHAVAHANA 3~ ‘

' King Meghavéhana is an emperor of the northern

half of the Bharatavarsa alias India,46and his sway extendéd

- —— o W N B S S WD S S S SO T ST ST S S S O e o S S S S IO D WA I S . D - e

16. TM(N),p.%au).-- m«aa%efmﬂ‘ mw--.l
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in the south India to the east and the west shores of the
Indian ocean.47ﬁis ambition of bringing the whole of lndia
under his suzerainty is exhibited in his attempt at subju-
gating King Kusumaéekhara of KéneI, whom, however, he could
not briﬁg to‘book, but his vihtory in the night-attack bro-
ught in its turn the unexpected friendship of Candraketu,
thg King of the Simhala eountry, through the létter:s brave
son Samaraketu who ® wag captured alive in the battie. This
seems to have served the purposevof King Meghavahana wh6
seems to have had a political advantage over Kusumasekharie
as is gvidenced in the satisfaction éxpressedﬁby Meghavaha-

na on seeing Samaraketu§49

His uncommon boldness is revealed
when he is not at all taken aback at the terrible laughter
and sudden appearance of the frightful figure of the Vetagg.
His valoprous personality thoroughly shines out when he off-
ers to himself cut his head off as a gift to the Vetdla.
Such a man would naturally love valour in others t00. That
is why he is so eager to meet Samaraketu,51 and,regarding the
latter as his second son?zappointa him ag the = most worthy,
and hence the prinvipal, companion of his son Harivahana.
True to his greatﬁess ags an emperor, he has great re-
gard‘fér his subcrﬁinates and takes care to shmw show due

courtesy to them, as in the case of Vijayavega.ssﬁs was

normal in the tenth century India, he was a highly cultured

- - S S Y D T S P A Y G S W

47. (For ft.nts. 47 to 53 see p.904.,)
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monarchhheroughly well-versed in various fine arts and so-
cial as well as military sciences and was a foremost of the
elites, Being polygamous by social usage, he had a number
of queen% with whom he enjoyed the cup of sense jleasures
to the brim., But he took due care of his dpties and respon-
sibilities as a sovereign in charge of the protection-of

his subjects and of their well-being.ssﬂis highly pure con=-

6

duct has made him a veritable Saintly-king?
He is portrayed not so much as a typical Jain house-
'hblde557

. he performs Sandhya and Japa.sa The humbleness of his natu-

as rather a king following Vedic traditions in that

re and his devotion to the GoddeésAéri are seen when he 8
feels rather shy at aeceptlng the § Candratapa necklace
from God Jvalanaprabha and having aecepted it offers as a
worthy gift to the image og the goddess.sgﬂaturally such an

outstanding and beloved monarch was, attributed, by his sub-
ordinates,
(Ftents, of p 903) -
4T, TM(N),p.249(2fi‘ )t srafrareate =t ae B2 52 govreldor X g4 -
U HAT & <o |
48. cf. Malayasundari's remark about t Ne havahana, $iz., s
HTRAE YHAT AT WA &L | AQ STEAET - ’ 5(353 2).
49, ibid. ,p01°1(22fft) T WA -W dvunetlmg :-- [ .
50, ibid,,p.46(9£f.)s. Tinem o a*u-aﬁgéggéﬁﬁzznvw-ﬁkswq
N G U v S5 B . gl e T T AT |
51. ibid.,p.100(1ff.); 101(11ff.%; ‘
52. ibid.,p.102(2ff.): Taisfw ‘:%e?igmmx TR &TE s |
53. ib}:é;aznggsl‘(df? TR 7 FACHD LA AFRGA A O~
ggoiigédo ig%gs*g); - -“'_'"*' :4,"':’ N - '-""’\ ~"’ '7- NE T
»9De 3£f.).
86.. 1bid.,p.14(BFF,): f’?a“ﬁrtwgm. ;. 99(8). IR T
57. c¢f. ibid.,p. 34(14ff.) 3Wﬂ?ﬁﬁﬁﬂﬁiﬂwx,ﬁﬁkv”f%pqﬁiﬁﬂﬂ?ﬁ%ﬂ

Can@ay - - -1

58, mﬁxﬁh&xmﬁ&%ﬁ(? T.0.) \ KCeebkAci &k
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to have possessed a divine-sight.6o kx = iaxing

As a loving father he took care to properly educate
and .put his son Harivahana in good companysl‘and; in keep~
" dng with the wiaély’noble,tradition, handed .over the reigné
of administzation of his kingdom to his son in due course
and engaged himself in preparations for better prospects in
the yonder worlds beyond death,

‘ The character of King Meghavahana is model;ed to some

extent on some of the traits of the then living historical

personality of the Paramara King Vikpatirija Munja, as far

as the aspects of his valour, of his being styled as 'Bhu=-

3aiga', and his sway over almost half of India are eoﬁberned.
(ii) EARIVEHANA :- '

Even ‘before the birth of Prince Harivahana, the
hero of the main plot of the TM, the Goddess §ri, as she
granted the boon of & male-chiid‘ﬁo King Meghavahana, had
given the following promise :6? o ' " ’

- afewfq qarirsTETsrETaR ) TRy T eI aITo TSI Sqraf-
IR =GO TTITa=5T a7 TR T qua o e S {19 Tgy e T Tigea -
SO TR e PaiaT o ST P Taa o TReTS T et~
Lskacil W‘%Wﬁr{w qiear giwa@eTiaafarreml: waraaT-
R ettt (60 6-19).

60. cf, ibid. ,p.81(2i')'f1"§:zTJsI—r—-.'Z§"?§;.—g@r" o S
61, cf. ibld.,pf.?B-BO.
62. ibld.,p.426 20£f,). / 63. ibid.,p.GO(fo.).
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Hefein ghe outlined the saiient features of the would-be
ﬁersomﬁiity of the hero, who was predicted to be a famous
king , capable of affording due protection to the torment-
ed people, duly obeyed by the feudatories, beiné served by
princesses of various countries, extending his suzerainty
in the whole world and ruling over the earthly as well as
the Vidyadhara kingdoms. On another occasion, wailing Sama-
raketu refers to four outstanding qualities of Harivahana,
when the latter was kidnapped by the mad elepha;t and cou~
13 not be traced. Here Harivahana is addressed in absehtia
as “ ‘

gATOTH Y , IFFTAT . TTSRY  and §ORERITRE s
Malayasundari qualifies Harivahana with the following adje-
Etives,ssviz;.Tﬁ?aﬁﬂﬁﬂﬁfﬁﬂfaﬁTQTI§§aT » Tofy @@l aTy o

T, graTTa TR aaraTar: '
when she declines the invitation from Tilakamanjarl on the

L 4

64

ground that an extraordinary guest had‘arrived at her place.
Again, she introduces the prince to Tilakamanjari with the
following qualifying words.66viz.,\ éfémaag:waﬁgmaraqaqT
ot eRTeT e TR UEATITREEITS ] —=mmmmm o 1
The poet, thus, fully reveals the qualities that have gone

-in the making of the personality of the hero.
The actions and the incidents in the TM, bring out all

O ST A O W S A WO A S A D S NS G S S S R G SIS G AN G SN

64« TM(N),p.190(2£F.), / 65. ibid.,p.356(1ff.).
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these facets of hid character in various contexts.

The foremost traits of Harivahana's character are hia
princély grandeur, his innatély compas;ionate heart, his
love for fellow human and animal beings, his uncommon val-
our, his deeply devout nature, his remarkable poise and in-
trospective bent of miné, his worthiness for attainment of
superhuman powers, and the essentially human touch in his
personality.

Harivahana's is a happy life of an only prince of an .
n empéror who rﬁled over half of India, His dignified prin-
cely demeanour is seen when he toﬁchea Géndharvaka on his
head as the latter bows down to nin.%7 Though Dhenapila has
not emphasized the martial aspect of hié charaéter, Hariva-
hénafs brave fortitude in the midéf of heavily strenﬁous
eircﬁmstances, such as those of his precipitous fall into
the Ad;gyapira lake, his endeavour to control the mad elepha-
nt unaided and alone on the strength of his musical skill,
and his unswerving resoluteness in carrying smd his mystic
worshi§ through, are sufficient indications of his inner
mettle.

Being a royal son, he has been thoroughly educated at
the féet of best available teachers carefully selected and
specially invited by his royal father, as a result maturing

- - - e e - e o= S G A SR S SN R G D U GRD Y ST G Se A S S e SO G G G S . .

67. TM(N),p.172(3-4).
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him into a master in all the necessarylfine arts and scien-
ces.68 His prpfoﬁnd insight in 1iterary appregiation ;g“seen
wﬁen heAunvéils %he hystery of thgJgnidgnxifigd‘1ove-1etter
apd reveals the significaqce‘of its every detail{69~ﬁig ex-
traor&inary nastery in mnsica;iérf is evidenced when he éu—
cceeds in pacifying the mad elephant by the music of his

1utea70
he discusses thg*portra;t of Tilakamaﬁjari.7l Not only that,

His conntisseurship in painting is exhibited when

he ig a keen connoigseur of ail types of beauties, especia-
11y the human one and the female one at that. He is not all
attracted by lesser beauties; only the best one of'them cou-
1d emamour him;72And once his heart set on the best one, he
is no more interested in any other anymore.73 .

j‘ His steadfagtness in léve,_he seems tq‘have inheritgd
from his last birth as God Jvalanaprabha, This is the dire-
¢t consequence of his,thougﬁtfulnesg and sharp'sense of dis-
crimination coupled with highly intréspeetive bent of minZ?
On geeing the ascetic girl at thg Jain temple at Mount Eka=-
;;ﬁga he is all humbleness %o her.75Even when she talks to
him'of her own accord he is very much cautious to speak too

much or too long jo her.76 This bashfulness in relation to

a lone ascetic girl is commensurate with his similar bashful-

ness exhibited when he asks for permission of his father,

68, TM(N),pp,78=79. /69 ibid.,pp.109-110./70.ibid.,p.186.
71, ibid.,pp.166-167./72.ibid.,p.A58 176(15-18).

T3. ibid.,p.172(21): Rad geic awmvrqla s | A2£2,).
74‘0 ibidcypp0175’1770/ 750 ibid..p.256(15)./76.ibid.;p-258L




King Meghavahana , to go on a trip only through the minister &
But then this is iuite natural, since he is but a boy of :
about seventeen. _
True to his age and education, hgiis highly emamoured
of the portrayed beauty of Tilakamanjarl and instantly fa-
11s in love with her. And he is fortunate ih that he had
not to undergo a series of hardships to reach the Vidyadha-
ra region of Mount Eka%gﬁga; yhere he is kidnappedﬂby Citra-
ﬁaya at the bidding:of Gandharvaka.?7But he is a man of di-
gnity even in matters of love. His remarkable impersonal
attitude even in 1ove‘is a result of his highly introspecti-
ve tendency. He wonders at himself as to why his mind is
ir_rZ;tibly attracted by the matchless beauty of Tilakamaii-
jarl instead of yéarning for the path of emancipétion.7BThe
extraordinary beauty of Tilakamafijari doeé not escape his
notice when he happens to see her for the first time in
person in the Cardamom bower. He is so considerate and self~
~composed that he takes pity a% the bewildered condition
of lonely Tilakamahjari, restrains the amorous effects crea-
ted in him‘by her and puts on a diSpassionate air, and even
‘a}léws her to escape without snatching even a few = words
k 9

from her 8 !'° There iz a beautiful human touch when we la-

- td ter on find ﬁim repenting for net having taken a chance
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77. TM(N),p.380(21ff.). / T8.. ibid«,p.176(7£L.);244(18£L).
790 ibid o'ypp0248“2560 . - - . -
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to talk to, to hold, to-fellow, to embrace and to kiss her‘??
And he later on reveals the cause of letting such a ehance?"
glip, viz., that he thought she must be some other beautiful
princess ;!gslThe human touch is again visible when he em;
races his own left side which had accidently touched the
shoulder of Tilakamahjarl zszBut love has hit his heart dee-
ply and he is all joy when he remembers the similarity bet-
ween the portrayed beauty and the one with whom he came ac-
ross, He is out and out a human being and does not get pea-
ce 111 he roams in search of her in the fofest and is tired
and falls asleep in the very bower where he saw her. Next
morning he resumes her search. TilakamafijarI's aversion for
males seems t0 have indirectly impelled him %o win her; iIn
her glance he finds & strange admixture of nector and‘deédly
poison 283 Even when he saw her in the portralt her form
haunted him day and night.84 But his sense of dignity and
gelf-respect enables him to réstrain ﬁis mind from expect-
ing to get united with her even when hé comes to know that
she is love-sick on account of having seen her; he is not
prepared to let himself be an object of ridicule of tﬁe eli-
te.B5

80. TM(N),p.252(13££.).  / Bl. ibid.,p.357(9-10).
82, ibid.,p.253(4£f.), / 83, ibid.,p.250(2). -
84, ibid.,p.179(10££.). / 85, ibid.,p.357(15-20)..

This sense of sglf-respect even in matters like love

-
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is exhibited at its heighﬁ when he refuses to talk to Ti-
lakamafijarI when Maiayésundari‘asks him to question the Enmnz:
.former and thereby tries to introduce them to each othegé
Most probably this is his method of shock-treatment for the
male-hating malody of TilakamafijarI. Even then his love for
her is deep-rooted and\genuine, as can be seen how just af-
ter his coronation as the emperor of the Vidyadharas, he
immediately inguires about Tilakamafijari and, throwing his
royal attire on the shouldefs of Gandharvaka, rushes to meet
her; to him his love for her is more valusble than the enm-
pire of the Vidyidharas;87

ﬁe is an affectionate friend too and loves-tb Se ami~-
dst coﬁpanions. He is overjoyed on seeing Samaraketu even
in a dream, and would not allow him to be ridiculed by oth-

89 By his very nature, he values good quali-

er companions.
ties in men and would be pained to have to leave the compa-
ny of one with whom he enjoyed scholarly discussions and |
light talk.go He would put aside all the joys of life %o
meet his dear friend Samaraketu whom he valued most.ngHe
friendship does not suffer a sea change even after he é%taif
ns Vidyadharahood?zThis compasgionate nature compels him to

urge Malayasundarl to tell her tale of" misery and console
93

her. ﬁgaln, hisg subtle psycholegical approach - is eviden~

. - ced
.8'6 » TM(N) 2PDe 363“‘364 . ) 7‘.5;}0 ibid s PP 14-03"404 . Tt
88, ibid.,p.104(24). / 89. ibid.,p.113(5ff.).

90, ibid.,p.172(8ff,.). / 91. ibid.,p.230(10); 427(15ff0.
92. ibid.,p.231(2ff.). 7 95. 1bid. p.288.
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when he consoles Samaraketu towards the end of the ncve;.g4
And how can such a royal personality be anything but

extremely handsome ? In the eye of Malayasundari he is ten-
derer than a flower.'g5 Gandharvaka finds that in points of
beauty, sweetness ah and handsome figure he is far- superior
to any god, Siddha or Vidyadhara. And his being polygamous
is but a proof of his divine royal handsomeness.

He is highly devout and very particular about his daily
monning, mid-day and evening ﬁorships.96 Like a typical Jdain
hpuseholder he goes to the group of temples Just after gett-
ing up from the bed.97 But like a devout Brahmin he cffers
handfuls .of water by way of 'Argh8fijali’ %o ' Sandhya-devata’
too?s and then only does he éioceed,witﬂ lotﬁses in hand, ta
the Jain temple to perform dual worship of Lordlggabha.gg

Thié’religious devoutness finds expressionhin his attitude
t6 hunting too. Instead of killing wild life, he~simp1y cap~
tures them and teases them to the joy of the villagers.loo

" An unexpected shoék,in the form of a dry letter of éis;

affection from his beloved TilakamafijarI drives him desperate

to the point of committing éuicide, from the attempt whereof

- - D . Gy B D W T - - - o

94». ivid. gpp04‘20“4210 <
95. ibid..p.393€ )e
96, ibids,p.175(15); 173(19) 237(8ff )s 252(6£f.); 257(12);

33: §%id::£:§go %g) -~/ 351(20ff ).

’ 990 1b1d0.p0360(2ff0)1 369"’3700
100, ibid.,p.183(2-7).
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he is prevenﬁed by a sense o£ pity for the ill-fate that
had befallen the young Vidyddhara couple for whose sake he
undertakes the propitiation of the mystic Vidyas. And as no
good work goes unrewarded, he unwittiggly finds himself be-
stowed with the emperorship of the Vidy&dharas, which he
never covetted,and actually requestd the mystic goddesses
to instead bless the Vidyadhara youth rather than‘himself.
He fully deserved that honour on the strength of his unco-
ﬁmon resolution, steadfast devotion, unrivalled valour and
total disinteresteﬁness.lOl it woul& perhaps be strange if
such a lofty, devout, compaséionate, self-composed and sweet
royal personality, aided by superhuman pggrs, should ever
stand in need of further exhibition of devotion to Lord Jina
through the medium of a prayer. That is why Dhanapﬁia has
not put a single prayer of Lord Jina ip his ﬁouth, while
Samaraketu and Tilakamaﬁjari are made to address- one each to
Lord Rgabha and Malayasundari is made to worshlp Lord Maha~
vira with a dance.

When we remember that it was god Jvélanaprabha who was
born as Hariv@hana, which was but the last human birth of

- 102
the former, and that his very body was permeated with the

10 3

divine elements, “he sores far above ordinary human kmixzx

princes in every respect and we fully share the joyous

S " WP I - - - — - " . - - - - - - - -

191. TM(N),pp. 397-401. / 102, ibid.,p. 412(14).
103, ibidnp.229(10ff.) 355(7).
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excitement of Samaraketu who instinctly supports the factual

statenmemt of tﬁe'panegyric who exclaims 3104

g¥d gfemls® 3 fofis woaefaarag-
Sofraer oef~1 o gaaTa-asTy aiaraeT: |
S AR AN T qf AT
T IFRRAT I TAT ST e fefal 1
(13i) SAMARAKETU :- N ‘
{ " Samaraketu, the hero of the bye-plot is the
son of Candraketu, the King of the Sithala country. Dhana-
pila has depicted this character in more earthly, and hen-
ce concrete, colours than HarivZhana, who, beiné far more
superior to most other besf of human beingg, rather seems
to be a soul of the superhuman world. As Samaraketu belongs
to the Simhala country,ihis bodily complexion is naturally
dark like the petals of blue 16tus.losﬂis ear-rings, his
necklace, his armlets, his red palms and his heavy digni-
fied steppings are graphically described by the poet.m6
Similarly, has he referred to the ¥ beauty of his forehead
ﬁhiéh resembled the digit of the Moon on the eighth day of

a month or fortnight.lo? _

He has been introduced to Vajrayudha by his PratIh@ri
in the following words %08

P S e S S S D o - G W Y - o

104, TM(N),p.240(20-23), / 105. ibid.,p.100(17ff.).
106, ibid.,pp.100-101.. / 107. ibid.,p.198(12),
108, 1bid.,p 95(3 5) _ _
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~—= fﬂ%ﬂéﬁﬁ%ﬂ%’@@ FGIATLTOM . ot (aaT (AT 13-
TorRRAT e TSTTaT Iy 3 foeTfaasaar e grdacgforer-
YT GUREATH |

Even Meghavahana is impressed by Samaraketu 8 high-

spiritedness, daring, dauntless courage ‘and eloquenee in
exchanging words with the enemy without getting angry as
was evident from the report of Vijayavega about the night-
attack. The relevent remarks are :09
T @ =T oA T eI AT TR, WW@H
FITET{UTETSITNT T, faamﬁ—agaqﬁmwsm‘zrﬁqﬁ-
AT STot sy ST ST T, , ST TS TR TR Ry -
TFTIE GTIFATIT AT Ty,
His education was mainly biased towards developing him
into ;n unrivalled soldier and an able administrator, as is

quite clear from the following introductory remarks of Sama-

raketu's account :110

-~ QYT S A T T e e S A ReTa T -
TFEATITIG S, FEOTTERST S oA, ==mmm=mmmm oo mmmm e |

Thus, though he is intended to be an equal of Harivaha-
111

. na except in physical valeur, - the poet has chiefly brought

~

to the forefront Samaraketu's martial qualities coupled with
his friendly devotion to Ha;ivahana; the net result being
that though he is a dear.and close friend of the 1atter, he

- - D s W T G T Y Y SR O S T T G WD I T Sy - - - -

109. THM(N),p.99(20££.), / 110.ibid.,p. 114(17ff )e
111. lbid.,p.104(21ff )o
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really serves as a symbol of contrasting code of conduct
in view of Dhanagalafs*Jainistic ideal of a:ruler ruling
more by higﬁappeal t& the heart than by his fame as a great
warrior. |

In comparision to that of Harivahana, the life of Sama=-
rake%u'is rather a one of hardéhipa. He is separated from
his beloved the very moment hé first happens to see her;
and the very garland,-a symbol of love, proves to be a ve-
ritable garland of death in that he tries to commit suici- -
de on that account.,’’® He has to toil hard through the Vin-
dhya forest to reach the Adrgiapdre lake in the Vidyadhara

llainspite of

region before he could meet Harivahana again}
his uncommon fortitude even in the midst of heav& odds, he
still remains a veritable tieasure of numerous miseries.

10]..4 course,in‘the eyes of Harivahana he is a sole bridge for

114 Herivaha=

crossing the unfathomable ocean of calamities.
na rightly takes pride in introducing him to Tilakémanjari
as a best of the warriors, and the chosen belbved of lMala~-

) 11
yasundar{. 5He is the veritable second heart of Prince

Harivihana, 10

I4 is in the fitness of things that he also, like Hari-
.vahaﬁa, is but a boy of about eighteen years in age.117His
112, TM(N),pp.289-292, / 113, -ibid.,p.237(12ff.).
114. ibid.,p.231(1). / 115. ibid.,p.231(17£f.).

116. ibid.,p.392(9). '/ 117, ibid.,p.276(19). -
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dashing nature has its impact in the field of love too. He
would prefer to suffer any type of physical hardship rather
than lead a life 'of mental agony born of dishonourable ne-
glect of his duty or failure in loveells

To his subordinates he is very congiderate as isg evideh
when hé takes pains to convince Taraka while urging him to
pursue the unknown music on the étrange island.llgThis tra-
it of Samaraketu issues from his introvert nature which ena-
bles him to visuwalize the other's point of view, which of -
course, he tries to use for get%ing his‘wish accomplishe&%o

His staunch devotion and love for Harivﬁﬁana, as also
his high sengitiveness and proneness to‘nnnnhtn be moved by
1nten;e SOrTrOow are perfectly in keeping with his young aéE}
80 is his proneness to commit suicide the moment he feels
helpless in accomplishing any'thing. We are rather amused to
£ind how life-like and natural is his attitude when for se-
paration from his beloved he holds Fate responsible and him-
self also for giving an opportunity to Fate by his own ill-
luck which has paralysed his human endeavour %1?2

His galantry ls evinced when he stops Béndhusundari
from undertaking to offer him 'Argha' in the garden after he
rescued Malayasundari from theyhoosehof death.123 And as a
a man of honour he would prefer +to win the hand of Malayasunr

darl from her father by fighting and gaining victdry over

G Wt W G GO s N ----- - ----—--wu-------“n-'--—--—--n‘o " — -

agaR 118, TM(N),p.143(21£f.);191(14£F.)3323(221F.).
119. ibid.,p. 142(3ff )./120.ibid.,p. 148(20£f£,)./121.ibid.,
122, ibid. 790290( 16) *" /123 +«ibid. ,pp-314’315 .- /Pp0290-292 .
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the latter's enemy, rather than stealthily kidnap her betray

124 His sincergty

the trust of his § own and her fathers.
makes him repent and getiing ashamed when it dawns on him
uBw how he betrayed his beloved Priyamvada in his former
birth as god Sumili{lzs )

His particular one-pointed endeavour in carrying out
a task is seen during his search operation through the Vin-
dhya forest at the end of which he happens to come across
the beautiful region of the Adrgtepara leke, but he would
not allow himself to enjoy the sight, nor would he be lost
in curiosity about the attractive plagque in the temple and
halt the search operation for a”while.12§

The religious fervour of Samaréketu is no less intense;
he is regular in worshipping his family deity thrice a day
even during his hazardous journey through the Viddhya fore-
st.127 Only once did he féil to worship the deity in the
evening'when he was too much é;jeeted and hopeless as his
soldiers returned without the news about Harivahana's where-
abouts, after the latter was kidnapped by‘the mad eiepha%%?
His profound sense of de;otion is amply refdected in his

Sighly devotional hymn addressed to Lord Rgabha Jina.lzg

124-. ibido,Dchso

ggg. ;:id.,p.420(11-18). 201(25¢
e ibid.,p.208(22fFf.);

127. %b%d.:g.114222f§.3§ 195(23)

1280 ibid.,p.lBB(S)o - .

129. ibid.,ppo218~219o N

o)
3 .199(9£f,)s 199(12).

i
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Inspite of his very young age he is quite shrewd enfu-
&gh to infer the reason why Harivahana did not indicate the
location of his stay and prbmptly undertakes a hazardous

130He intelligent enough to determine

Journey to the north.
the auspicious houf by himself in times of emergency.lBIHe
would make sure of his route by breaking the journey for
three or four days to inquire with aged people of the inter-

132

vening cities. ” His practical outlook is well brought out

when he advises Harivihana not to stake too much for an in-
significant cause.133

Thus in Samaraketu we have a fine young boy, an undeau-
nted'warrior, a highly devoted shrewd friend, a passionate
lover, and a devéut worshipper of the family deity as well
of Lord Jina.

’ (iv) 2ERAKA

 In Tareka we a have a Bania youth who has takem

to the profession of a sailor and has naturalized in it.
the circumstances which almost compelled him to take up the
avocation were quite unusual and accidental, viz., his fri-
endship with Jalaketu and the surrender of‘the latter's dau-
ghter when he'innocently caught her by hand in order to Sa=

ve her from a fall as she slipped on the smooth pavement%

But his youthful manliness coupled with Priyadarsana 8 be=
) witching
130, TW(X),p.197(8EF >7'155'”£€£5'"5'i§§€§3?i§5’£§£5""'5'
. . . egDoe 0l
133, ibid.,p.185(21).-/ 134, ibid..,p. 12702221, (zéff.).
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beauty made him accept her hand although she was born in a
family of sailor who was lower in social strata and far more

1351t was al-

incomparably so with reference to his own one.
most a B case of self-ahnegation for him to have ﬁarried
to her, since in his heart of hearts he was ashamed for ha-
ving stooﬁed to the self-surrender of a dmm low-born, though
beautiful, maiden and thus tarnished his name among his ca-
ste-fellows. This‘feeling was so0.gtrong for him that even
when he later'on came to know that his wife was after all
not a ‘daughter of the sailor and that in reality Jalaketu
wag only the foster father of her for having reared her up
after she was rescued from a sinking ship; and when his eca-
ste-fellows reconciled with him and invited him back with
them to his native place, he would not like to show them
his face, and rather preferred to }ake to, and master, a
profession which was totally new to him.136
The original complexion of his body seems to have un&er-
gone heavy tanning due to his professien‘of a sailor, though
his features betrayed him to be a man of noble bizth.1371n
age and experience he was an elder to Samaraketg by aboui
;even years,138though in social status he was just a sailor-

chief appointed by, and serving, the father of the prince.

AP T Y SR T G U U W UOS B W T > R S T . S e S D W i . T W W W B

135. TM(ND,p.128(16£f.).  / 136. ibid.,p. 129(11ff.).

137. ibids,p.124(23£f.); l26(20ff), an
138. lbid.,p.126(l5). “
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As a servant he was obedient, well-wishing and audacious,
a master of his profession, and ever prompt in carrying out

the task.139

His independence of nature and frankness come
to the fore when he at first tries to pursuade Samaraketu
not to be too cufious about the haunting music from the st-
range island. He again tries to pursuade him to return when
the music suddénly stops and leaves the ceew in the lurch.
But he would not fail his master even intasks impossible
énd, taking up the roll of a refined love-messenger, skill-
-to Malayasundari

fully pleadséfor accepting the love of Samaraketu in a ‘hi-
ghly ingenious mode of an invocatlon of a sailor to his
boat ! 1140

‘He should not be charged of having overplayed’his part
when in his zeal he simply catches hold of the neck of Sama-
_raketn and makes him bow down ‘to MalayasundarI, since, being
a gservant of the prince's father, and being an eiperienced
elder, he could easily %ake Samaraketu to be his ward, at
least in such delicately humorous circumstances, as is evi-
dent from the suppressed smile of Taraka at the momént.l41
That is why he can afford to be impudent for a while with the

142

prince.1%? But it is as a faithful servant that he follows

~the prinee into the waters of the turbulent ocean to save

hlm when the latter falls headlong into it to commit suicide;

139. ibid.,p.144(10£ff,). / 140, ibid.,pp.283-286.
141, ibld.,p.286(6ff ), 286(13) / 142. ibid.,p.286(14ff.).
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and it is he, agein, as an intelligent and sympathetic fri-
end, who suggests to Samaraketu to go to KafieI in search of
the unknown beloved princess, viz., MalayasundarI.. )

(v) GANDHARVAKA :=- -

" In the humen world of HarivZhena, Samaraketu and
others, Gandharvaka is, though a boy of about fifteen, a
superhumén foreigner occasionally visiting the earthly regi-
on, but mostly teavelling in his divine aeroplane.1439he
beard and moustache have only recently started buddiné forth
his face.144He is the son of a VidyZdhara mother wﬁom he ob-
eys perfectl} and is very truthful and carries out the commi-
of kmp his mother on behalf of the Vidyadhara Queen Pattra-
lekhd, and of Tilakamahjari, very promptly employing his in-
genuity in finéing out ways and means of accomplishing the
same., Dhanapala has portrayed him as a highly skilled painter
and a ieliable mesS8Senger.

It is he who introduces Tilakamanjari to Harivahana th-
roughiher portrait.1451t is,hé who tries to save Malayasunda-
ri from the effect of ﬁoisonous fruit and while uﬁknowingly
crossing over the Jain temple of Lord Mahﬁvira out of haste,
incums the terrible cu;se of»Mahe&ara. énd ® is transformed

"into a parrot.146 Even in such a plight and hopeless c%?g%-

T D D D S U VDS P U D D S I S N D S D D G G S W P it N W U B . e B S8 D DD T B B B U U B U N SO U O

143, TM(W),p.162(23) -/ 144, ibid.,p.164(23).
145, ibid.,pp.163-173, / 146. ibid.,pp.378-383.
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he maintains his integrity and keepd the promose given teo
Harivahana by éarrying his messages to Kamalagupta and the
latter's reply back to the prince.l47 ‘

His natural devoutness is seen when we find that even
in the cursed state of parrothood he prefers to stay in the
garden surrounding the Jain temple and does not forget to
offer obeisance to the deity and the preceptors twice a d%§?

(vi) VAJRAYUDHA

" In Vajrayudba we have a commander-in-chief of the
48 forces of King Meghavahana of Ayodhyd. Naturally he is hi-
ghly skilled in all types of weapon, and his onsleught is ne-:
ver fruitless.149 By nature he is short-‘tem.pered.l50 But in
tdnes of war he is'very consliderate and shows his favour to
his subordinates before issuing passing orders to them.lSl ‘
But due to his quick-~temperedness, he is prone to forget the
‘ﬁltimate interest of his masfer in the thick of a battle when
challenged by a superior enemy¥ and would rather be overpow-
red by a sense -of jealousy and eagerness to prove his own
rvalour.lsz

It is needless to say that he is a genuine soldierm,
and a brave and noble one at that; he does not mince words

in praising swooned Samaraketu for his matchless bravery and
‘147, TM(N),p.384(11-14). / 148. ibid.,p. 383(18-22) .
1490 ibido,PoBl(S)o - : / 150. 1bido c83(1).

151. ibid.,p.86(17). . / 152, ibid.,p 91(14ff.).
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treats him with honours due to a prince.153

Curiously enough,

154Young Sama-

he seems to be conscious about his humble pay.
raketu is easily impressed by thém magnénimity of this ear-
stwhile enemy of his and readily reconciles tc his suzerain-

158

ty over the southern Indian peninsula,” on behalf of King

Meghavahana whose priﬁcipal military adviser he takes‘Vajri-

yudha to be.l®

A prediction by some astrologei,that he is going to be
a minister of the emperor of the Vidyddharas, seems to have
inspired him to ask for the hand of Malayasundari from her
father King Kusumasekhara of Kanel against whom he had mar-
”Jched.aththe éxpresé command of King Meghavahana; le was pre-
"&pared 40 order ceage=fire if thé princess was givén in marri-

157One wonders if he was au-

agé to him as a price of peace.
thorized to make such an (off the record ?) settlement ! Or
wag it that an imposition of such a humiliation on King Ku-
suma%ekhara would serve the purpose of hring;ng hin to b@ok
on behalf of King Meghgvﬁhana ? It is not clear“if he was
prepaged to eiempt King Kusuma;ekhara from éompulsqry tribu-
tes to his master, ﬁnywaj this doubtful offer of cease-fire
quite fits in with his character of a professional soldier.
| (924) KUSUMASEKHARA :-

” King KusumaSekhara of KaneI seems.to be a poetic

A U - 2D o T - -~

153. TM(N) §.97-98. / 154, ivid. }.98(1).
155, ibid.:§.98(22). ./ 156, ibid.:p.99(3ff.).’
157. ibid.,p.327(10). . ,
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prototype of the historical Cdla Emperor Rajaraja of Kamel,
since the‘epithet 'Aéega-dakéigipétha-kgoéipilaﬂ,158 fitg
both of them perfeé%iy. He was born in the 1ine-of the Yadus
and he had established his sway ober the kings of the region
between the Mahendra and Malaya mountéins, and is rightly
called 'Dravida-mapdala-adhipati':i’” He used to forfeit the
treasures of his inimical rmvals.16o

But Dhanapala has portrayed him both as an astute sta-
tesman and as an -affectionate father.

His statesmanship is revealed when against the superior
foreeé of Vajrdyudfja he prefers to shut himself inside the
invincible fort of Ka&ncI and prolong the war in a bid to st-
eal time to get assistance from the neighbouring kings,lG%nd
he seems to have been quite successful in his strategy. Being
conscious of his responsidility as a king, he at laét acéeﬁts
the advice of his ministers and resolves to sacrifice his
fatherly affection for his only daughtér Malayasundari on
the slter of his kingly duty o his subjects, 02

But when he comes to knci of the intense plight of his
daughter Malayasundari as expressed in her attempt at suicie

de, his statesmanship gives way to his filial affection, and
he decides to back out of the politico-military bargain and
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158, THM(N),p.379(9f£f.); 338(12f£f.); 343(10ff.).
159. ibid.,p.321(15).- ./ 160, ibid.,p.267(1-4).
161, ibid.,p.82(12ff.). / 162, ibid.,p. 327(12-20).
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sends her away Bo a remote place like the Praéanta-vair5~ '
E%rama of Kuiapati éﬁntﬁtapa‘at‘the foot of the‘Malaya m
mountain, Dhanapala has given aihjghly graphic picture of -
the situation when King Kusuma%ekhara feelingly consoles his

163His probosedhstrategy~towards his enemy after

daughter.
the transporfatidn of Malayasundari to the distant untraca=-

ble hermitége, is rather pathetic in that he hopes to pacify
Vajrayudha by conveying to him that MalayasundarI had passed
away and by offering another princess, or a part of the te-

rritory, or & number of elephants and horses, or by a well-~

stipulated treaty%64

(Vlli) KAMALAGUPTA =

The son of the king of the Kalinga region, Ka-
malagupta is one of the very intimate friends‘qf Prince Ha-,
riviahana and wag is ranked next on}y to Samaraketu. Like‘the
lattér he commands respect of all other éubordinatesfof the
prince. Though in his early teens, he is well-educated in
all the ﬁrincipal lores and . languagesjand,due to his skill
in light conversation and cracking jokes, he has endeared
himself to Prince Harivihana. 0’

His knack at transforming‘a serrowful situation into
Joyful bne is evident when he tries to humour dejected Sama~-
raketu by ‘means of an admixture of. felgned scolding, humorous

szmiles, philosophical harangue, elderly advice and censnre

of Manjmraka%66
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Another fact of his persomality, viz., extraordinary
p | insight into things mysterious, is revealed when he fails
to trace the messenger who brought the message of Harivaha-
na, concludes thay it must be some supernatural agéncy, and
decides to invoke its help in an ingenious way by putting
the reply on a purified pedestal and humbly appeals thrice
for help. " 'And we £ind that his appeal for the third time
immediately bears fruit.lss

(ix) VICITRAVIRYS :-

’ Though Vieitravirya is, in one place, introdu-

ced as the emperor of the Vidyddharas residing on the Vai-

1690 acthally seems to be residing on the

taghya mountain,
Trzkuta mountain in the Suvela rangel7 He is highly advan-
ced of age, being the grandfather of both Tilakamanjari

and Malayasundari, He is highly valorous, &evout, merciful,

stern to migcreants; and protector of the weak.17lsignif1-

cantly,he is called 'Vidyadhara-r53a~r§jaf.172
Dhanapila has presented him as an affectionate father
and gfandfather. He had lost one of his daughters during the
night-attack on his eity by an enemy. Eﬁer gince then, he
hag been trying to trace her., His endeavours are about to
bear fruit, when he meets Malaﬁasundari and on enquiry ga-
thers from her the whereabouts of his daughter Gandharvada-

ttd., The poet hag drawn a life-like pieture of VicitraVirya
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167. TM(N),p.194(4-20). /168 ibid.,pp.194-195. /
1690 ibid. ,ppZGS( 14'16) 'Y / 170, ibvid. 2P 422(5f£: ) .
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tossed between the hopem and despair when he questions Ma-

layasundarI about her mother, 177,

At first he rather appears to be strangely cruel when
we find that he got kidnapped the princesses of various ki-
ngs of Bhﬁratavarga at midnight hour, though only for the
dance pfogfamme on the eve of the fortnightly festival of zkm

the Holy-Bath Ceremony of Lord Mahavira.174

for -
hlm[this strange hobby of his when we know that he takes

But we excuse

care to order their safe retranspobtation to their respecti-
ve places.l75 His character is cleared of any adverse comme-
nt in this resﬁect when again we find him refusing to si-
milarly getting Gandharvadatta transpobted fo him for veri-
fication as to whether she was his very daughter or some
other lady; his reason for dgsisting from it is that it wou-
1d be unseemly on his part to see the face of another's wi-

fe at odd time.l'C : )

(x) VIDYADHARA MUNI alias MAHARSI :=

' The Vidyadhara Muni is a kmma superhuman saint
who, while travelling in air over the royal palace of King
Meghav@hana, happens to mark that the king and his queén
were suffering from some inner anguish, takes pity on them
and descends on to the terrace of the palace.l77ﬂéving come
to know that the royal couple\was sufferiné from'want of a
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1730 TM(N),DP0270-2710 / 174. ibidoypp0266‘2680

175. ibido,P0274(18ffc)o / 1760.1bid0,p0274(1ff )o
177. 1bid.,p.25(l4ff.), 27(4ff.). .
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- male ehild; he employs his divine vision aﬁd condoles them
about the end of their miseiies in ﬁear £uture;l78He is
very practical, considerate ahd very much helpful in that
he asks the king to give up the idea of retiring to a fo-
rest for propitiating some deity and instead advises him
to worship his family deity, the Goddess éri 179Not only

that, he imparts the mystic Aparﬁaits Vidya to0 . to that
' ) . 181
His bodily complexion is dark™ and he seems to we-
ar the-saered thread.lezﬁis religious conduct, authority

in matters religious,'meieifulness of nature and instructi-
183

This same Vidyadhara Muni,on attaining omniscience%84

on about the path of emancipation are all exemplary.

becones lMaharsi and,inyjenswer to the question of Viraséga,-
reveals the past births of Hariv@hana, Tilakamafjari, Sema-
- 18 - .

raketu and Malayasundari.l >

'(xi) JVALANAPRABHA :-

" The Vaiminika god Jvalanaprabha is also an effu-
lgent superhuman'being, a resident of the Iilavatara hea-
ven.lséﬁe gseems to be a very wise and prac%ical god who
takes heed to the indications of his impending fall from
the heaven and, setting aside his intense love for his be~

loved Priyaﬁgusundari departs from the heaven with her mas

- 10 2 P S T B W O O S D R A D D G S D . G s W D S S S S T . s e VD D . R G . 4t S D W B WD D T

178. TH(N),p.30(1ff.)./179.1ibid.,p.30(5ff,.)./180. ibid..p.BO
181. ib:d.,p.24(6ff. o/182.ibid e ,pe24(58Fs )0 /C(15£f.).

183, ibide,p.25(5£fs)s / 184, ibid.,p.406(5ff.). .
185. ibid.,pp.406-413, / 186+ ibid.,p.407(1ff.).
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necklace, and utilizes the rest of the duration of his god-
hood and the supérnatunal powers thereof for visiting all
the pricipal holy places of the world, presents the necklace
t0 King Meghavahana as whose éon he is td be born in near
futﬁre, instructs his friend god SumilY in the pricipldes of
Jainism, and in the process accumulates profuse merit ensu-
iing his birth in the best of human royal family and attain-
ment of the emperorship of the Vidyadharas later on as also
his union with his beloved who would also be reborn after
her merit in the heaven is exhausted. !

Bis\pressing gift of the necklace to King meghavzhana
apparéntly looks somewhat unnatural, but there is nothing
.like that in it since he himself reveals that there is his
own interest in this offer as the necklace might help him |
in the next birth to effect the wiion with hés beloved. o0

(xii) MAHODARA @

' Mahodara, the Yaksa attenant of the Goddess Sri
is a shrewdly mischievous superhuman being. He presents him-
self in front of King Meghav@hana in the forﬁ of a terrible
Vet31la.189 His subtle intention is to test the mettle of the
King who has been propitiating the goddess whose attendant
ﬁahodara is. It is noteworthy that this feat he undertakes

on his own wzthont any order to that effect from the goddess.
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188, 1‘oid.,pp 42-45, .
189. ibid. ,pp.46-—49. .
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But it seems he had sfanding orderskto take care of, and tea-
eh their lesson to, misereants who ﬁ&uld be insufferably exa-
sperating the goddess with a view to extract their chosen
trifling boon, or supernatural goﬁers for abuse.lgoﬁis shre-
wdiness as well as mischievous nafure is fully exhibited in
his conversation with the king; in claiming first preference

191 he tests the king's devotion to the godd~-

ess; in demending the king's headlganhe puts to test the ki~

in propitiation

ng's dispassionateness and valour.

-

Though at first he creates an impression about being

193his heart

a hard-ﬁearted and frightfully exacting entity,
is full of milk of humén kindness. Though as a part of his
duty, he extends a helping hand to éamaraketu and Malayasunda-
ri when they try to drown themselves into the oeean.lg4
As a faithful servant he is a hard task master and would
not foigive even the. slightest fault, be it unintentional,
on the part of anybody, as is clear from his curse to g Gan-
dharvaka. 2?But even in the midst of a feat of anger he wou-
1ld not do ha}m to innocent beings, as is evidenced in the ’
incident of his throwing the divine aeroﬁlane of Gandharvaka
into the far-off idygfapira 1&ke}9631nce he knew that inno-

cent Malayasundarf was lying unconscious in it; otherwise
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190, TM(N),p.51(4ff.). / 191, 1bid-,Po49(8ff Do
192. ibid.,p.51(11ff.);52(2ff.). / 193, ibid.,. 52(6ffo)o
194, ibid.,p.292(2f%, ), 319(11£f.); 382(11-17).
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he could have easily smashed the vehicle to pieces in the
trice of a moment ! Perhaps he also knew that the aeropla-
ne actually belcnged “to the Vidyadhars Empcror Vicitravir-
ya who was a great devotee of Lord Mah@vIra whose temple

"he was guarding.

(B) PEMALE CHARACTERS :-
T (4) MADIRAVATT i~ S
" The characterization of Queen MadlravatI is

more ideal than concrete, wince the poet has dwelt mostly
on her gualitative beauty. As to her physical beauty, the
poet has, of course, referred té her deep navel, protiud-
ing breasts, broad thighs, straight arms and spotless ch%ggs.
She was the most beloved of her husband, King Meghavahana,
iho seems to have been highly satisfied with her in all res-
lpeets.lgsnhanapﬁla has portrayed her prominently maternal
agpect and given & fine picture of her during her period
of maternity%g%he following yearnings of her during that
period fully reveal the subconscious purity og her chara-
cter and inner culture. They are : to take bath,with the
water of the Manasa lake,with her companions; to walk in
the bowers of wishfulfilling trees and creepers; to witness
.dance performance'in the eternal temples of Siddhas on is-

lands in different oceans; %o listen to diviﬁe stories; to

A o o~~~ -~ —— - - u
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look at her own palm; to give charities; to show mercy on

all creatures.200 She is a very loving mother and loves to

honour her son's friend £00.201
(il) TII&KAMANJABI -

' Tilakamafijarf, the heroine of the main plot, is

divine girl, being a Vidyadhara by birth. She has got an
a . .

effulgent szperiamr splendour and possesses certain super-
natural powers characteristic to the Vidyadharas, among whom
she is one of the best endowed being the daughter of the
Vidyadhara Emperor Cakrasena.
) of divinely noble birth

Strangely enough, sueh a divine beauty/is destined to
be the wife of a human prince.zezThough Tilakamefijarl her-

203

gelf strangely averse to males as‘sueh, %%x8 the auspici-

204 betoken her attainment of

ous signs on her right palm
supreme regal position of am a2 crowmed gqueen. In beauty she
is matchless,205and by edueation she is a pastﬁaster in
painting, musgie, dancing, drématurgy, sculpture, design-
-drawing, personal cosmetics and many other fine arts.zos
True to her tender age of about fifteen or sixteen, she is
fond of roaming in the gardens and forests in company =g of
her girl friends, of travelling far and wide in hef divine
aeroplane, of swimming in the waters of the Ma@nasa lake,of

enjoying the music of the Kinnaras and looking at excellent
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paintings, of waier wandering on the sea-shores and of dri-
nking divine wine.207
) Perhaps it is her aversion for the males that adds to
her attractiveness. One does not know for sure why she did
not show the simple équrtesy of glving even a brief reply
to the questions‘of Harivéhana who introduced himself and

208Was 1# because she

assured her about hié being harmless.
“3 was a Vidyadhara girl and hence superior to HarivBZhana, &
mere human being ? Perhaps it was due to her natural bash-
fulness. But Harivihana interprets it to be her ignorance
of soclal courtesy %209 |

Although she is attracted by the extraordinary handso-
meness of Harivahana, she would not respond to a mere human
being. At %imes she does forget this aspect of Harivzhana,
and has to be reminded by Malayasundarl about tﬁe humanness
of the prince.aloshe hesitates and expresées her response
in a highly artistic and suggestive manner, but never dire~-
ctly to the prince.zll She shows the mmmé courtesy of offer-
ing a T3mbiila as a mark of favour only after Malayasundari
duly introduces and ¥rgafikalekha recommends him to ner, 212
Straggely enough, Malayasundari calls her "unsteady by

nature“ 215 When later on teunted by Harivihana in the pre-

-------- ——— ---==/gence of
207. “M(N),pp.168-169, 170(6f£0)0 O 0 0 o B o
2080 ibid., ,p.249(21ff ){ - / 209. ibidc ,P.250(12-17).
210.. ibid.,p.393(13£f.)., /211, ibid.,pp.364-365;

212, ibid.,pp.362-363.,- 390(12~20)
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Malayagundari, she is ashamed of her discourtesy and, afra-
id about the departure of the prince, invites the prince
to her palace by addressing the invitation to Malgyasundari
while standing outside the temple waiting all the while for
a favourable reply ;214 Her bashful love is beautifully be-
trayed when ghe ascénds to the topmest storey of her palace
under the pretext of undergoing cooling treatments, but rea-
1lly to longingly look at, and enjoy,the charming handsome-
ness of Harivahana.215 |

A giimpse of her assertive authoritarian nature is affo-
rded when she sends a clever word to Harivihana asking him
to take bath and finish the mid-day wbrship putting forth
the reason that Malayasundarl, who is already undérfed due
to her vows of continuous fasts and abstinenee, should not
be made tolgo hungry for long, adding that the prince can
enjoy the beauty of the garden some other time 1216Even in
noments of joy,when Gandharvaka suddenly appearédifﬁom the
lap of the prince, she does not look at Hariv@hana straight

in his face, most probably out of bashfulness,>L1!

nor would

she speak to him as yetgls Even Harivzhana himself feels
Co 2

that she has a commanding air, 19Her haughty nature finds

expression in her satirical remarks about Harivahana, who,

2140 TM(N),p.365(13ff.). / 2150 1bid.,p.368(5'7).
216, ibid.,p.369(15-18), / 217. ibid.,p.377(12)."

218. ibido,Pt377(2l£fo)o / 2190 i:bido,p'387(19)'
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she thinks, unnecessarily tolls in search of Samaraketu
rather than straightway utilizing the divine éssistance%zo
perhaps she expects Hariv@hana to request her fof divine =
assistance ! When reminded about the humanness of Harivdha-
na, she expériences a mixed feeling of attraction éoupled
with a slight consciousness of the prince's inferiority to
herself, as can be witnessed in her orderﬁin which she sim-
ply orxrders Géndharvaka to "convey Kum&@ra HarivZhana" to the
dain temple.221Bux_once the prinee*arriveé and acceits the
assistance and utilizes the help offered by her, she is sa-
tisfied and'lovingly honours him by despatehes of sweet fru-
its, special wreaths, unguents, TEmbiilas, silk garments and

222Her assertive nature coupled with high

Jjewelled ormaments.
fidelity in love is agéin evidenced when on seeing the Can-
dratapa necklace the memories of her past birth and her love
for Jvalanaprabha suddenly dawns on her, and she immediate-~
1y léaves her father's house and proceeds on ﬁilgrimage of
holy places, 1eaving*a graceful though shocking message to
Herivahana intimating the end of their love-affaii'.223

. True to her nature in her former birth of Priyangusun-
dari,_she is highly devout and undertakes piety:and pilgri-
mage to holy places when heart-broken in a lo§e-affair; ta-
kes to piously feeding the mendicants as a mark of great
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respect for them, and sleepd on a rough grass-bed.224Even
inhimes.of mental agitation she does not skip over her dai-
ly worship.zasEven in moments of desperation she suppresses
all her signs of misery, becomes self-composed, orders spe-
.eial worship of Iord Jina and addrsses a touchingly devoti-
onal hymn before“procéeding to droﬁn herself.2

As an obedient daughter, she is unable to disregard
the command of her father,227but loses hope even though one
full day has yet to elipse before the period of six months
/stipulated by him for searching out HarivZhana is over.zz8

Thus, though endowed wigp“many a human touch, Tilaka-
maﬁjafi essentially remains a divine damsel scaroel# touch-
~ ing the earthly plane and her love #d is also more etherea-
1ly intangible than physical,
| (441) HALATASUNDART :-

" Malayasundari, the daughter of Xing Kusumaae—
lkhara of KEnci?zgls a semi-divine heroine of “the by-plot of
the TM. Sﬁe is sixteen when seem by Samaraketu at the Rat-
n&kﬁ?a island,23oand eighteen when Harivahana met her at
Mount Ekaégﬁgagslshe was named‘Mala&asnpdarIf from the fact
that she ;as ultimately a gift of the Malaya mountain where

her father Kusumasekhara had married her mother Gandharva-

----------------------------------------------- --=/datta_
224, TM(N),p.413(10ff.). / 225, ibid.,p.415(16).

226. lbldo ’p‘416($"22)0 / 22 ibido ,p0417(13“16)0
223. ibido,Po418(ll;'13)o / 22&0 ibid. » P 0267(3ff0)0

230, ibid.,p.161(14). - / 231. 1bid.,p.255(5). -
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when the latter was living in the Prasantavairdsrama of

232Thougﬁ dark in com-

Kulapati SEntitape on that mountain,
lexion after her south Indian father King Kusumaéekhara,
she is extremely beautiful, resembliné as Ehe doés to her
Vi&yadhéra mother in sacial and other features and bodily
novements., 22>

Being the only child .of her parents, she is most belo-
ved of theirs, and takes it to be & sacrilege to disobey

234Her love

them or to ever give them chance to be angry.
for her parents is intense as is evinced in her ieflections

at the bad news and sympathetic understanding of her fathe

er's predieament,235and she dines with her mother from the
same dish.236
The polite welcome offered to 237

JHarivahana testifies to her goodness and culture.
As a friend she introduces the prince to TilakamafijarT and
encourages her to respond to his courtesy:238

As would be natural for a young damsel of her age, she
takes it to be a rare good fortume, a result of numerous
austerities and merit accumulated through a series of bir-
ths, %o have the joy of lying in the lap of her beloved

239 .
chosen husband. Inspite of her intense love and respect
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\for her parents she prefers to offer herself in self-marriage
(ixa(svayaﬁvara) and save the life of love-lorn Samaraketu
iathér than wai% for their'permission.24o

She is highly shrewd as can be seen in number of inci-
dents,such as, her apparent scolding to the temple-boy while

241

indireetly conveying a message to Samaraketu, in her in-

genious pretext of throwing the garland into the neck of Sa-

maraketu down below in the ocean,242

her unruffled demeanour
and stealthy movements while proceeding to the harem-garden
for committing suicide,243her precautions before hanging
herself inteo the noose, and her expertize in gathering the
thoughts of others freﬁ the facial features and behaviour
as when she pleads on behalf of #Hadh HariviZhana to get him
the permissiom of Tilakemanijarl to return to\Ayodhy5?4Zs
also when she diviﬁes the not-yet-expressed love-lorn condi-
tion of Tilakamanjari.246Her shrewdness thoroughly passes
the acid test when we find that Harivahana feels her affect-
ion for him to be motherly.247 ’ »
In love she is steadfast, and once she chose Samaraketu
as her would-be husband, she takes herself to be pfactically
as good as a married wife, alfgégh she would offer herself
to him formally at her father's place.248Her love is purely

earth-bound and passionate, aé she experiénees all the fee~
---------------------- mrmmemeeem——————— 1ings

241. ibid.,288(19ff.). - ./ 242, ibid.,p.289(1-3).

243.ibid.,pp.300-305./244.ibid.,p.306./245.1ibid.,p.385(9-21).

246.ibid.,p.386(3)./247.1ibid.,p.387(18£f.)./248.1ibid.,288 )~
- - (22ffo .
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of a veritable physical union even though she sees him from
the rampart wall of the temple while Samaraketu is sailing
in a boat down below in the ocean at a short distance.249
She is attracted maiﬁly by the‘manlingss and handsomenegg

of Samaraketu,250

though in the subconscious it is the trans-
existential bomd of love that is at work. It is the same bo~-
nd which telepathically assures her in her.heart of hearts
about the -safety of her lover whoﬁn she has actually seen
throwing himself into the ocean.asl
The passionate aspeet of her love is present in her Qn
severai attempts at suicide at‘the prospect of interminable
separation; thus, when she throws herself into the ocean
after Samarakefu,vshe hopes to embrace him although after
being drowned%szwhen she again tries to drown herself in the
western sea it is with the hope:that she might alleast have
the joy of touching the water already touched by her beloved

who had formerly thrown himself into it;253

when she gives up
the idea of committing suicide in the Adgg?apﬁra lake, it is
with the hope that he might be alive.254

It is her fidelity in love that makes her take to as-
cetic iode of life when she. has almost lést all hopes of

ever being united with him in her present life., But at the

- - - - - - - e o - v -

249.TH(N),p.27T(16£8.)e  / 250. ibid.,pp.276-27T+
251.ibid.,p+332(19-20). /252, -ibid.,p.292(3-4),

253.ibid.!9.333615-}6}. / 254, ivid.,p.344(21-22).




941
same time, she is frank enough to admit that though she wor-
ships the deities her heart has always been yea;ning for
union with Samaraketu; the renunciation is conditional in

that it presupposes the hopelessness and utter impossibility

255

of union. ““Her passion for phgsical enjoyments is aroused

the moment sﬁe is assured by Harimahana about the safety of

256

Samaraketu. But so long as éhe has undertaken the ascetic

ﬁay of life she faithfully adheres to it very strictly; she
yhaé forsaken her necklace, anklets and all other ornamehts

except only one jewelled bangle which is retained as a mark

257

of a married womanm; she has restrained her mind and supp-

ressed her senses; she takes bath in-the early morning, wor-
ships Iord Rsabha Jina daily, mutters the mystic formule cal-
culate& to get her‘united with her beloved, observes various
types mAm of vows, practises penances and sleeps on a slab

of stone.258And she is not prepared to forsake her ascetic

m
gariffents until & she persomally sees Samatgketu.259

hs to the religious aspect of her character, she is ve-
daily bath and 60
ry partlcular about her/morning and evening/worship. Her

devotion for Lord Mahﬁvira Jina is intense and she is touch-

ed at the 'Daréana‘ of the image of the Lord. 2%t

But in general her's is a life full of misery consequ%~
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to the geparation from her beloved Samaraketu. Religiously
she seems to represent the Brahmanical way of wBrship moti-
vated by mundane desires fof‘physical pleasures, as it is
inher comnection that Dhanapdla has mentioned Dinaker@rgha,
Gayatri, Akga-sutra, and Valkala, none of which are ever
associated with the Jain Escetics.aszlt was duet‘to her sce-
pticism as regards & the truthfulness of the utterances of
omniscient Jain saints in her former birth that she has to

suffer so mﬁch in this birth;263

and it is only through her
worship of lord Mahavira that she is shown tc have been ena-
bled to be reunited with her lover for good.,

(iv) BANDHUSUNDART :-

’ in Bandhusundari, Dhanapé@la has given us a high-
ly living and real—to-earth character of a harem—maid who
seems to have been entrusted with the duty of looking after
princess Malayasundarl and who has developed deep affection
for the princess right from her 1nfancy.2641t is her shrewd-
ness, her resourcefulness, her practical outlook, and her
deep affection for Malayasundarl that are most effectively
brought out in the TM.

When Malayasﬁndari is found missing in her bed~-chamber
and is again found sleeping there after some time, Bandhusun-

dar® takes cognizance of this strange incident 91lent1y and
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with a sense of wonder, notices tﬁa change of dress and co=-
smetics, suspects that Malayasundér{ has had an amorously
busy night somewhere, and asks her straight in her face to
justify all thesea, thus compelling the princess‘té reveal
the incident of the previous night and take her into confi-
dence 12651t shows the depth of her anxious affection for
the princeés when we find that she leaves only when she is
fully satisfied that nothing undesirable or untoward has
really happened and she feels happy at that. Not only that,
next morning when she finds that Malayasundari cannot be
made to forget her experience and takes it to be true, she
enploys all her skill in cosoling, encouraging and enterta-
ining her with various love-stories.266 |

As a dutiful maid-servant employed by Queen Gandhar-
vadatt®, she tries to convince Malayasundarl to submit to
the wishes of her parents when the princéss is proposed to
be given in marriage to Vajrayudha, the commander of the &
inimical forces of Ayodhy#, as a price of military peace
by King Kusumasekhara under ministrial pressure‘2673he at
once suspects something fishy the moment MalayasundarI tri-
e¢s to send her away under the pretext of being tired and
feeling sleepy, and silently gets out of the bea—champer
but waits out side and stealthily keeps é vigilent watch
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on her; as is evident from her sudden arrival in the harem

garden when ‘the princess throws herself into the n.eose.268

The practical nature of Bandhusundar{ is exhibited
when at first, though in intense misery, she tries various
ways and means to rescue Malayasundarl from the slowly ti-
ghtening noose; buﬁ when she feels helpless, she runs away
to the nearest temple and commissions the help of an unkno-

¥n prince (Bamarsketu) and at last saves the princess.269

so much
Her love for Malayasundarl makes her/mm overjoyed at her re-

scue that she forgets that the prince B is a stranger to

herjand overpowered by the good turn he had done to her in

the critiegl moments of life and death, she frankly tells
the man everything about the princess, inferring him to be

a nobly bprn one from his dress and etc..27OWhen at last
Malayasundarl comes to life she heaves a sigﬁ of relies,
Again, when she comes to know thatﬁfhe man is none else but
the very lover of the princess, she plays the guardian of
Malayasundarl and offers the princess's hand in marriage to
Samaraketu.zvlshe is so much beside hérself at -the happy
rescue of her beloved ward that, in the absence of any other
means of offering a welcome to the prince, she simply greets
him by giving him a hard hug in his neck, of course (perhaps)

272
on behalf of the princess !
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Her anxious care for Malayasundarl is touchingly evi-
nced whén, like the parenté of a just-married girl, she ex-
pregses satisfaction and end of lifelong angiety at having
given the princess happily in marriage/and entreats Samara-
ketu to so treat the princess that she may never have to
heér that she was unhappy or miserable{273Not content at dbhxk
that, she further suggests to Samaraketu to please kidnap
her away so that she may not be put tpe next day in the same
predicament which compelled her to make an attempt at suici-

2 .
de. 74When, for personal considerations, Samaraketu rules

out the course <thet course, she dutifully informs Queen Gan-
dharvadatt@ in the mattér.275 ' A
(v) CITRALEKHA :- _
" Gitralekhd is a nurse of Tilakamafjarl, and mo-
ther of Qandﬁarvaka.2768heAhas been inffoduced as a woman of
niddle age and principal female artizen of the Vidyadhara
Queen Pattralekhd, whose favourite she is.277She is very fo-
nd of,'and clever at, dressing in various styies, and is re-
cognized as an expert in the art of painting , and in dress-
ing and making up women.278 The Vidyﬁdhara‘Emperor Vicitra-
vIrya praises her mastery in théée fine arts as well as in
group discussions of elites, her sweet nature inspiring in-
stant confidence, her special gift of entertainlng people by
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relating fresh humorous episodes.279
She seems to have been a daughter of the Vidyadhara
Emperdr Vieitravirya by some inferior wife or a concubine,
as is clear when she informs us that Gandharvadattd was her
younger sister; and both Gandharvadatta and Pattralekhd we-
re the daughters of Vicitfavirya; she could never be a mere

maid-gervant unless she be of an humble birth &

(vi) TARANGAIEKHA =

Tarangalekha is a harem-maid of Queen Gandharva=-
datta since’her very young age and was eommissioned with the
task of protecting Malayésundari from physical harm and res-
training her feon fickleness or rashness, when the princess
was sent away to the hermitage of Kulapati é&ntétapa.zaonha-
napala has portrayed in her a character of ;\peevish ﬁation
who seems to have dislikéﬁ his commission and is always pro-
ne to finding fault and scold her ward whenever the latter
does anything which bears on her responsibility.

We have a taste of her roughness towards Malayasundari
when the latter tries to 'run towards the waters of the ocean.
She at once gathers the sinister motive behind it and qui-
ckly pursues her. When she finds that MalayasundarI has tried
to commit suicide by eating someﬁpoisohous fruit she Ibsés
her temper and fires her with extremely rude words like a

28
common shrew. 1 She does not seem to have a single drop of
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sympathy for the princess sepadated from her kith and kin.

On the contrary she blames herself for the bad luck which
has brought her to the uninvited task of having to look af-
ter thq unsteady wreteh of her mistresse's cursed daughter,
and complains of her inconveniences,282 —

Her womanish self-centered mentality is profusely ex-
hibiteﬁ, when, as Malayasundari is getting unconscioud, in-
gtead of trying to give or ‘summon somé treatment or other,
she wails and entreats the princess to have mercy on her
and try to understand her predicament as a caretaker !283
Even Malayasundari is happy that she was spabed her héran- :
éue due to uncinsciousness.284 She repents afterwards for
her anger, is slightly afraid, and tries to bring the prin-
cess &m back to conscibusness by sprinkling water on her fa-
~ee.285 She presents a sharp contrast to Bandhusundari in a
similar situation. ‘

(vii) MBGENKAIEKHK :-

In Mygaﬁkéiékhi, Dhanapala has given a spright-
1y gay and lovingly intelligent friend of Tilakamafijarf with
whom she compares in beauty, affluence, apbarel, authority, .
respect and other qualities like charnm, gﬁod fortune and eim
etc.,2865he is a clever friend; and having gathered about

the bashful love of TilakamahjarI for Hariv@hana, she lite-

- " s ——— {xally
282, TM(N),p.335(16-22). / 283%. ibid.,p.336(8-20).

284. ibid..p.336(20£F.). / 285. ibid..p.379(1T£f.).
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drags the prince from his seat and gives an excellent compa-
ny to him when he is being taken to the palace of Tilekamai-
jari.?87sg a fast friend of Tilakamafijari she is very parti-
culay in properly lookihg after the comforts of the prince
and entertains him during leisure hourd by playing at dice
with hin.22® Naturally it is she who undertakes to serve sw-
eets topHarithana who is the beloved of her most beloved
friend and enter¥ains him during the banquet with her loving-.
ly brilliant jokes and arranges for the prince to be fanned
by the fanning d0118.28%na it is, again, Mrgafkalekhd who
rushes to Pattralekhd and joyBully breaks the news about
MelayasundarI's proposed mafriage with Samarake%nkzgo ‘

(Vlll) GANDHARVADATTX s~

_ Gandharvadatta, ‘the pricipal consecreted queen
of King KusumeSekhara of Kanei, is but a divine damsel un-
hapbily, though safely, transported to the human world in
her early childhood consequent to an unfortunate attack on
her father's celestial city by an enemy. Separated as she is
from her kith and kin at a very early age, her life is one
of mental miseryzglin the nidst of all physical comforts
that can attend on a queen of the southern half of Indiaggz

In her childhood at Praéﬁntavai;iérama she was reaked up as \

a:foster~daughter by”Kulapati éantatapa, and later on offered
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287 TM(N) ,pp.366=367. / 288, ibld.,p.370(2-3).
289. ibid.,p.374(9££.). / 290, ibid.,p.423(5ff.).
291, ibld.,p.262(13-16) / 292, ibid,,p.224(4). -




949

by him in marriage to King Kusuma%ekhara.293Naturally she
commanded the highest fespeét of, and royal honours from,
the king who intensely loved her.294

It is perhaps due to her being sepabated from her ce-
lestial enviromment at a very tender age that she has forgo-
tten all about her m supernatural powers as a Vidyadhara wo=-
man,

As a queen, she conducts herself with pefect dignity
and shows due humbleness and courtesy towards saints, whose

as to
help she seeks to know/when she will be again united with

her kin.295

Ag good wifle and a practical counsel she does not con-
sent to giving away Malayagnndari in marriaée to Vajrayudha
as a price of militaiy peace. When she is proved right and
the king repents to know that Malayasundari attempted at sui-
cide, she is a2 bit angry with the king, but does not expreés
it aﬁd simply conveys it in a dignified way by a brief rema-
rk expréssing her unworthimess to offer é&vice.296

'In view of the prediction of Muni Mahayaéas, she is the
happiést one when she eagerly awaits dhmmuppimsd,sf as a lo-
ving mother-in-law, the early arrival of her would-be son-
~-in-law Samaraketu, the then honoured brldegroom of her be-
loved g daughter Malayasundari,
293, TH(N),p.343(92L,). / 88dzmibkdzp

294. ibid.,p.262(11);-262(17-20); 263(1-2); 322(20ff.); 343
295, ihld.,p.272(121f.) -/ 296. ibid.,p.327(21ff.)/(14ff.).

-
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(ix) VASANTASEEK $-

“ Vasantasena is a favourite courtezan of the king
of Avanti region.2§70ne wonders how she could come to the fam
festival of the Vldyadharas ﬁheigionly human beings were the
princesses kidnapped and brought there by the Vldygdharas
for the dance performance. One d&es not kmow if some of the
highly famed m dancers of Bﬁaratavarga were also brought the-
re; or was this exception nade simply to provide a suitable
medium of exchanéing messages between the two lovers, since
any other princess would not be deemed proper for such dar-
ing performance |

She apgzlu#appears in the TMlas an adroit‘assistant
of Maléyasundari so far as conve&ing the‘latterfs feelings
to Samaraketu is concermed. She is & proper matéh for Taraka
both of whom work as agents of the lovers. In reply to the
cleverly worded question, she conveys in matchingly clever
words that Malayasundarl is a stranger like other.princeéses,
that she has been impfessed by bewitching handsomeness of the
pringe at the first sight, that she does not know how to ex~
press her feelings, and that she is now lovelorn, but that

inspite off all this it is the luck that will decide the fu-

ture course.-o° When Taraka +tries to teke the unwilling pri-

nece away, as Malayasundari's feelings are revealed, she asks

RPTRERULES, 297, mm(w),279(20).
T 2980 lbldo'po280(l"12)
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her to return and give an expression to the‘prince's feel-
ings so that Malayasundarl may realize them. Her sirewdness
is fully unfolded when she suggests the means‘and manner
" of doing so under the pretext of an invocation to the dboat |
(x) SRI -

' The portrayal of the Goddess Srl has also been
quite 1ifelike. As would befit her celestial nature she app=-
ears suddenly and disappears in the same manner to the hu-
man beings.3ooﬁer permanent residence is in the lake on the
top of the‘Himélayas and she is always sitted on a red lotus
even during“her transcontinental journeys.301

As a'granxbr of choice boons, she is a hard task mas-
ter and is pleased only when one amply proves one's extra-
ordinary valour, boldness, fortitude, generosity af mind,
distinguished wisdom, special devoutness and flawlessly atte-
ntive observance of vows.sOZOnce successfully propitiated
and pleased, she grants more than asked for. Thus, though
King Meghavahana, who propitiated her successfully, did not
ask for anything more than a son in Madiravati, she promised
in addition that she herself would ¢onstantly serve his son
in the dua; form of two bodies having & eight hands.3o3

She has a typical sense of humour. She cuts a couple

of jokes at MeghavBhana, and is pleased when the latter gi-

'ves a fitting rejoinder.

—-—n—--n-b—--n-p-.—-—_—_—-——-n-—-—.——-—---—-----n.---nuq-—nu-----uma-ua

299. TM(N),p.282(7-19). / 300, ibid.,p.54(4); 61(17).
301, ibid.,p.54(6~T); 408(20-23) /302, ib1d.,p¢56(17-—18).
303. ibid.,p. 50(1-.13). )
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As a friend she takes compassion on her celestial frie
end Priyafigusundari end #m entrusts the care of both the
Jain temples of Priyadgusundari and Priyamvadd to his Yaksa
attendant Mahodara. Ot i -
(Xl) PRIYAﬁGUSUNDARI 2=

Priyangusundarl is a beloved celestial consort
of the Vaiminika god Jvalanaprabha who painfully leaves her
as thgir~heaﬁenly life-duration is about to be exhauéteggs
She sets out in seareh of her beloved and when promised
about the union with him,-she immediately retires to Mount
Ekaétﬁga, builds a grand temple of ILord Rsabha Jinalwith a
surrounding garden and awaits the arrival of the god.306
When, at last the latter does not arrive, she does not lose
faith in the promige of the saint, and is as a result born
as TilakamafijarI, the daughter of the Vidyadhara Emperor
Cakrasena.307 | ' “

As a fidel wife she developes a peculiar aversion to

39?and is attracted only by Hariva-

males in her next birth,
hana who is really her celestial beloved Jvalanappabha born
as a human prince. '
\ (xi1) PRIYANVADE :-
Priyamvada, on the contrary, is a unhappy, thou-

gh beloved, celestial consort of sensuously inconstant
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3040 TM(N))FO410(4"‘1@)0 / 305, ibid. ,p0407( 10£f, )0
306, ibid.,p.408(3-9), / 307. ibid.,p.410(11-17).
308, ibid.,p.410(20-22). R - )
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Vaimanika god Sumali',3 4ho deserts her to dally with ano-
ther goddess Svayaﬁprabh5.3103he also builds a Jain temple
of Lord MahdvIra Jina on the Ratnekita island in the Southe-
rn Ocean, and awaits the arrival of her beloved till her
hea&enly 1ife-spap is exhausted; but during the last moments
of her life she loses faith in the promise of -the omniscient
Jain saint and aé a result undergoes m numerous hardships
in her next birth as Malayasundari.BllOf ® course, her cha-
ritable good turns of building a Jain %emple coupled with
her abstinence in strict ascetic iife and devout worship of
Lord Mah3vira stands in good stead in her next birth and
ultimately enables her to get united with her beloved in the
form of Samaraketwm.

()SPEECHSS AND DIALOGUES ;-

" Dialogue in a story, ‘opines "Kobald Knight,Blﬁuét
be crisp, te the point, and not ‘oo longwinded, and it must
always be in keeping ® with the charaecter., It mus¥ lend an
illusion of being a faithful reproduction of human gpeech,
The forms of sentences'gnd paragraphs should be varied, Like
descriﬁticn, it must mingle with the action of the storyp
and never stay that action. At the same time, a story must
not be all dialogue, obviously, or it becomes a kind of play

rather than a story. But dialogue may be introduced frequent-

309. TM(N),407(14-15). 7 "3'1'5'.'3.1;1&.,;).407(14) 49’@-:%).

311, ibid. ,P0409(16"17) 410(12“'13) .
312, Gui.Pict.Wr.,pp.102-105, :
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with acfion, since, when we hear the characters talking in
addition to seeing them act and ﬁcve, we are all the more
readily persuaded to that illusion of reality which is so
essential to our enjoyment of the yarn.

. Dhanap3la has the habit of putting long-wounded dialo-
gues émounting to monologues in’the mouth of his characters,
The prominent instances of such long immia® speeches in dia-
iegue are the following enes :

King Meghavahana's words welcoming the Vidyadhara Muni

313 the king's

and the latter: long reply and[h&n account of the lack of

male-child and the Muni's advice ‘and imparting of Aparajita

viayz,ot4

The account of Meghavahana's lack of a son assumes the
form of a monologue when the king, deseribing how difficult
1t was to convince the queen, reports the speeches of both
himself and his queen alternately.

The dialogue is more& dramatic, natural and full of li-

315

ght sétire when the king encounters the Vetdla. The senten-

ces are crisp and here the dialogue assumes a highiy natural
touch.

Similar is the case abodt the dialogue between the Go=-
316 R _
ddess éri and King Meghav&hana wherein, though the speech of
313, TM(N),pp.26(2-14); 26(14)- 27(13).
314, ibid.,pp.27(17)-30(1); 30(3)~31(3) 31(13)-32(5).
315, 1bid.,pp.49(2)-52(16).
316. ibid.,pp.f55{12)- 61(5).
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the goddess is rather long-wounded and at times gquite rheto-
rical, it is in harmony with the grand offers she makes to
the king before granting the boon; and there is a charming-
1y natural light touch in it.
The exchanges between Vajrayudha and Samaraketu during

the latter's night-attack317is parked with forcefulness ex-

pressive 5f the haughty and proud dispositions of both the
warriors, and they are fittingly interspersed with the des~-
cription of the battle.

3180alculated +o0 humour ‘

The long speech by Kamalagupta
Samaiaketu, is, though iong~wounded, quite interesting as
it embodies the subtle tenor of pswdo-philosophical discour-
se,'feigned anger and underlying humour.

The brief dialogue between Taraka and Priyadaréan§31915
in harmony with the shrewdly innocent character of Taraka
and of the bashful boldneés of Priyadaréané respectively.

The picture of hullabaloo pieceding thé landing of na=-

320

val forces’~ consists of a series of mutual, though unrela-

ted instructions of the members of naval crew and stands
out as a peculiar type of dialogue by itself,

TErakafs speech in support of his wish to return to the

camp'and Sémaraketu's speech expressive of hiS*dialemmaszl

are as gadd as monoiogues reveaiing their mental attitudes

as regards the same situation.

N G T T G T S A S DIR T AR S D GO S WA SN N W T ST IR N S G S AR W O AN SO0 S S S TS W S Y AU S S P N I G S D G G W S

317. TM(N),pp.90(5)-91(19). / 318. ibid.,pp.111(10)-113(4).
319, ibid.,pp.128(4)~-129(2). / 320. iba.d.,pp.139(5)~140(6).
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The gpeech by Vajrargald addressed %o Harivghana‘32213

a repért incorporating ? short dialogue betﬁeen herself and
Gandharvaka. The long-drawn adjectives qualifying Meghavaha-
na, though unhatural, are meant to impres; upo@ the mind of
Gandharvaka the majesty of the king,

By far the most successful dialogue is the one between
Vicitiavirya and MalayasundaringWhere every sentence of the
latter enhances the suspence while intended to be an answer
to a query from the former. The sentences are short and sha-

rp and there is a dramatic elément in it.

The monologue comprising Térakafs pretended invoeation

32418 a master-piecé of p;ronomasia and highly

to the boat
interesting in the situation, intended as it is for Malaya;
sundéri.similarly, the sentences expressing the anno&ance

of Gandharvaka as his aeroplane is abruptly stopped and the
angiy speeeh of Mahodara in replyazsare not di%logues but
rather monologues, as they are too long to be termed excha-
nges., _

In fact sharp and real dialogues are few and far between
in Saﬁskrit prose-romances; like medieval European Romances
thej predominatg in nerrative and descriptive passages. Whe-
rever the dialogues occur they are generally too long and
breath-taking to give a semblance of day-to-day human talk,
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322, TM(N),pp.162(17)-163(22)./323. ibid.,pp.270(9)-274(8).
324, 1bid.,pp‘283(5)-286(6)., /325, ibid.,pp.381(16)-383(6)
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Even then the dialogues, speeches and monologugs in the TM
are never at variance or discord with the‘mental make np'bf
the concerned characters, and reveal the inner workings of
their mind.

VI :DESCRIPTIONS, S C E4ﬁ E S

"AND RETROSPEGC T -

(3) 'CRITICAL BACKGROUND :—

' As with the EurOpean Romances written in Mi-
ddle Ages,?zéso in Sanskritzﬂomances ‘like Baga's Kadambarl
and Dhanapdla's TM are, in geénesal, works of fiction in
which the imagination is unrestricted. In form they were long,
resembling works of poetry in rhymed or.alliterative prose
occasionally interspersed with a verse or two. They concentra-
ted on story rather than on character, and the étery concernw
ed mnx unreal people engaged in strange, often suﬁernatural,
adventures. Their wide appeal wag as a literature of escape.

The remarks of Mr. W.P.Ker,327

though meant for the medieval
European authors of tﬁeifth century Romances, strangely app-
ly to Sanskrit prose-romances @ V;}efy of incident, remote-
ness of scene, and all the.iheredible things in the world,
had been at the disposal of medieval authors. NMere furniture .
counts for a good deal in the best romances, and they are

full of descriptions of riches and splendours. Iﬁ such passa-

ges of ornamental description the mm names of s%range people

326, ¢f. HIT,p.174. ./ 327, ER, pp.328-340, ~
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and of foreign kings have the same kind of value as the na-
mes of precious stones, and sometiﬁes{they are introduced
on their account. Sometimes this fashion of rich deserip-
tion and allusion had been overdone, There may be discovered
in some writers a preference for claséie subjects in their
ornamental digressions, or for the graceful forms of alle~
gorye One function of romance is to make an immediate lite-
rary profit out of all accessoble boeks of learning. 1t was
a quick-witfed age and knew howlto turn quotations and allu-
sions. Much of its art is bestowed in making pendantey look
attractive. {

When a novelist halts ﬁis moving world and xaik tells
us what he sees, séys Phyllis Bentley,328we term that type
of narrative a 'description'; when he moves it slowly and &=
tells us singlemspecific actions we bave learned to term
that type of narrative a 'scene'; when he rolls his ficti-
tious world by rapidly thé inteérated campaign, the sum to=-
tal of a character, a summarized account of his gradual con;
verspliion to a new course of life, it can be called 'retré-
spect’ or%'summary'. N |

ﬂThegécene, the description and the suﬁmary have quite
distinét ﬁses, distinet parts to piay in fiction. The scene
gives the 'reader a feeling of participating in the action

very intensely, and is therefore used for intense moments,
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such as the crisis, the climax and a sequence of actions,
The summary is most fregquently used to convey rapidly a ske-
fch of past. The proper use, the right mingling, of scene,
description and summary is the art of fictitious narrative.
The later novelists,t0o0, employ devices to make summary app-
éar as scene and thus rob it of its tedium, casting it in
the guise of one ‘character's reflections upon another, dialo-
gue betweeﬁ the two characters and so on.329
(B) DESCRIPTIONS :~

' The above remarks of Phyllis Bentley fairly app-
ly'to Dhanapéla as a Sanskrit novelist. Descriptions play a
predominant ¥m part in Sanskrit prose-romances, llke Bgnzx
Bana s Kadambar and Dhanapala s TM, since it is through
them that the poet seeks to exhlbit 'all his poetic talent and
scholarly eqipment. The poet seizes every opportunity to
describe things, plaées, persons, animals, psychological moo-
ds, seasons and etc.. Dhanap@la f£alls in line with the tra=-
. dition of his predeceséors in this aspect of the narfative
art,

Descriptions in the TM may roughly be classified into
those of : (i) places and things; (ii) persons; (iii) actions
of individuals and animals; (iv) groups in action; (v) sea-
sons, situations and etc., and (vi) moods and affections. We
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shall enumerate each type of desc?iptiqns in t%e ™ %o illg-
strate the wealth of the poet's artistic variety af subjects
covered and his genius 3 ) ‘

(i) Among the deseriptions of places and the things, the
folleﬁing‘are noteworthys the city of Ayodhya (pp.7~9); the
temple of the Goddess Sri (pp.33-34); the celestial Namg Na-
ndana garden (ﬁp.56-5?3; the bank of the river Sarayu. (pp.
105-106); the shower-house (pp.106-107); the aséembly-ﬁall
(p.115)§ the outskirts of the city of ﬁénci (pp.i%g;%%g);
the ocean (pp;120-122); military camp (p.123§; Lafikd (pﬁ.134-
135); the island Ratnakita (p.137 & pp.147-148); a boat be-
ing directed by a sailor (pp.145-146); the inner apartment
of Hariv@hana's palace (p:l74);‘the Kamarﬁpa region (p.182);
Vin&hya foresé incorporéting é pictufe pf a tribal villageﬁ
of Sabaras (pp.199-200); the A/@gﬁapira lake (202-205); Jdain
temple(pp.2i4-216); the adytum of the temple and the image
of Lord‘ggabha installed therein (pp.216-217); a plaintain
bower (pp.228-229); a dagger (p.243): a wood-land (pe234);
the foiest lying ﬁetween the Vaitaghya mountain and Mount
Eka%gﬁga (pp.233~235); the city of KineI (259-260); the ruby
pavilion (pp.265~2665; the image~of‘Lord ﬁah&viraA(p.275)§
the ASoka tree,fm the temple of Cupid and the image of the
.god installed ﬁhnn therein (pp.303-305); and a poisonous.

tree and its surroundingé (§.334j;
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(i1) The following are the descriptions of persons :

the ladies in the city of Ayodhyd (pp.#9-10); the citizens
of Ayodhyd (pp.10-11); King Meghavihena and his kingly con-
duct (pp;12;l9); Queén Nadirdvatl (pp+21-23%); the Vidyddhara
Muni‘(pp.23-25); the VaimZnika god Jvalanapiabha (pp.35-38);
the terrific Vetila (pp.46-49); the Goddess Sri as seen by
King Meghavahana (§9;54-56); éueen Madirdvati as seen by King
Meghavihana in a dream (p.74); the courtezans in the harem
of King MeghavZhana (p.ilS):'the cowherdesses (p.118); young
girls (158-159); Gandharvaka (pp.164-165); Harivahana seated
with Tilakemanjarf lying on & bed of lotus leaves (pp.229-
230); Samaraketu on his arrival at the,creeper-bow;r of Ha-
rivahana agter his long journey through the Vindhya forest
(p.230); Samaraketu sailing in a boat as seen by Malayasunda-
rI (p.276); Tilakamaiijarl (PP+246-247)}: citizens of Kafiel -
(p.260) Samaraketu as described by MalayasundarI lying in
his lab (p.310-312); Vidyadhara'Queen Pattralekhd@ (pp.340-
341); 1o§¢—lorn Tiiakamaﬁjari (pp.368-369); Harivahana seate
ed on the throne (p.403); unconscious Tilékaﬁaﬁjari (pp.415~
415); the Goddess S5rf as seen by Priyafgusundari (pp.408-409).

(iii) Among the descriptions of individuals and animals
in action,’the following are interesting : love-sports of

King Meghavdhana (pp,l?—ls); the birds drinking‘water from
"the drains of household wells (p.67); humdrum of joyful in-

mates of King Meghavahana's ha;em after the birth of Prince
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Hariv@hana (p.76); commotion of soldiers in a military camp
due to a night-attack (p.84); a pair of fast riding messenge-
rs (p.85); arrow-fight’betwéen Vajrayudha and Samaraketu (ﬁ.
89); woréhié of the ocean (p.lzi); Samarakeétu boarding a )
ship (p.131); ways and means of teasing the animals (p.183);
anhnréged zi mad elephant énd efforts of the elephaﬁ%-trainers
to tame it (p.185); the acquatic birds heading towards water
(p.204); the leader of a herd of hogs (p.208); a group of
ﬂorses"(p.226); the Holy-Bath Ceremony‘of Iord Mahdvira (p.
269); aftempt‘at suicide By hanging (pp.305-3065; a parrot
Lpe 375); Mahodara waving a bunyan branch in anger (p 381);
ayonng ‘wife urging her husband not to die (p.397), ‘and Hari-
vahana propitiating the mystic Vidy3s (399-400).

(iv) The notable descriptions of groups in action are:
King Méghévéhana's retinue in procession (pp.65-66); sn army
out for a night-éttack (pp.85-86); a marching procéssion of
Samaraketu (pp.llS-llG); cows 1e% free for grazing (p.117);
the tired crew of a ship (p.138); hullabaloo of an army tmads
landing on the sea=shore {pp.139-140); a naval camp (p.140);
a group of flying Vidy&dharas (Pp-lSé-153); gsoldiers chasing =
a running mad elephant (p. 187)% procession of the Vidyadhara
Emperor Harivahana (p.233), a fair (p 323); and the festivi-
ties in a royal harenm (p. 423)
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(v) The following seasons, situations and etc,, have
been described in the TH : the Rainy Beason (179-180); the
Spring season (pp.297;é§85; early morning in kks rural moun-
fanous area (P§.123~124);Athe day~beeak (pp.150-152 & 357~
358)3 the Dawn (pp.237-238); the Sunset (pp.350-351); the
cerémoﬁy before setting out on an expedition (pp.115-116);
earth as seen from the sky (p.242); dust-storm raised by
fighting forces (p.87); a battle (p.88)‘ the shower of arrows
(p.90), and b01ling butter and chuxning of curds (p.117).

(v1) The following are the moods, affections and the
like depicted by Dhanap@la : mental agony of King Meghavéha~
na due to Rack of son (pp.20-21); the devotion to fofd Rsa-
“bha Jina (pp.39-40); the effect of calamity on different ty-
pes of pefsons (p.dl); the grandeur of the Goddess éri (pp.
57-58)} the efféct of,the divine ring on Vajrayudha"and the
inimiéal forces (pp.91-92); the effect of‘néw environment
on Samareketu (p;133); the effect of music on the mad ele-
phant (p.186); intensity of the feeling if soldiers pursuing
the mad elephant (p.187); dejected and tired soldiers (pp.
188-189); the effégt of an unexpected good news on deﬁected
sqldieré (p.192); the effect of bad news and change of atmo-
sphere in a military camp (p:193); experiences of Harivahana
durlng his ride on the flying elephant (p.242); the effect
of the advent of youth on different persons (p.264), the
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mental condition of Malayasundarl when she found herself '
brought to a strange place (p.265); the effect of love at
first sight on Malayasundari<(pp.é77~278); the effect on
Samarsketu at the sight of MaiayasundariV(pp.278-279); the
Yreatment of a person saved from the gallows (p.311); the
feeling of a lover's touch to a beloved (pp.3i2~3135; the"
reactions of GandharvaRattd on hearing the account of her
daughter being kidnapped and returned by the Vidyadharas
(p.327); +the effeet of poison on a person (p+335); the hin-
drances in the path of penance (pp.399-400); and ﬁaste and
curiosity (pp.42§-424). i )

It ishnoteworthyﬂthat Dhanapala's &escriptioné of natu-
ral phenomena like the seaséns, the éxxxknn day~break, the ‘
Sunset and ete., are fully harmonized with the psychological
mood of the character in the context; the Nature, iﬁ this
process, invariably gets personified and shares the joys and
agonies of the character.

(C) SCENES :-

" The prominently noteworthy scenes in the TM may
be enumerated here. They are : King Meghave&hana's meeting
with the Vidy3dhara Muni (pp.25-33); and with god Jvalana-
prabha (pp.38-45), the‘lafter embodying in it a picture of
a sacked Vidyédhéra city and its royal palace (pp.40-41);
the king's encounter with the Vetdla (pp.46-52) and wi@ﬁ
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the Goddess 3r%T (pp.54-61); the night-attack and the conse-
quent fiercetbat%le endiné with the capture of Samaraketu
(Pp.83~94); xke falling Pri?daréanﬁ Séing caught by hand by
Paraka -and zhnixx their 6onsequent love and marriage (pp.l127-
129); the break of vowyage by the naval forces, their hulla-
baloo at the time of & landing and camping (pp.136-141);
- the preparatory orederé of'the sailors to their subordinates
just before raising the anchors of their vessels at the sté-
rt of a voyage (pp.145;l46); Harivihana's meeting with Gan-
dharvaka,(pp-164-l73); Harivihana's enéounter with the mad
elephant {pp.lss-ié65§ Kamalagupta's invecation of the help
of the divine aggncy‘to~carry the ieply back to Harivahanaf
(p.194); Samaraketu entering the temple of Iord @gabha'and‘
ﬁrayiné to the image of the Jina (pp.216-21§); his meeting
with Gandharvaka (pp.222-223); Hariv3hena's view of the world
as ‘'seen from atop the Vaitégﬁyaimountain (pp.239~240): Hari-
-vahana's view of the fegions passing beléw as he is being
carried in the sky by the flying elephant (pp.242-243); his
meeting with‘Mélayasundari (ﬁp.256-259?;'tﬁe assembly of the
Vidy&dhara Emperor Vicitravirya in the temple of Lord Mahé-
vira (pp.266-267); Samaraketu'sailihg'in a boat (5‘2?6); MA~
layasundarf*s gtiempt at suivide by hangingmk herself«agd
Bandhpsundaii's attempt; at réscuipg her (pp.301-309); Ta-
rafgalekhd scélding Malayasundari (pp.335:336); Harivahana's
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meeting with TilakamanjarI at the temple of Lord Rsebha (pp.
360-366) ; Mahbdara,stapping Gandharvaka's ae;bpléﬁe and cu-
rsing him (pp.381-383); the Vidyddhara couple comﬁZéting
for committing suicide by falling first from the precipice
(pp.397-398); the goblins trying to hinqer’Harivéhana asg he
sat steadil§ propitiating the mystic Vidyas'(pp.399-400);
and the Mahar§i imparting religious instruction 0 an aﬁdi-
ence (pp.406-413).

“ (0) RETROSPECT _or SUMMARY :-

N Dhanapala has employed “the technique of retros-
pect on a nnmber of occasions with various intentions, such
as, to keep tha}audience abreast of the story related’uptd

" a peint, to draw the attention of the audience to the skill
displayed by him in, or the purpose served by, a particular
deviee or description, and to enhance the curiomity by pos=-
ing new questions reléting to the missing links in the story
‘and thereby setting their imagination to work. We have al-
ready noted these instances in the fifteen%h chapter under
the discussion on Suspenée testifying to the poet's narra-
tive skill. We shall notice here some of them in the light
of the technique of Retrospect.

The following instances are noteworthy in this resbect:
(1) The whole passage comprising the questions posed '

by Samaraketu to Gandharvaka (Pp.223 20ff.) reminds the
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avdience about the past events regarding the promise of Gan-
dharvaka to return %o Ayo&ﬁya and his ﬁission of delivering
the message of Citralekha to Vieitravirya. |

(ii) The incidents about Malayasundari being stealthi-
1y kidnapped by the Vidyidharas, her talk with Vicitravirya,
her love at first sipht with Samaraketu, her attempt at dro-
wning herself in the ocean, are fecapitulated by way of xmirmx
retrospect (pm.310,4-7).

(iii) A missing link is supplied when Samaraketu's
efforts atisaving Malayasundarl are pictured briefly b§ me-

. ans of a passing reference to past events of that occasion

by Bandhusundari{ (mp.314,8-12).

' (iv) The repétition of ‘the same words of Malayasundarl
(320,26ff;) B¥ by Tareka are meant to serve as the lever by
nim to goad Samaraketu to go to Kadel, and while reminding x
about the incident of Malayashndéri throwing the garland in
the neck of Sémaraketu'and conveying a message apparently
addressed to the temple-préest boy by her is slyly meant for

Taraka and Samaraketu (p.288,20ff.), indicates the future co-
‘urse of events in the narrative. ~ |

(v) The reflective brief monologue of HarivZhana, while
emphasizing the moral indirectly, reminds us of the turn of
events that have takén place in the life &f Harivehana con-
sequent to his bé;ng carried off by fhe flying elephant
(346,8£f,.).
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(vi) While consoling Malayasundarl about the well-being
of Saﬁaréketu, Hariv@hana recounts in passing the incidents
of the night-atiack by, and capture df, Samaraketu, his de-
jection on listening to the interpretation of the unidenti-
fied love-letter, his message to Malayasundari dispatchéd
through Gandharvaka (p.347,1ff:).‘

(vii) The words of Harivihana, retorting Tilakamanjarl
(;.BGé,Bff.) are meant to recount the incidents comnected
with his first encounter with her in the Cardamom-bower.

(viii) The report of Gandharvaka (pp.378~384) supplies
the migsiné links while linking in passing the paé'l? events
about his carrying the message to Vicitravirya, Samaraketuf
. dispatching “the letter through him, Gandharvadatia's esta-
blighed identity, Mélayasundari's trénsportation té a remo-
te hermitage, her attempt at suicidé by eating the po;son-
ous fruit, HarivZhana being carried away by the flying ele-
phant,’the incidents of the parrot, the attempts at suicide
by Samaraketu and Malayasundéri and their reseue; and the
latter finding herself suddenly in the floating aeroplanes
inthe waters of the Adrgtapdra lake.

(ix) In the course of revealing the past births of the
heroesiané fhe heroines, the poet summarizes, through the
medium ©f Mabargi (pp.411ff.), the past events abéut the
meeting of/King Mééhavﬁhana %ith god Jvalanaprabha and Sumé-

1I's dalliance with Svayamprabha.,
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Over and above the foregoing discussion and enumeration
of instances of descriptions, seenes, and summaries, it is
essential to point out to some aspects of the technique of
comingling them in the course of the narrative by our poet.

Thug, there are instances when the poet, while descri-
bing é particular psychological memdmse situation or a mood,
he seeks to create a scenic effect, as for instance in the
depiction of King Meghava@hana's anxiety due to lack of a son,
Here Dhanapélé conjures u§ a écenn wherein the Devarsgis, tka
Pit;s; the line of Iksgvakus, the Goddess-of-Fortune, the
Barth, the subjects, the youthful age and the Vedic Dharme,
all of them simultaneously urge the king to fulfil his obli-

. gatins to them by procuring a son to,respectively, preserve

the ancestral scholarly tradition, to ensure uninterrupted
oblations, to provide a guide, to supply a resort, to offer
a substratum, o give protection, Bo bid farewell with re-
grets, and to scold him. The overall picture that emerges
ig that of a man surroundéd by a number of grumbling persons
goading him repeatedly to fulfil their demands. Here is a
specimen of a description éssuming the gardb of a scene.
There are, on the other hand, instances where the scene
takes up the form of a desefiption in the TM, as for instance,
in the description of the regions beyond tﬁe outskirts of

0 {
the city of Kahel up to the sea-shore.33 Dhanapdla here
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pictures the rows of ‘villagers standing‘in wait for the app-
oaching royal procession of Samaxakeﬁu when he starts on a
naval expedition. The successive series of scenes here con-
sis#s of the waitiﬁg villagers,with their peculiar dresses,
thinking habits, peculiar responses to the members of the
procession, their eagerness, the disadvantage taken of their
absence in their fields by government officials and robbers,
their exploitation by village money-lenders, their houses
and so on; all thesem are depicted in the form of a single
compound phrase in the garb of descriptive narration, though
actually it is a constantly‘moving focus on varios aspects
of village life. ’ ‘

The above specimens are given to illustrate how the
techniques which are deemed to be modern by modern critics
were in fact known even to medieval Sanskrit writers of pro-

se romance and herein lies the universal value and appeal

of Sanskrit prose romance as medieval Indian novel,

VEI : DHANAPALA AND SOME _ABPECTS OF MODERN
""" _FICTIONAL TECHNIQUE :37° |
(1) NARRATIVE GONVENTION :-

The commencement of Dhanapdla's TM can be

classed as "the fairy-tale formula of 'Once uion‘a time ...

331. This section is based on the aspects of fictional tech-
nique discugsed by Jonathan Raban in his book 'The
Technique of Nojern Fiction',london,1968.



978
eseeses and then they lived happily ever afier' which neatly
escapsulates the action of the story, placiné it in a deta-
ched perspective: it exists in an ordered sequence, txxni:e
¥aris irrelevancies eliminated. But the narrative is not Qu-
ite as straightforward as that. in order to involve the lis-
teﬁer directly in the story, Dhahapala frequently adopts
the convention of pretending fhat things are happening here
and now; imagery and dialogue are made to work before our
eyes, though he actwally utilizes the past tense in his na-
rration, One advantage of this is that he is free to call
upon his characters to appear when he needs them. Since he
knows the outcome of his story he is in a position to pick
the salient points of its development and show the character
332

in action at those points only.

. (ii) POINT OF VIEW :-

Some times several narrators exist in the same
novel, so that one narrative fits inside another like a set
of Ghinese boxes. This is Emily BrontB's technique in 'Wu-

2331 Dhanapdla's TM too the roll of the

thering Heights',
narrator-is transferied from the«aufhor himself to Samaraketu
to HarivZhana, the latter narrative incorporating in itself
the narratives of Malayasundari, Gandharvaka and etc., much
inthe same manner of the above-mentioned set of Chinese box-
es, as has been analysed and illustrated in the éighth chapter.

332. Tech. Mod. Fict.,pp.23,32./ 333. ibid.,p.35.
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(111) TIME s

" No parrative exists that does not create some kimi
kind of time scheme; every novel is both m 'an organization
- of events in time’ and ‘a piece of history’;3340ne of the
funétions of the étory~%eller is to be evefywhefe at the
game time, mindful of past history, conscious of the prese-
nt and aware of the possibilities of the future. In the na-
rrative all known or expected time can be brought to f&cus
on the immediate event, and in the process the 'notelist's
clock' is made to tell different times simultanéously.3350n
the simplest level, we demand that a novel offer an {authén-
tic' version of reality.336 ‘ -
' Dhanapila seems to be rather particular with his time
scheme. The narrative begins'abeut’one year before the birth
of Prince Haiivahana..The king met with the VidyZdhara Muni
and'god Jvalanaprabha and acquired the boon from the Goddess
SrI within three gonths prior to the é¢onception of Harivi-
hana, Sixteen years are allowed to elabse %o enable Prince
- Harivﬁhana to come of age andvproperly be educated in vari-
ous arts and sciences so as to equip him for his roll aé a
,hero.337
Vajr@yudha launched his aftack on Kafiel and laid the
siege of the city in the éarad season of Harivéhana's six-

teenth year.3381t was on Madana-trayodasf day, . i.e. “the thi=-
................ T TSy g o f-T-3 % - .

334 ,Tebh.Mod. Flct. P. 56 /335410134 ,Pe57./336.1bid. D059
357. . hhbdugps mmmi.png(aff o/ 338, 10d.p. szczéf.).

~
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day,assof the bright half probably of the month of Caitra
that Vajrajudha demanded the hand of Malayasundari as a
price of peace. On the game night Malayasundari tried to
commit suicide in the Kusumfkara garden at.K5n01340and was
saved by Samaraketu whg had ‘a brief meeting.with her for an
hour or so in the presence of BandhusundarI, These events
seem to have taken place roughly between about 8-30 p.m.
to 10-30 p.m. Early next morning Malayasundari was sent aw-
ay to the remote hermitage of Kulapati §5nt§tapa. Meanwhile,
at about mid-night Samaraketu launched his night-aétack“m
and was captured alive. 4nd in a few days he arrived at the
court of King Meghavihana at Ayodhyd roughly in the month
of Vaisfikha. Thus, the siege of K&neI lasted for about six
months or so. B

Interéstingly enough,it was on the same Madana-trayo-
dasT day of Samaraketu's night-attack at KaneI that Manji-
raka came across, and ﬁicked up, a strange love-letter in
the €emple of Cupid in the Mattakokila garden at Ayodhy§3%2
He . seems to have kept it‘wifh him for about an year 1% :

In the Summer season of HarivZhana's seventeenthiiear
Samarakety accompanged him in the Mattakokila garden, > and
MahjIraka preduced the love-letter before the lﬁtter for

- - > - - - -

339. TM(N).D.298(6) /340. ibid.,p.302(4ff.)./341.ibid.,D.
342, 1b1d.,pp.108(14ff.) /343.ibid.,p.105ff. /83(19f¢f.).
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interpretation, and Samaraketu began’to)re;ate his story.

| Now, prior to this night-attack on Madana-trayoda%i,
Samaraketu arrived and stayed at K&fel for five or six da?g.',
Prior to this, he saw Malayasundaii at the temple on the
ﬁatnakﬁya island on the day next to thét of Kaumudi-mahotsava,
i.e. the full-moon day of the Month of K&rttika, 4 the same
day om which the Holy-Bath Cerémony of Lord Mah@vira was
performed by the Vidyidharas at mid-night. At that time Ma-

346,03 Samaraketu had alreddy comple-

layasundari was sixteen,
ted his eighteenth year.347Thus;‘Malayasundari wag of the sa-
me age of that of Harivéhané, and Samaraketu was elder to

the latter by two years i i It, thus, follows that Nalaya-
gsundarl was first seen b& Samérakéfu about six months prior
to his night attack.

| Gandharvaka started with Citralekhd's errand and met
Harivihana on the same day on which the latter went to, the
- Mattakokila garden at AyodhyZ. The letter of Samaraketu dis-
patched through Gandharvaka on fhat day reached Malayasuﬁdari

the very next day when she was about to drown herself in the
348

L

was found by MalayasundarY, Gandharvaka incurred the curse

‘ Adg§§ap§ra lake.” "On the. same day*%ut berqré the message

of Mahodara and was transformed into a parrot.349

Malayasundarl was born to Gandharvadattd in the third

- T - - . - - G G 2 40 s A . S A A S O S S S - - -

344, TM(N),p. 95(9%.). / 345, ibid.,p.271(12ff.) ;344
346, ibid..p.164(14). / 347. ibid.:p.276(19) /(1-5).

348. 1bid, pi1T3(ALT.); 336-339; 364000
349, ibid..p. 341(16~18) 3840922




975

or fourth year after the latter's marriage.
by Citralekha
sent/through Gandharvaka to Vicltravirya shows that the ide-

350The message

ntlty of Gandharvadattd was well-established when Gandharva-

ka first met HakivZhana., When Gandharvadatta was kidnapped

and separated from her kins, she was about ten years of age

and she must have heen(married in her sixteenth year.. Thus,

her idéntity was established rouéhly in her thirty-sixfh

year ! It was roughly before as many years that King Megha~

vahané &as_busy enjoying love-sports with his quéens. And it

was roughly in his early fifties that he was enlightenéd by .

the Vidyadhara Muni.(This was roughly the age at which Rka

Dhanapdla himself waé‘enlightened by Mahendrasﬁri,‘throﬁgh

his disciple %obhana Muni, the younger brother of Dhanapala !).
After the departure of Gandharvala from Ayodhyd, Hari-

v&hana passed the Gr{sma and the Varsa seasons; he set out

on a visit of his domains at the start of the Sarad seaszz?
Ip the megntlme, after Gandharvaka carried unconscious

Malayésundari in the aeroplahe,and, having incurred the cur-

se of Mahodara, became a parrot, Citramaya waited for about

gix months to execute the advice of Gandharvaka352

and then,
assuming the form of HarivZhana's favourite elephant, carried

‘him to the Ekaégﬁga région.353Tﬁus, Harivéhana waited for

- - o - - - —— o

350, TM(N),p.343(16-17). / 351. ibld.,pp 179-181.
352, ibid.,p.380(21-23). " / 353%. ibid.,p.242; 387.
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Gandharvaka for about four monthé,3g§£nxn and travelled in
his domains for about tﬁo months, before he was carried away
by the mad elephant.

After the disapperance of Harivahana,'Samaraketu trave-
1led to the north of Lauhitya mountain, and passed through’
the Vindhya forest an& at the end of six months arrived at -
Mount Ekaégﬁga and met Harivahana again, The month of Marga-
gsahe passed wﬁen he was"on his way.assﬂarivéhana ceremonious-
ly entered the Vidyadhara city of Gagahavallabha and was co-
ronated as the Emperor of the Vidyadharas on the same day on
which Samaraketu arrived and met him on Mount Eka%gﬁga.356
And prior to this Harivdhana propitiated the mystic VidyZs
for six mbnths; This roughly coincides with the time‘just
after his being kidnapped by the flying elephant and his arri-
val at Ekaégﬁga} Durihg the six months of Harivahana's penan=~
- cey Tilékamaﬁjari“was waiting for the expiiy of the ﬁeriod of
six months stipulated by her father for searching out the pri-
nce ! It seems Harivdhana met Tilakamafhjarl the very next day,
was invited by her on the second day, return_ed to éyodhyé
on the third day, returned to Vait&ghya on the fifth day, and
started his penaﬁce and propitiatiion on the six day after his
arrival to the‘region :or’the first time.’ﬁpout a week may
be assumed to have been probably spent by Samaraketu during
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354. TM(N),p.223(21). / 8 355, ibid.,p. 202(6-8)
356' ibido ,p0236(19ff0)0 ’




977 _
this very period in waiting for the news about Harivahena ,
getting a message from him, and setting out .in Qearch of him.
The events move in such a quick suceession.

By the time Harivépana met MalayasundarI for the first
time a% the temple‘on Mount Ekaégﬁga,,she was about eighteen
years. Thus aboui”two“jears seem to have elapsed between the
periods'when Samaraketu and Hariva@hana saw her for the first
times respectively. ’

Thus, the poet has skillfully offered an 'authentic'
versién of reality by compressing the actual a;tion of the
novel in a period of roughly two years. Here can we claim
that Dhanapala has succeeded in maintaining the Agistotelian
8 ‘unity of time'iand,with the help of the supernatural, the
'unlty of place' teo, though the places of action are situa-v
%egzéndvseparated by, thousands of miles from each other.

(iv) CAUSE .AND CONTINGENCY :,

The novel, in its deallngs with human affairs,
implicitly acknowledges the place of circnmstantial, though
not causal, evidence. Questions of relevance are consequent-
ly very ambiguous; what is 'relevant' to a narrative inclu-
des both the causal and the cont1ngent.357Grahan Hough makes»
'a tellingly obvious,though often ignored,point: Tﬁe novel
includes more of merely coniingegt, the~accideﬁtal, than any
other literary kind,o°° ‘
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357, Tech.Mod.Fict.,p.69.
358. Op. cit. -
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Dhanap&la has made profuse use of the contingent, and
1aterkon revealed the causal behind it { The following few
specimens would suffice tid confirm thisﬁpéint :

(a) The surprise night-attack by Samarake%u359which
apparénflf looks acecidental having no comnection whatsoever
with the cufrent story of Meghav8hana and Hariv@hana is found
ad later on to be causally connected with ﬁalayasundari'é
love for Samaraketu who resorts to that out-of-the-way nea~
sure in order to uphold the honour of both her father and
himself and win her on the strength of his »m own character
rather than elope with her and betry the trust put by her
and his mw own ﬂather in him.%0 |

(b) The strange masic from the unknown island361 which
attracts the attention of, and impells, Samaraketq to trace
the source of it looks quite contingent but we later on knoy
that it was the music of the festival of the Holy-Bath Cere-
mony of Lord Mak Mahivira.BGz ‘

(c)“The sudden appearance off a parrot on the sceme in
reply té the invocation of KamalaguptaBGBlooks strangely
" accidental and mysterious a{ the point; but the mystery turns
into a natural cagsal consequence when weé find that the parr-
ot was none else but Géndharvaka himself,ecursed by Mahodggg,
and ‘that he carried the message in keeping with his promise

to Harivahana.365

359. TMEN) , DD 83-94 /360 ihid.,P 326, /361 ibld.,p 141. -
362, ibid.,p.269. /363.ibid.,pp.194-195./364.ibid.,pp.381~
365, ibid.,p. 173(1—2), 384(7-11). 384,
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(v) CHARACTER AND SYMBOLIS t-

Just as dlalogue ‘and’ manners can be used by the
novelist to ‘place' his characters socially and culturelly,
so a fabric of éymﬂolism may enable the writer to create a
Moral or intellectual framework for the action of his novel,
Symbolism allows an author to link the limited world of his
characters to one of the greatest systems of values, so &m
tpat we are made to compare the happening in the novel with
their mythological or historical parallels. Specific actions
in the story illustraté general patterns of ﬁehaviour, and
the private character acquires a new itmpmbk importance when
he ié seen in the light of his symbolie counterpart. A sys-
tem of symbolism usually depends on the ex;étence of a co=
mmonly known body of ideas or beliefs. In Western literatu-
re three basic systems recur*most frequéntiy; the symbolism
of Christianity, of classical mythology and of Romanticism.
Christian morality is of course ingrained into the history =g
of the noﬁel.366

Dhanapala's TM has.a system of symbolism bf ig$s own.
When once we kéep in mind the extreme respect and love he
had for his royal patrond like Munja and Bhoja, the chara-
cters like Megbavéhana, HarivZhana and Samaraketu reveal in
them many of the traits of their personality as has been

gshown in the ninth chapter. And in view of the environment

--a--—-——n—-—-n-a-c-—_—-.—‘—---—-.--mwnwo~~-~~n---~---.--.--n--a-—-.

%66, Tech.Mod. Flct.,p.lOl.
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in which the poet lived, it is but natural that the symbol-
ism of classica Hindu and Jain mythology and moral%y inva-
riably enter into the working of the character.

The typical Jainistic attitude of Harivahana to hunt-
ing, the importancé of pilgrimage to Jaih Holy places, the
merit earned by building Jain temples; the‘religious fervour
ih worshipping the iﬁages‘of the Tirthaﬁkaras, the impliecit
faith in them as the Samimms #ee Saviours from the intermina-
ble ocean of transmigiat%ii existénce, and Supreme Guides on
the path of Eternal Blisé, the neceséity of‘putting'unflinch;
ing faith in their teachings — all these values premeate in Xkz
x the whole body of the TM. We have already discussed above
in the second section how fhé unending Vindhya forest symbo-
lizes the common world of pleasures, the & “Adrsta-para-
-samsara" of the TM; the Adgg?apira lake is the symbol of
the esseﬁse of reiigion, ﬁere 5ainism; the heavenly enjoy-
ments ére'spmbolized by the gafden encompassing the Jain te-
mple; and the state of Final Emancipation is symboliied by
the Jain temple with an image of TIrhankaras installed the-
rein. |

Again, the characters also symbolize particular religi~
ous attitudes. Thus, Hariv@hana represents in essence a per-
feetly devout Jain hoﬁseholder; Samaraketu a man §§§§§§§3ga

worldly pleasufesland non~Jain way of life{ Malayasundar§
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a follower of Brahmanical faith; the flying elephant symbo-

lizes the divine assistance available to the devout follo=-

wers. | L
Viewed from this sgmbolical angle the TM affords a gli-

mpse of the fourth dimension.

(vi) CHARACTER AND IDCATION z:-

* The sense of the ‘visual interaction between cha-
racter and landscape can be as striking a feature of fiction
as a necessary element in cinema. While the twentieth-century
development of movies has sharpened the writer's awareness
of the technique, effective landscape is not eésentiall} a
modern device.367

Dhanapala, and for that matter all writers of classi-
cal Saﬁskrit prose romances like Subandhu, Béga, Dagqin and
others, are very much fqnd of giving elaboréte piétures of
the cities, the palaces, and the gardens, the temples, the
river-banks, the lakes, the\lying~in chambers and etc., whe-~
re the action of the novel takes place. Dhanapa@la's descri-
ptions of Ayodhyd and K&heI, the royal palaces of‘Meghavéha-
na and Tilakamaijari, the Mattakokila garden, the Adrglapd-
ra lake and the sandy shore thereof, the Jain temples, the
Ratnakﬁta igland, the)Vindhya forest, the‘Aéoka tree in the

the Kusumakara garden _— all these serve as a luxuriously

beautifnl and appropriate background for, and *location' of

various actions in the TM.\
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982
(vil) CHARACTER AND SUBMERGED FORM :~

- It'i5 a character of the novel that it is in a
constant process of invention : a partlcular type of story
gains currency,lasts for twenty-five or fifty years, then
fades. Over the same period new categories will have come
into the existenée and each will probably have only a limi-
ted life-span. The history 6f the novel is littered with
the husk of such temporary forms. The eighteenth century pi-
caresque novel, the romance, the Victorian adventure story
and imprcviﬂg moral tale — all these were appropriate to
conditions of their own time. Sooner or later they became
overworked, and for a time were dropped altogethe} as use-
ful structures. But the writers of every period have return~
ed to these appa%ently burnt~-out types, adopting them for

Aan ironie 6r satiric purpose.368
Though we cannot claim that Dhanap@la "revived" the
form of narration developed by Baga in order"to adop% it
for some satiric purpose, we aré‘sure that he adopted it to
his own purpose of a subtly allegoribal narrative., A subtle
point of view
subtle satlrlcallﬁannﬂ for the for and structure of Bana'

novels may possibly be found in the remarks where he calls

the Kathdis based on a story from Gupaghyaks Brhatkatha as

nyeritable cloak sewed from rags" '369 Moreover, a reference
368, Tech. Mod. Ficte,p.122. |
369, TM(N),p Intro.vs.Zl.
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| in the TM to an important incident of B&gafs Kadambari, viz.,
the one'éoncerning the curse incurredvfy V;i%émpayana and
his transformation into a parrot.370Gandhérvaka's remarks

- about the incredibility of this motif if hendled without
proper rational basis,371and the passing reference tolgﬁg V4
knowledge of the knowledge of dramaturgy marring the pecu-;
liarity of the literary form,37aif viewed in proper perspe-~
ctive of literary history and Dhanapdla's performance would
definitely reveal the subtle satirical vein in Dhanapala's
naster-piece with reference to the handling of %his formpby
his predecessors.

AN

‘ﬂﬁ VIII : STYLE AND LANGUAGE =

(1) STYIE AND LITEBABY _WORTH :-

’ The worth of a ‘novel to some ‘extent depends
on the flueney, grace, vividness, forcefulness, ete., of the
author's style, and the naturalness and ecomomy of his dia-

373

logue. Every writer who is great simply as a writer has

the artistls power and refinement and definess in the mani-

374The master~-pieces of fiction belong

pulation oi language.
unmistakably to thg litergture of power, for their whole app-
eal is to the imagination and the emotion;a and thé higher
kind of prose makes an imaginative and emotional appeal dy

way of subtleties of sound and suggestion and associatiog?5
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370. TM(N),p.215(14)./371.ibid.,p.224(20£f,). /372.1bid.,p.
373, mkadsge HIT,p.184./374. ssos »De14. . 70(19).
275. lbldogPolSo
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It is only the nobility of thought allied with nobility of
ianguage that makes the absolute gfeatness of pufe litera-
ture.376

Great as they were’ as poets, the authors of Sanskrit
prose romances were, to use with apology the words of Henry
Bett,377great craftsmen and the noblest passages they ever
%rote were wrought with art, the highest kind of art that
concealed art, but nevertheless with deliberate purpose of
loveliness, and the definite artifice dedicated to the crea-
tion of it; the artistry oonsisted largely in the choice of
words that were apt, statély, mus?cal, memorable, daring.

Thus, it is precisely the writer's craft in the usé of

, . . 378
words that must be our preoccupation in any stpdy of style.

(11) IMAGERY IN DHANAPAIA‘'S LANGUAGE :-

Imagery in fiction is usually less oonspicnons
than imagery in verse, in most prose fiction imagery — when
it is present at all — p operates as a half-hidden under~.
current, something of which we are only sporadically aware.
‘But there are exceptions. When a novelist wishes to attract
attention to his images,  to make us consider them as inte=~
gral part of his narrative, he can extend it over a long
passage drawing detailed parallels between the obYect and.
the thing with whieh it 'is compared, giving his imagery an
unusual and exaggerated weight.37gThe nost common use of

- - — . oy - o o - - -

376 SS0S;ppe 18-19. / 377. ibid.,p.98.
378. ibid.,p.19. / 379. Tech.Mod.Jict.,p.170.
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imagery in the novel is made by writérs who wish to draw a
figurative parallel between the behaviour of their charact-
ers and some quality in the external world.380

The language of Bam Sanskrit:prose romances likg the
T™ is fundamenta11y~ornaté and conspicuous by exhuberant
imagery in close harmony with the prevalent context, situa-
tion and mood. fks Sanskrit poets mazke full use of their re-
soursefulness ih plying all possihle syntactical structures
inlaying them with beautifuly ingenious figures of speech
based on sound, sense or both together. Ve hgve already dis-
cussed this aspect in detail in the last chapter. Here we
shall confine ourselves chiefly to the imaginativehaspect
of Dhanapala's style.

" The higﬁly graphical imaginative appeal zdf of Dhana-

pédla's style can be seen in the following specimens:.

_(a) Realistic Touch :-

In the foiiowing”instances the descriptions in the
TM assume a highly realistic touchs

The reverberating laughter of Vetdla is graphically re-
presented with the accompanying picture of his widely open
frightful mouth, as in :

- Wmﬁwm’mwﬁﬁﬁq‘r @ c',?rgh NSEEEE! !ngéﬂ PR
NS RCITHR aT Ffeaa Tos S TH0EH TaaTia fomegaao TT -
T SToTEao T -—- WW@TT@WW --- (49,5f£.).

. S S G S G G A P Y G S G A P W S D G S D GNP W SUS GI D TEE > S G O W T D S e N G W D B D M S YEe SN A G D GED T GHD R W B S

380 . TechoMOd Fiet oPoe 1700
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The picture of a brandidhing sword,fatal like a cobra,

is drawm, as in 3

~-- SFFT® FATOTH, | TS fageag fasToge T4 sToT
q Tomast g@sIvTT O #fersaaTaeTTeaT e fag=T Ta-
e TS M UT, | === (52,17¢£.).

The gaze of King lieghavahana appreciative of the sharp-

ness'of its bladé is described thus 2

~—= PR TSR T feaT Tl TR TS Terso TaTY o
T G TEERTA TATgET oA (e Tae fom e s =gy
so=g gf=A, | (52,20£f.).

A& pale palm-leaf is likened to the cheek of a young love-
-lorn shephard girl, as in :
--- giggafarirfagrri T T et aaToga réTosm, - -~ (108,22),

The foot-steps of an elephant on a river bank are piectu-
red fhns :

-~ FTTRTAATIHEA i quiyareT i Ty wyETFoeaTy -
© (187,16££.).

The sensé of shame on failure in front of an anxiously

1

mwaiting master is described in the following words @

-

--- gfR gafwragTs amiafaereaT e araaoT-

T EGFUTAEE ] IS qTRIT TS f?éanT§f¥ (189,6ff.).
TAYRTAL |

The description of the way an elepgant is made to sit

and again stand up is highly realistie, as in :

-~ gETgaT TR g Tt e T g e e T -
TRIT AT, -~ (252,21££.).
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A series of feminine foét-prints‘aré beautifully de-
picted"inla realistic manner, as in :
--- EC{ﬁQﬁi\%i‘—f UTSAGRALO AT I T Y g AT T
SETTeqeaT “aTag T ST Ut AT T arat
GRS, OAAT GRS, §fUSaT @uedrs], afedT FeT-
RIS, FTEET UHUESL, ToTaT STOaTd IafoTH ol sy, STy -
TSAET TETE S ~-o-- (254,1£%.).

> , S S T
A suggestive glance of an emperor emerges in :

----~ PG RRTEREET ---- QU STATRATYETd -----=
(274,158£,).

The reaiistic touch is conspicuous in the description mé

of bashful MalayasundarI slowly getting up from the lap of

her lover as she regains consciousness, as in':

- . SQ?TFQTH @afﬁt?agﬁaﬁT g gq@Hszﬂ}%qﬁ%t%¢-
3 e roaTIRE R TaTTeRE, | -~ (313,17£f.).
The eireular halo of the rays of the’Candrﬁtapé neck=-

lace worn by Tilakamenjari is represented béautifully, as in:

--- g TIe TS ey g e TagaeTTea e
seRTeTu T e o TTaoeaT TTHETETHAET< | (405,6fF.).

(b) Picturesque :-

The element of picturesqueness is prominent inkk
the followihg specimens :
A picture of the villagers anxiously awaiting the arri-

val of a royal procession emerges in :
~-- FEEE S TR RIS T ST YTRs apaareas] gaTaser :
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YTETREF=S] SE TR TR e af SaT e a6 -
T S RTERTed Yoo I B T et aTa-
g Treded SvEiesy Frae=ies woaryl Ty -

(FTE ) - (118,10££.).
‘Ap‘acquatic'bird ﬁaking‘a dive m into the water to pi=-
ck up a fish emerges in the following passage :
- T RS TAT T ST TS AT gesagaTaT [ SqemiTaT ] -==--
(210,14f£1.).

. The gianée of a beloved directed at a lover is quite
vivid, as in : .
-~ ggfwT 559, TowriEar foewd, Sfrarafmrsior, fasr-
PRT ST, anmw grefmmarers wera irReredT
agfst § gfse- (362 11££.).

" The dlseomflture of the door~keepers as they guided
Harzv&hana through various apartments of Tilakamanjari's
ﬁalace is picturesquely depicted, as in :

== WAETRAT faReeglgey, TR eroT -
TR T fea TaaquyaesToe uguTaTy, SooyicsT e 1T
§§§éaﬁ?§théa%T{,%qa??&ﬂ?uﬁsﬁd T TeF e =1 AT S, waTe -
TeaTaTTeea AT Frudrsy, aTSelaTaaamT 0T S P Rg I T -
TEATAT ST, SATATEEa1 o7 a5 19T S ToqTAT AL S] ===~~~
FET PO T TR TE AT T === mmmmmmmmmmmmeeen (373,14£f.).
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(c) Suggestion :=
' Dhanap@la's language exhibits a beautiful suggest-
iveness on iany an oécasion.‘The following specimens would
'give an ldea of thexpoetfs geﬁiusz
The ponds in front of the:houses in Ayodhya are sugges-

, the epes .
tively depicted as/mismsem of the earth, as in :

~-- FfFTe wegErETIRT g P Tafa TgerT@ agsar =rar-

Frarfa: FreTardTia; gatear (8,221£.).

BR ,3dressed to Taraka urging

The words of Vasantasena
him nét to take Prince Samaraketu away, are highly suggesti-
ve, as in :

~-= T 7 WiyTie sTot fagsmEroTeRtET RIS 6 3R |
Aot Taaag TR R P T fa e e e TRgaASad T g1 -
T G ITIYTHT | =~=m=mmmm (282,10£f.),
where she slyiy conveys to tﬁe sailor %he interest sha}n by
Malayasundérf in Samaraketu, _
The words "jite'pi vidvigi® infthe verse:
| seTermymEeER TR SATRR L W
raTeFT T TIOTeE 94l gTTe T T, |
FTaTedTTE iy WFRET aTeg qsT ITsua-
~Torey TRsty fafafsr g  ga9 Q?%;ﬂ}%,‘jff.),
depieting the intention of Samaraketu in launchiné%%he nighiu
-attack is so skillfully and”ambiguously suggestive that whi-

le the audience would understand it in the sense of "as the

enemy turned out victorious", Malayasundari is sure fo inter-
. prete



| 990
it ag "though the enemy was vanquished"; and we know that as
far askvalouv was concerned Samaraketundefinitely overpower-
ed Vajrayudha, who ultimatelj turned out vietorious due to
the mystic power of the B&ldruma ring !
(d) Emotion :~ '
L ﬁﬁaﬁapglé, being a poet, is quite adept at depicting
various types of emotions when context permits and occasion
delineating

demands. Apart from[various gtandard aesthetlc sentiments
(Rasa) 111ustrated in the last chapter, he also wields a fa=-
=i cile pen in piecturing, in passing, a variety of passing
feelings and moods.

~ The feeling of deep .devotion and gratiﬁude mixed_wity
respeef for the universally recognized glory is expressed wi-
th reference to the Goddessu$r§ by King Meghavahana in the
following words : ‘ l N

--- Prafty, TTSITOTT A SiaTITalsT FEwATUTATY S @HTToTT -

RSTTAETaTA AT aTgaeaTToT aqriaT: grrferfasrT=,atfr-

qrFTiaT ATeR SORRST ST IE T, WAl gieeT-

T STOTTTEAT sgami afeamaariw =g | -----=- (45,17££. ).

A sense of dignified self-respect is expressed in the
following mildly satiricdl words of King Meghavahana who
thankfully declines to requisition the hélé of the'Vetﬁla's
scissors to cut off his head : \ -

STIT, TGRS, AT FredeArEaTATA, | o -

A FET ATINETT AT, | ATy G99 S | Cacw oI T -
97 gdeT giawsdT Predrfaafy IRERIRES SR fchUT: o (52,13¢1,),
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The extremely tender and loving cate of a husband for
his wife seen after separation of a few months is beautifu-
1lly expressed in the following words of feigned amorous ad-.

monition 3
---‘Tofafa T3, Prbed ToTToTsaugyaTs: Fe=yT

I FFTOFTIRITR FPIA GTeT™FE, | g8l § arferce, |

et maeT, | gt ageaTaTaT? eefiErd --- graET
GTERTTT Qe araeaT G3@LT S@aoT AT FFTy | -========
-------------------------- (73,10££.).

A servant's feeling of léokihg pafticular and highly
rule-aﬁiding inmthe eyes of his master is expressed in- the
following ﬁatter~of-fact, though respectfﬁl, utterances of
Vijayavega addressed to King Meghévéhana :

7, STATEOTTRETT TrosEiaaTet QT eyt 337 qusT-

Taqe @, ----- a7 FouTed wieafue. | mT™E fArasmfoTySIoT-
ToT: GREHTEETCHF AT 5T qelay, wrffrez«‘ g fregseTT-
Z{’" ﬁw’r E’ra" | e o 1 e e 0 ﬂ (81 17£€. )’

The feeling of magnanimous humility towards a defeated,
though‘respectable, X enemy is expressed in the following
forcefully consolatory words addressed ¥y VajrZyudha to
Samaraketu who is ashamed of his unexpected defeat @

AT 9 T geTeET TR TatermE: Wi Fehh |
Ftsg aa wrfsd | aTfesgeEaTRaTs Ty ffe s g
qapF =TT #ri e fogEn, | gy gedafals: g9 gawTadE FreeT

aeaTferTiatst, & g warat = mﬁa
~~~~~~~~~~~~~ (98 T£Le). |
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A sense of pity mixed with suppressed satire is expre-
ssed in the following apparently’consolatory utterances of
mischievous Kamalagupta 3
--mmﬁmﬁmfmmﬁfwgmfwﬁmmﬁqa?ﬁﬁqﬁw=1d§m=
TioafooTagar=gaTFaga=ata | (111,20ff.).
The charmingly constrained intrepldzty of a normally
bashful maiden is beautifully expressed in the following
" utterances of Priyadarsana :
'FATT, HAT TETAUTTOT! FOME TANe AT Ao TiE, ¥
7 Nerfaat JeT=ay TeaTTH | UTHENE ¥ Y weHa L 999l s
TYEFHT ITIFAIGAT —~=~~ T TIIFATATR AT TITETHE aTs=oTT -

THIT ARG, | --mmmm-mmm=mmmmees - (128,11££.).

A lover's anxiety and despair consequent to the uncer—
tainty of his being chosen by the beloved, though uncommi-
tted, bewitching maiden is evinced in the following refle-

ctive though~-stream of enamoured HarivZhana :

-~= T FEYAT IR TESTOTTI ST R~ aTaT & [ ane ey
Ffrefa seTEERETaTES T T SFSToTaTToT: | ~--- gy daT-

ToTT A1 FETARIERITSTH Gl qETSuTaTRIE s sETsadaT Tt
T T RREETaERt | aet ¥ §T, JeuTaTARSTOTT qrEier-
TOTTaGTeRoTIAT afa=riTfy aT®TTe war ssrgesrfy | ~=---
R (175,16£%. ).

The sense of breath-taking haste and urgency of a

helpless person urging a stranger to rush for rescuing a
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dying person is expressed in the following utterances of
Bandhusundari :

HTAT., OO eI | T gSAT aTe are | Y g 1 g0
wOTT @ gurioTard, | Taf~a Taf~1 q&isw® WRTEmrTe. & -
STETHISETART FETrTagTE . FearTaTay | AT TadfE aras=y =Ar-
Thoq. | aTieTrwTTy gty ¥ FIET §9OWE | —m--mmmmes
S (325,7f£.).

A mme series of fieeting eﬁotions that almost simulta-
neously rushed through the mind of MalayasundarI as she su-
ddenly found a love-letter of her beloved and pexiponei gave
up the resolve of dying at the very pomenj when she wes
about to throw herself into the waters of the leke iammmmd

is skillfully depicted in the following words :

AT g I T REAT gEgTa@¥U ST GETTTA | T T ST
srafg oyt 97 efy HF@Qﬁ@ﬁ,‘&qtﬁﬁ RATEATAT ACGATToga T LENS
sf¥ gTyuTaT, ‘HTEITETIT gde P! sn“chmaf 0 wReCe
frrTeT, STt TR a@mfﬁ sf va‘rawcrr, ‘gt -
FTOTTI ATAT 7 FTTY T T, ;
gfaqaT, ”&qwmcmqu %’TT%@T a‘af?q‘f@*ﬁwT ’%’T‘a gTas &7,
‘gt TEEIEd gramrTy SOt of aroTiegET, ‘AT e
FHTOTAFLESToTRaeT S=qg=9{1 wia WTeHT efd giaam=T, soorw-
Tooqaa ol g ToH | segTar=e=T fawsTiy (339,12££.).

Thus, we find here that imagery is a vit;i element in

'QDhanapala s technique. It enables him to illustrate or trans-

form his human subject matter, bridging categories, linking
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people and things, making comparisions that are thematica-
11y central to the movement of the novel, thEough such pa-

tterns of imagery are fragilerhings.sBl

(e) Use of Messages :=-
. T and message
Although poetic employment of 1ove-1ettep[was fa=-

miliar to Sanskrit poets right from the times of Kalidasa,
Dhanap&la is the first poéf to make a dramaticall& effective
ﬁse not only of the love-letters dbut also of other types of
messages in his‘Sanékrit prose-romance, lLetters in the TM
play such m vitally diverse poetic functions as those of
reminding a person of his past love inadvertently, saving
a character from committing suicide, enhancing the suspense
of the narrative, breaking heart of a person and driving
him desperate to the'pqint of ending hié iif:?isupplying a
missing link in the narrative. These functioné of the con-
cerned messages have already been discussed in the eighth

chapter while enumerating the motifs.

(£) Use of Verses :-

o Insertihg occasional verses in the course of prose
narration ﬁas an established practice sinqe the times of ear-
ly ﬁoets of prose~romances and inscriptions. Subandhu adopted
this convention in his Vésavadatéé. Bapa does not seem to

have made a comparable use of this convention in any of his

two prose romances, though he did insert them m most sparing-

1y
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in his Kédamiari, and equally sparingly in, but most signi-

" ficantly and mostly in the beginning of each of his chapters
of, the Hargacaritam. Dhanapala has revived Subandhu's con=
vention in maintainingdin general the ratio of the nﬁmber
of verses in relation to the prose of his m narrative.

Apart from fifty-three introductody verses, he.has
interspersed his prose narrative with as many as forty-seven
verses in not less than sixteen metres, some of them in the
Pfakrit ones, as can be seen from Appendix D.

' Dhanapala is the first author of Sanskrit prose-pamemm
rERY -romance to utilize Prakrit metres like M&trZ and Pa-
ddhagiké for composing Sanskrit verses, whichwecmprise the

* prayers addressed to Jain Tirthaﬁkaras; this was pointed
out by Dr, H. C.Bhayani 1ong baek.BSzThis is in keeping with
the Jainlstlc aspect of the subject of the prayer. It is
noteworthy, in passing,

/xeikap sivengs it Sied that Bhoja has quoted only three
verses,and Hemacandra one‘less from Dhanapdla's TM, which
fact testify to their high regard for §;§£poeflc genius.nf

Dhanapala utilizes the medium of verse with a defini-
te purpose in v1ew§§z%5 exﬁress concentrated emotions:y
Sometimes hzs verses sum up a running deseription or a mo-
ing situation, as in the verses beginning with 'ﬁ@ﬁ it

)

“ % ? - LY
TpEar -~-  ete.,(p.16,6ff.), or in -airazr%rﬁﬂ == etC.,

(23,1ff. ), or in 'Tfagfis fé(aT TEQTaTT — etc.,(28 19) ;
382.cf. MIA Miscellany, Bharatlya Vidya,ﬁhauxn Aprll 1945.
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sometimes. it présents a& enigma, as in['ﬁ;?fﬁtaaf aTg --

ete., (109,18ff.); some time it records‘a sense of wonder”

through it, as in * 779 STSTOTATHGT --- ' ete.,(212,18ff.);

sometimes they symbolize a feeling of deep devotion in the

form of a prayer, as in ' YSH(¥EITVT Fogurery ------ ' ete.,
(218,9££.), or in ' araﬁér=aqfﬁ$%n§q ------ ' ete., (222,

i?ff.); sometimes %hey serve as morning verses or pﬁrpose-
ful utterances of a bard, as in ! f#af?gaqaféﬁt?-- ' ete.,
(237,19££.), or in ' &7 TTEG ~------- ' etc., (252,11ff.);
éometimes it summarises a concentrated”feeling'of frustrated
ambition, as in ' FTETCUGEHERTREGIA ~--==---- ' ete.,
(339,5ff.); sometimes they sum up the depietion of intense
pangs of separation of a beloved, as in 'dT9 g=Ifq aTT{ET-
gy 85 -~' ete,, GESEE (39%,15ff.); some%imes it conveys

a heart~b;eaking ﬁességé compressed with conflicting emo~

tions, as in 'ITTET™ FOIAGAT ------ ' ete., (396,21ff.);
someﬁimes it &epiets a picture. of uttér dejecfion, as in
YT STTRETAT —m - ' ete.,(401,8ff.); and sometimes
it just sums up the cemsolatory remarks, as in 1 SO TS TY
Theftr AUt - ete., (402,1771.). '

It mus%, here,-be noted in passing that Dhanapg&la is
not quite correct metricaily when he introduces a group of
six verses as "Vrtta-kulaka", though the verses are not

interconnected syntactically as a single sentence.



997
(g) Peculiarities of Dhanapala's Style :-

) Intoxicating mellifluence and disarmingly fasei-
nating elegance are the chief essentials of Poetry in the.
opinion of Dhanapala.383While Dandin love peispicuity, grace,
Sweetmess and natural flﬁency,Qand Béga emphasized novelty
and originality, Dhanapila tried to have the best.of both
while carefully eéchewing the latter's overfondness for
pun and recondite allusions, at the ééme time retaining
his grandeur, majesty, ormamentation and elaboratibn, Gra-
ceful diction, situational harmeny, striking imagery, ﬁro-
priety of effect, essential ornateness} accordaht ﬁersoni-
fication of Nature, and overfondness for alliteration are
prompnent features of Dhanapdla's style., His strikingly
consﬁicuous ﬂénd picturesquely élaborafe fancy of the

water-wheel (aragha??a), as in .z

T Ao T TR T FTowT e e gt -~~~ ;
and in :
SIEUE YFGEIATAT YT oo ok gaTeaaT 5w ﬁW?th€§q
 GETHTERT SIGUECAT === ===m==m === === mmm oo ;85

as also in :

fETHTquﬁqubaaﬁ?ﬁgéﬁqvﬁGETqT?TH STTsmEmoTomToomooooes

AT S G S A L D S I U Y S Y T - - - - - —_——— - - -

383, TM(N),m Intro. vss.11-12.  / 384, 1bid.,p ll(l4ff.)
385, ibid.,p.121(4-6). / 386. ibide,p.6T(16ffs). |,
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, ' , 387
has won him the nickname 'Araghattia much in the same ma-
nner as Kilidasa's 'Dipaéiﬁhé' and Nagha's 'Giha 'Ghapta’ .
Dhanapila is fond of elaboration and detail, as can be

seen in the followingd specimens :

gaT Ry FEaT g e —--- TS gg----- (31,7); SEoATTAEITA
YRS T . ~=mmm=m=m=me (39,10££.); aTTEeTHaaai @I~
FOF T ===~ (63,1££.); war=oa AT feaa e i -

g9 ---- (293,6); wfawal® TalTawAaweTT® aftag (32T, Sff).
(111) IﬁNGUAGE oF DHANAPAIA¢S PICTION =

' The problem of the language of fiction involves
the linguist; aesthetician and eritic. And as has been shre-

wdly pointed out by Jomathan Raban,388

our terms mfor deseri-
bing the rhetoerical characteristics of prose fiction are for
the most part limited and vague; our criteria for deciding
how far a . novel or story constitutes a distinct 'rhetorical
experience' are at present subjective and partisén; Functi-
onalist critics like Ezra Pound would bluntly Yoice fhe oﬁi—
nion that '6ne reads prose'for the subject matter'; that
fietion is about life and its language has a purely referen-
tial status; we read a novel for its étory and its zimxy

ind insight iéfq character, nof for its unique verbal tex=
ture. But one cannot discriminate between the'subject matter'
of thexnovel and the language used by the novélist to 'con- h

vey' this independent entity.BagThe 1anguage of a work of

387. Eaah;ﬁndxiﬁntmagn
388. Tech.Mod.Fict.,p.135. / 389. Bsshuo¥ssngéskzpez Op.cit.
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fiction bears a comﬁlex,relationship both to the internal
structure of the pargticular novei“and to the variety of ‘ex-
ternal 31tuation83901t is impottant to realize that 'the
language of the n@vel’ is 8 dynamic in structure, geared at
every point to the development of the narratlve.’g! 391

The situafional segmenfs of a language, depending on
four méin factors, ?iz., whom one is talking to, what one
is talkihg to, whether one is spesking or writing, agd what
medium one is using, are referred to by liﬁguistg as 'regi-
sters'; each register being suitable for use on only iiqited
nnmhe§ of occasions. And the novelist has & unique freedom
to choose any register he pleases without soundingNincong:u-
oug., But a register of language subtly changes its nature ‘
when it is transferred into a novel.392 One of the natural £
functions of the novelist is to record the prevailing regi-
sfers of the language of his zw own time. Our knowledge of the
manners of the past is given substanee by the 1anguage pre-
served 1n the kmsm novels of an age.393

Dhanapalals language is necessarily ornate and exquisi-
te, being a product of conscious linguistic craftsmanship.
He is very much fond of alliterative and rhyming sequences
which come for the most part naturally. This is not surpri-
sing nor a weakness, since the mode had é strong hold on the

T D B AP WD N WD S D B W W AP W S G WD W D I PR S O B WD ——— o~ o = ————

390. Tech.Mod.fict.,p.136. / 391. 1b1d.,p 137.
392, ibid.,p.145. -/ 393. ibid.,p.149.
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popular mind of the age. Even fo—day, natural aﬁtractive-
~ ness of alliteration is seen in the way thet it prevails
in innumerabia proverbs and popular sayings.394Nothing is
more effective when it is well done,and especially when it
is masked, as in Dhanapdla's sentenées, and makes itself
fely as a verbal harmony, és'in:the following specimens :
g 7T I{ROFaga T ~—==-====- (7,20); --- acg, THar9-

STAFETA AT SR/T G417 Tcm'i'w TATE, (20, 18£8, ) ; STILAT T
wT s JuTaTyieen: ——-—- mﬂ)WﬁWﬂWWWWWW¥
R g e L R A T

-=(79, 15)p afe qT qfiﬁz T [T gquq ______ (114 4f£f, )v
FredsrT Tawed FufaaT gtarieueTaeT qutmTaTEaa'$a% ia%be

5 guify fage ararify ae@ —----=--=-mmmmmmeaa- (139,122£.)
F GRS . FuswTUe FfrsTEg Ut w«quwdmm ——--
e, —--- (175,102£.); GSTTHTSTTSTATOT, STOTATIIITET -
IO TIAG TR T T AT ——mmmmm e (216,14££.); and

80 On.

Dhanapala most often inverts the usual order of the
words in mrzd order to make an impressive beginning‘or a

striking end, as in :

o=

qUIFT{T qftaqr g. gdgT glagad! -~ar=as geatay (175, 18ff),
WTFEEﬂaTﬁmzﬂmﬁﬁ@T (197,14); 3 g 99907 |
(248,21). ’

394‘ . SSOSQPP 59“'63 -

O . G > T W STD S GO N S Gy A S S S WU WD S BED g e GIAL S P W WD TN A G S W A W
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At times a proper name, comihg at the very end of a

long séntence_inﬁ&&ngxﬁnm extending over a couple of pages,
~makes a noble c¢limax, as in 5395

qIT = Wﬁaﬁgamf TRIT  =mmmmmmmm e gTETHT 9T

YaTET ATH | m-emememme- R ;
or in :396 \

TR gsT FgAmeeTEATIArT TRy wien . enegiEmT faTe-

g T E ----=--=- g eATITIETT 9Ul §eaTd. |

where: the name of a person or a place pregents a definite

image at which our thought halts for a moment; there is a
picture'in_our mind, and it is more final, because it is |
more defined than the more general thhughts mker which have
gone ‘before.397 ‘
Dhanapéla‘rarely repeats the same word in thé same
seﬂten&e or in itg close proximity, some times in the same
paragraph, so much so that at. times he uses descriptive pe-
riphrase for it if the same word he must needs use. Words
move with him very easily in rapid succession at times resu-
1ting in a)quick and passionate heaping up of epithets, in
the deseriptions of kings and princesses, of cities and }
palaces, of lakeés and forests, ahd in -laments and denuncia-
tion, as in :
Tt AT TR T AT SR TS T AT farea-
FTEET=R W TP Tse T | YA AT - TTSIT
FEaTE ) - 14,6£5.) 5

L LU G A A P TV D S TS 5 S T W R A0 T N P B S Gu S o U oS S W PP S S 4D - A S B 0 T N Y Gn S M G P G S D AP TR A D -

395.TM(N),pp.12-14./ 396.ibid.,pp.202-205, /397,dk SSOS,p.146.
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or in ¢
aTsT 9 79 wefuTTE feurT, F0E T wadETa,, st
FEINTRAT, & STRPETER AT, J5fifm {rReT, safafm a1
SpTERST, ST AT, W AT TT-

L A — (faear FoRTHETST, ) )(159,152) 3

or in 3 o ‘ -
b=~ ATHHATZETAATY WX e JeeT ST AIFT o, ~=====-
BRRALEY ~-(204’8ff'?§egister

With the“change of /xzzex® and mood the language adide
"also changes into gracefﬁl or forceful, simple or subtle,
sweet or harsh, as in @
aTg, W& & | 9Ty 3 agATEisty | & a9 fenigseleT
TEATIOT & STTATLOT GuSTEToTE T st Ta § iy

CTRTEA, | IR G - | (101,14ff.);
or in @ ' \ )
FIR S, TaRrRaTy fagayeE. | ----- (113,7); = @M
TRYSAT TFE T T g | ------- (218,11££.);
or in : | ‘ '
gaqEETTE & FEAA, | ST T | fag forsg aTaeT-
SRR | CRITIINTT { FTH AT FE T H (288, 2145, )5

or in :
TETATT, ATEHATGUT RISy (ST | wasT geltETary
&fe fafycET TFEEwW TH, | EFET0T ST aaT e 5¥
SErS R VxR — (256,12££.);
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or in :
seaTiEaT mrmamwmr aﬁﬁ:T TEITEH, | (335, 18)+
soEiRan ‘His sentences vary in length, as does the com~-

pounds"fhereln. He is adept a¥ organizing syntactical xezmmnze:
sequences consié%ing of a quick succession of short phrases
or sentences:marked with fluency, as in :
T ATTTFRTETIH, TR THaedTd TTH, JeaToasToaT-
T, FATHTE TSI, STA0TE 7, YRRTaNTgIraeT, e
TeaTroTTyaT Taaist fyarfy ates | ——--==------ (260,11£8) 33

or in * | /
afg ¥ geole TRTERIFRYRT &9 qal T sria feETeg-
STEOTI. qUTRTRET FeTETHeTs B 9eTioT | WTSmEiY-
qeETeEReE T IIodag T ol | wfRmt vy TR T
gTATE: | I ATAEETTAT T | WgN g s e -
TATATAAT=RAT T8I | —=====-mmmmmmmommmee e (175,1££.).
In elaborate desciiptions; for instance, of Ayodhy§,'
Vindhyé forest, Adrgtapéra lake and etc., consisting of
1png~winded compounds often extending to a couple of lines,
he conjoins the component subordinate sentences by meand of
antecedents with a variety of case-endings, suﬁh as, qT ===
JT 7 -=- I ==~ TG ¥ -- T -~ ete. And he skill-
fully weaves therein beautiful batterns of allusions from
mythology, philosOphiqgl systems, religious beliefs, xmmirnd
feieneey science of music, painting, dancing, Erotics and

what not.
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His lexical and morphological craftsmanship is exhi-
bited.on various occasiohs, such as ¢
~- SYEETAT SOET, === STFoAT EFSTA --- W=GATAT FTeFA
——-= ATEETAT CRA ~~- TRATIT FEHTLOT === FTLTATAT
YEHTIOT ~-= TTaITHFITAT GerToT ~-=- §EU{IoTT 4TaT{oT

---------- (87,13£f.); |
--- T TR -~ 3G | TRy --- gTedTgweqE, | @l s--
SToTat A, | PRI ---- FRPEH, | (145,58£.)5
-~ FTATIRE T —-- FTEATEv AT --- g gy
-~=- griemargsTecign: --- E‘%‘Q‘Tﬁﬂvmf TUTTEa: --- AfedTag-

SRR o= ATRTRTIIEE T - goAu T Wt -
---- 9T FER | (63,3f£.).
_ His syntacticalhyattérné have often thad a peculiar

398some of which evin-

throb of life in idiomatic‘structuies,
ce a probable influence of the popular Prakrit .or Apabhrat-
$x 52 dlalects spoken around UjjayimT and Dhird in those
days; as in Fhe following instances : A

-~ FEATIEAT F AT GO - (335,18);

--- @l § foaml ----- (299,21);

--- ITTTEAT afyfor ?aarezr - (335,18);

--- TR FEAT - - ST 3 -- (349,15)

- 7 Te @ - (328,8); "

~-- Towfa g § e ----- (346,22££.); i

--- TG WTUTH, --(290,19££.); "

G - S U DU T D T D S T T A T . Sl W D G W D o B S P - S G S A T W VS TS e S R S U M g - - - - - - —

398, See Appendix S.
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== 3aTAT fROT -- (406,21);

— aVTa'q?aTaéTrqféq’ === (119,11);

- g@a&naqfﬁfﬁt HTTT3?H -*(417,16),

--- FTET UTH. ----- (283,2);

-— g@qaaqgaﬁ;q —~-(11§.1s);

~-- gdT TR aEeg ---- 68 (60,5);

--- TTTHE @H, ---- (422,12fF, ),
and --- T &[] -~-==- (192,12).

There is a similar air of living lahguage in the pecu-b
liariy striking syntactical strugture of fhe'foliowing re-
mark of Taraka : o

g Ty afy SEegeeR TS TigeT afs Wt afy ats-
qrrTere T srrR AT T Toe e IO T SR Ty
wieTw freTay- (323 1££.),

aregT.
The prose sentences of Dhanapala many & time incorpo-

’r*v:“‘v&

rate partial rhythm 288 of a nnmber of Sanskrit metres: Thus,
a fragment of Anustubh can be easily notioed in 3
FTSE a9 WTTEE ***** (98 8).

- -y -~ o

Tefeq ST a%eaT ga@oTT 3 *TTT% Togaa, ---- (98,9);

. o - . N W - -

g geafafy: aq'ﬁqﬁﬁﬁﬁrqﬁ?aT ------- (98 9ff. ),

UrT FToATeaT WTTMTAS 9T | (23,5).

- W - - o - -
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The biginning of Prthvi metre is seem in :
YETSTTAT T T TIRREGURTAT L ===~ (268,3).

- ———————o——— -~ -

the
Similarly, the beginning of B NM&linT metre can be noti-
ced in @ )
The concluding fragment of the fourth quartér of the

g Arya metre is found in ¢
o<y fwa‘r gea AT WS SETaeEt o TieT - (23 6ff.).

W b Y o e How e Ve T W G M - . . -

A shade of Dandaka metre can be marked in @

iﬁ%ﬁT?QTaaiﬂﬂfaqoﬁqH%l—wmltlquvédmmmvémﬂeq--(los 7££.).

- -~ - - T T~ - . s -

At times Dhanapala utilizes the peculiar syntactical
gtyle used in debates. Thus, a tinge of Argument by Elimina-

tion is quite apparent in :

w9 wTaRE, | T qran, - SOTEeeHRT guE T

o THE, | AT ---- IOgd gl (TS F T ST
FRTETII W TOAGA, | T8, ===~ @1 Td yerae-
TocgrqurRE, —---=-~---==---- (197,8£f.).

And as has been pointed out by éﬁntyécatya, the author of
the Tippanaka qommenféry on thelTM, Dhanapala has m employed
the Vadipatra style in the verse}depictihg the unrivalled
beauty of various limbs of Malayasundari, as is evident from
the phrases like 'U3F &3 v, rEesTEcT v, 'gagfd ¢ and
'gﬁwafa'.399 ’ T S -

‘ That DhanapZla is a master of Sanskrit prose is, of

399, TM(N),p.255(23ff.); also see supra p,862 where the verse
is.quoted in full. .
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course, a foregone conclusion as cap be deduced from the va-
rieties of his syntactical structﬁres, his effective use of
pithy idiomatic and proverbial usages, his vast vocabulary
derived from a deep mipm study of various Kogas, social as
well as positive sbiencés, fine arts and k;en observation
of life around him. Grammatical akk aberrations are maes
rare in Dhanapdla as is evident from Appendix R.

So fér as vecabulary‘is concernedibnhanapéla seems to
have normally préferred familiar words ﬁsﬁng them in widely
popular\senses. But when he uses familiar words in unusual
senses and some unfamiliar words like ‘ez ' (=.aﬁribe of
Magadha region), 'ﬂéﬁﬁﬁ ' (= a type of red jéwél),4’ﬁ3§?$ '
€= insignia; cfes%),*' sator (= mount of akhorsé or an elé—
phant), fﬂﬁﬁWﬁk' (= a peacock), '%ﬁfﬁ4#¥)‘(= a’ panegyric),
and sé oﬁ, he seémé to héve dréwngthem froﬁ %he Trikéndaéeéa-
kosa of Purusottamadeva%ggince they are not found in the
Amarakoga noe in the Nama-malan of Dhananjaya nor in that of
Bhoja. His fondness for coining new words seems to have wam
won him encomiums from Hemacandra who acknowledBes to have
drawn upon him in his Abhidhéna-cintamagi.401

There has been a marked influence of local gfakrit or
&pabhiaﬁ%a on Dhanapfla's vocabulaiy in the IM; %e come acro-
ss word like 'fAETAW' , '~@T' and others which are found

2ady 400, See Appendlx Qe
401, ef. ACH, Intro. vs.%b of his own Vrttl- tesenee

seces ¢£’?¢f5ﬂ“‘€_€;\qcmdr |
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only in his Prakrit Dictiomary called Paia-lacchI-nZmamfld,
Moreover, there are ‘a2 few ‘words like ° A6V f%é’ ' and others,
which have been noticed as purely Desya words by Hemacandra
in his D631-namamala.

And we are really puzzled in this matter when the poet
evimces his awareness about the traffic of words from Sanskrit
to.Prakrit,%oathough it seems the proéess here has heen the
other way round }

Similarly, inspite of the poet's awareness and dislike
for the linguistic interchange of the alveolar and the labi-
al fricatives, viz., & 'é‘ (3’) and 'S' (&), in Sanskrit
words as has been slyly expressed by ‘him in an introductory
verse, ﬁe himself may have to be held guilty of the same
process, unless we shift the blame on to the scribe ! But
from a purely linguistic point of view there is no queétion
of blame. On the other hand, it mm would amply prove that
Dhanapala was fairly in rapport with the popular linguistic
trnd of his time which must needs be reflected in the lan-

guage of the poet.

IX :DHANAPALA HIS ERERARGERE
. SBEORT-COMNINGS AN‘B" HIS
MODERN CRITICS :

To a modern reader of a hevel, the very opening

D A D O AP TR TS S T T B S S S S B BT . WD T Ol S GG D T e W D DD R W S S U WD S D U VD T L BT G TS SAS W D S D WD T AU Ve W R A I -

402, TM(N),p.ﬂﬁi&niﬁﬂnnnnﬂxﬁﬁ 406(17): --- L & FHparshy
11-..'

403, ibid.op.2 2(11-12) vs. 10t s'%n}crfo’rh ¥ & e @-
AT, | Ay fagai @ & A wrer WAL |
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of Dhanapdla's TM would be sufficiently baffling and fright-
fuliy discouiagihg by its very first sentence beginning wi-
th the word 'Asti' and exitending over full four pages after -
which one would come across the substantive 'Ayodhya' ena-
bling him to know that all the while k one was reading abo-
ut the city of AyodhyZ ! As if this much length was not
enough, the poet goes on adding a few more, though not equa-
11y too long, sentences to add tb one's bewilderment., Even
i8 one braves the hardships so far enéountered, the poet
would not show any mercy,zx & azgzigart again in the same
tenor of long-drawn highly involved description of King Me-
ghavahana | And, by this time, the poet has consumed full
sixteen paées before we know anything reaily‘impoftant about
him except his m name i}

Weber, it seems, ﬁés confounded by this and other as-.
pects”of Bégé's ornateness when he expressed his repugnance
at "an oufragéous overloading of single words with epithet"
andﬂcoﬁplained that the"marrative proceeds in a strain of &
bombastic nonsense amidst which, it, if not it then the pa-
tiente of the reader, threatens to perish altogether§ and
criticized Bapa's prose as "an Indian wood, where ali pro-
gress ié rehderéd impossible bylthe undergrowth until the
traveller cuts out a path for himself, and whe;e, even then

he has to reckon with malicious wild beasts in the shape of

W - - - won - - - — - - - ——— - G G Y -,

404, Weber quoted by Peterson in his Introduetlon,p 37, to
his edn. of Kad,
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too supported Weber in this crificism of Béga. It is intere-
éting to find thai, though these Westein brientélists on
their part were judging ornate Sanskrit prose~romance by the
literary standards of nineteenth century European novel —
standards quite foreign to the literary species they were
" evaluating,~ they are in worthy company of an indigenous
eleventh century Sanskrit novelist like our Dhanapéla who
also acknowledged the genuineness of their eiiticism, parti-
cﬁlarly the last part of it concerning the thiekiy overgrown
"Dag@akaraqya& of prose comprising smumwm unending compounds
&ﬁich frighteﬁed the audience like a tiger ;405

But Dhanap@la himself seems to be Opeﬁ to this aspect
§f their eriticism in that, inspite of his effert at eschew-
ing Béga's excesses in too long and too many recurring des-
cripfiané with incessantly long~drawn compounds and unfamili-
" ar words, he has not totally abandoned the essential featu-
res of his style.

But then, this was the mbapadsbs characteristic of tpe
age in which the poet flourished; and literary connoisseurs
of hid time regarded a "richness of imagery, wealth of des-.
cription, frequency of rhetorical ornaments, length of com-
pounds and elaboration of sentences,ba grandiqse piteh of
sound and sense",406as sine qua noﬁ of Sanskrit prose-romanée.

. e S Y G W N W —_—_— " - — - - - - T S T S D G G B G A S G T I VT WY DO S T W Y . SN

405. TH(N),Intro.ve,15; HWEEKOSHIIAS: HERAVaTH | =Nleq
WAETA  STaidem AT wige N N ,

406, HSL(DD),p.236.
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And after all, a Sanskrit prose-romance, kike medieval Euro-
pean ﬁomances, were meant to be enjoyed as a literature to
be publicly listened to rather than read. And Dhanapdle was
not, and could not poessibly be, expected to divorce himself
of a highly apprbbated tradition in as much as veteran San-
skrit rhetoricians of his age, such as Rudraya, Rﬁja%ekhara
and especially Anandavardhana whole-hearted;y recommended
that the poet should never cut himself off the literary tra-
dition and conventions.4o7

Moreover, any Sanskrit student well-equipped in the
. essentials of Péginian‘or Katantra system of Samskrit gra-
mmar would not find it difficult to scent his path through
the thick of long compounds of Dhanapéla;s, or for that ma-
tter even Béga's, prose, espeoiéfly when"he can requisition
the help of ﬁ;;[commentator in abstruseAportions which may '
be found difficult due to the passage § of marExtham at
least a thousand years since their composition., On the con-
trary, én adequately eguipped gtudent of Sanskrit language
‘having a genuine love for Sanskritiliteratgre gnd oriental
scholarship would, in addition, enjoy"a trﬁe melody #mdk in
the long, rolling compounds, a sesquipedalian majesty which
can néver be equglled save in Sanskrit"?08as also the sweet
lulling music in his allierations. -

SO0 T S I T W ™ T T G QW Y Gy S PO N TS, Wk SR S LD W S N G D T S NS O N B e ———-——-——-.—-.——----—-—-

407. KMR(S),XI,p,151: S&AGHT & vran@g- G <A

) m&md Wi~s  wEmar W WSl |\ "3 ibid., X3
AR RS WEH R Bl g—:«’- 5 | ?mi‘ﬁi'd' TWIETFHA -
BidBEFT o u 3 DHL,IV 13 dz nm (p t.0)
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Another short-coming of Dhanapéla is his overfondness
for alliterations which at times lands ®Zhim into unnecessa-
ry elaboration, a few specimens of which have been given in
chapter fifteen.

To the modern mind not fully steeped in the knowledge
of Epic and‘Purégic mythologgcal stories and their great po-
pularity not only among learned few but also among the gene-
ral populace in India, Dhanap&dla's occasional allusions to
mythological stoiies, té various”tenets of popular religi-
ous and philosophical systems ., seem to be a_proﬁinent flaw,
But, as has been aptly put in another context by Prof. S.V.
409 trese literary by-ways were highly appreciated in

4

those times as 'gtriking speech' (vakrokti) and one of’thg

Dixit,

essential decorétions of poetry. In Dhanapala‘'’s THM they are
never recondite. As an occasiondai literary déviéé, sparing-
ly as it is used by Dhanapala, it provides a new source of
intellectual entertainment. And the appeal of this style as
a decorative device has not become less or out-of-date evenm
in modern times in contemporary #mmp English writings; only
the subjects of allusions have changed from the clasgsical
Epics to modern works of European languages and literature !
Dhanapidla's tendency fo box stories into stories giving

rise t6 a great—cohplexity of structure to plot may be rega-
rded by some as a weakness as it often confounds the reader

S S T s Y S0l 1 W S . S Y e W W T W A G b SO WS Ak A S 4

4-09 s BH LL, pp L3 112 "'113 ‘.

- o —— - — - -
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by making i§ difficult for him to remember coherently., I1If
weakness it is, it is that of his age which revelled in.the
coﬁplexity of the structure. And it was inherited by Dhana-
pala from a hoa;y tradition. As has been discussed in the
last chapter, it was one of the popular means of sustaining
“the suspense in the narrative. The listener of Dhanapila's
days had sufficient time to think and remember fhe story_be~
tween the sessions of public recitals or readingd of the
work, as compared to modern reader who rushes thréugh a no-
vel in a few hours with ﬁardly’any time to look back,much
less to recollect what he has already passed over ! And the
. universal value and appeal of this device of boxiné stories
lies in the fac£ that it is resorted to by even dhks modern
novelists like Emily Bront® in Wuthering Heights, for insta-
nece, as pointedhout b& Jonéthan>3ahan.gﬁgv410

Some might find a lack of proportion, excesses in ver-
bosity, abstruseness and descriptivg element as a short-mam
coming in Dhanapdla. But that too was one of the gpecial
characteristic of the genre of Sanskrit prose-romances, Even
then in view of the prevalent standards Dhanapdla's excesses
are not so glaring like those of his celébrated pfedecessor
Bana, whose fame he most coveted. Wealth of power is never
ﬁnrestrained with Dhanap&la, and tﬁough his imagination en-
compasses both heaven and earth, it never runs giot, ‘although

A T D S W . S S W WO VO S T KD U D W SO W W G VO S S O > D YD G N S P A B S S WY U P D D Sl S N S S N Y W S . O W B S W T S - -~

429, Tech. Mod. Fict.,p.35.
4107 ie8eop
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at times he finds it difficult to restrain his fondness for
unnecessaryAelabofations.

There is in Sansérit prose~romances, a strange beauty
and cfaftsmanship; much the same as in Indian classical mu-
sic in which the artist is not much comcerned with the con-
tent as in the form. The poet is not in a hurry to rush his

- story with undue hasté, nor is he worried abéut defining

his character #ery sharply.’He is all the while engaged in
matching the ﬁusic of ﬁis ﬁo}dé with the prevailing mood.
And, though Dhanap@la could not be an exception to this tre-
nd, his perférmance is quite commensurate with his conscious-
ness of an artist who has one eye on his own artistic skill
and another on his audience,

A further short-coming of Dhanap&la, in the eyes of a
modern reader,is his fervour foi religion which forms the
bagis of his theme, and almost brings his literary art on
thé verge of being a hand-maid of religion. But that is the
very heart of Sanskrit literature. Dr. C. Kunhan Raja411has '
rightly observed th;t it is only in'the Sanskrit 1;terature
that we note the unity among the world of ;eligion, the wor-
1d of philosophy and the world of art; that Sanskrit litera-~
ture was a living force among the people insﬁiring them in

their life; that there was no split among the religious @&

L U S P S U IR A T D LS CHY T A L S A . D D D A W D G ks A W A G D GO S S N SR U A NS G M A A N Sl e S W A e WU W W S

411. Sur.Skt.Lit.,p.219.



1015
leaders, and the philosophers and the artists; and that
art became a national movement understood, enjoyed and im-
bibed by the people.

The supernatural element in the narrative may also be
ohjecfed to by some as sounding rather unrealistic and irra-
tional by the modern mind. But poets of all times and all =
nations have not been deterred by such considerations. And
how can we hold Dhanapd@la answerable for it when we find
‘veteran Western ﬁeets like Shakespeare, Milton, and skonsd a
host of others freely utiliiing this motif which was based
on a tacit popular faith of people of all generations ?
Senskrit and Prakrit folklore, selected the semi-diviné
Vidyadharas as their heroes and heroines for tﬁe reason that
they were midway between the too happy divine beings and too
unhappy human beings and nobody liked to listen to a tale

that abounded or ended in misery.412

The belief in supernatu~
ral element was, thus, one of their hormél beliefs and gave
an additional colour to the entertaining nature of a narra-
tive.

And lastly, we must take cognizance of the critical
remarks'ofheteran historians of Sangkrit literature like Bsm
Dr. A.B.Keith, Dr. M.Krishnamachariar and Dr. S.K.De,and of

a paSsing reference by authors of special étudieé én Ba2na

like Prof. S.V.Dixit and Dr. Neeta Sharma. f
412. K88, I,i, 47-48 ab: pAAGRAN XA Fgen  faedgfien: |l?eqmgq—
W g wnd A @R | Bauent <y astraE L |
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] Dr. Keith remarked that dhemszgeim Dhanapgla recogni-
zed his debt to BAna and perhaps that is the best that can

413

be said of him. And he has had dim such worthy, though

4145 . 5.K.DeTt?
418

" blind, followers like Dr. M.Krishmamachariar,
Prof. 5.V.0ixitl%sr.Neeta Sharma’l'Dr.Harindrabhushen Jain
and many ofhers, in this respect. If ié not surpriéing; for
Dr. Keith does not seem to have read the work of Dhanapala
éarefully, but rather in a cavalier mannef, and céught hold
of the names of a couple of characters like Samaraketu.and
Tilakamanjarl and,without caring to know who they were, he
ﬁromptly married this hero of the by-plot with the heroine
of the main plot | It is amusing that the above-mentioned
worthy line of hié followers Ak dutifully repeated their
master's voice right up to this day, without any one of them
ever tiying t0 look #mmm for the facts thémselves. |

Dr. Krishnamachariar, though guilty of the same carele-~
ssnéssﬂand“the more so since he knew about the Sanskrit su-
mmary of the TM compiled by R.V.Krishamachari but apparently
did not care to go through even fhat, gseems to have at least
taken mercy on Dhanapdla whom he finds "easy in expression
and full of imagination".419 d |

Dr. De is rather uncharitable when, while recognizing

T S T T W T TG VD TP it W G T G WS B o GNP A D W D T T BN GO G S W A Sy D WS T T, Ot T U . (e B D W R T W SN T T TS YD T T W T I

41%. HSL(K),p.331; also CSL,p.69. / 414. BB HCSL,p.475.
415, HSL(DD),p.431. / 416.. BHLL,p.155. / 417, BLS,p.225.

418. Samvid;Vol.IV,Nos.1-4,p.125. / 419. HCSL,p:475.
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Dhanapg@la's powers to copy most of Béga's hyperbolic manner-
isms, desﬁairs that he could not rebrodﬁce much of his poet~

4'Zoﬂe further rushes in with his hasty rema-

ic excellences.
rks that inspite oﬁ considerable literary skill, the work is
not impressive even as an imitation, and does not repay the
exertion of wading through the tedious length of its brilli-
| ant, but hardly illuminating magnificence.421This also is
quite amusing ih view of the fact that,the learned and highly
respected scho;ar as he was, Dr. De too does not seem to have
cared to mmimme seriously go fhroﬁgh the work of Dhanapdla
before undertaking to pass any judgment at all, Wﬁat he seens
to have dome is just to throw his obliging casual glance on

a few passages of the then available printed text of the TN,
skip pages after pages and having just caught at the names

of characters mentioned by Dr, Keith, follow the latter and
sit on judgment to pass his hol& verdict on the damned poet !
How can one accept the honourable scholar's evaluation as “
authentic when we find that he never undertook the exertion
of wading through even the then available three summaries of
the work and ensure himself about the veragity of the elemen-
tary truth about the real pair of the hero and the heroine

of the work ? His talk about "brilliant magnificence" as also
about its being "tedious and ﬁardly illuminating is‘mere
verbal jugglery meant to give a cr1tlcal air to airy nothing |
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"Unneeessarilyfharsh‘ as these remarks about the veteran
modern critics of Dh;napéla may sound to some people,422

they are based on the detailed discussiong of the B literary
evaluation of the TH in the last two chapters; the necessi~
+y and harshness of(the remarks ape in direct propoetion

of the respectability of the literary judgment of the crities
to the underlyiﬂg untruth and laek of first hand careful
study of the work on their part. Since we propose to devote

a separate chapter td the detailed discussion of the questi~-
on of the comparision of Baga and Dhanapala, we have here

‘confined ourselves to merély evaluating the real worth of

the criticism by the modern critics taken up above,
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422, cf. The Review of the Tilakamanjari-sdra of Pallipala
Dhanapala; The Review has been made by Dr.Jagganath
Aggrawala and it has been published in !'Literary Re=~
views' by Vishweshvarananda Research Institute,Hoshiar-
pur,in 1970. Dr.Aggrawala seems to attribute the hersh-

TRV Base)t0 my being B a "fervent Jain" ! It is, therefore,

necessary hama to-clarify here that neither even one of
my hundreds of forefathers right from XKarttavirya Arjuna
of the Haihaya Gotra nor I myself have. had anything to
do with Jainism &8 2 fajth in personal religious life !}



