
CHAPTER - IV 

ANTHROPOMORPHIC FORMS OF STVA 

IN KERALA TANTRIC WORKS 



Anthropomorphic forms of Siva in Kerala Tantric 

Works 

r 

The anthropomoiphic forms of Siva is not seen in ?M and 

TS, the two important Tantric texts. In SN some such forms are 

simply mentioned.' ISGP and SR are the tvvo Kerala Tantric texts 

where the anthropomorphic forms of Siva are discussed in detail. 

In ISGP, there are sixteen forms of Siva described. Some of them 

are Umaskandayuktah, Candrasekharah, Garigadharah, 

Bhiksatanamurtih etc. While describing these Rupapratimas, the 

author gives the measures of them also. In addition to the sixteen 

forms, four more Rupapratimas are seen described in SR, thus the 

number increasing to twenty. Sukhasana, Gajahamurti, Yogamurti 

and Jnanamurti are the added forms in SR. 

In Kerala, the worship of anthropomorphic fonns of Siva is 

very rare even though it is reported that there are such forms in 

some places. In Trissur district, near Mala, there is a temple 

Tiruvairanikkulam or Airanikkulam where the central shrine is 

decorated with the Siva image. It weighs about thousand kilograms 

and is in a sitting pose with two hands, the righthand in Jiianamudra 
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and the left resting on the knee. The image is made with Paficaloha. 

In Thiruvananthapuram, in the Palkulangara Devi Temple, the sub-

deity is the Lord Siva, where his image is believed to be existed 

earlier. But after the re-installation, it is seen changed from 

anthropomorphic form to the Lihga fomi. It is supposed that the 

shift to Lihga form may be to avoid the inconvenience of making 

the fiill structure in human form. The human figures of Siva is 

described in SR and ISGF are discussed here. 

1. Sukhasanamurti 

This form of Siva is in a standing position on Bhadrapitha, 

whose left leg is in slanding pose and the right leg is in an erect 

pose. This form has the complexion of Pravala or tender leaf 

Sukhasanamurti wears either the hide of tiger or silky clothes. The 

right hand bears the axe and in the left is the iron tool. At the same 

time the right hand has the Abhayamudra whereas the left hand in a 

Katakamudra pose. The two ears are adorned with Kundala which 

is in a circular form. The right ear has an earing of Makara gem or 

lion shaped one, while the left ear wears a leaf the as earing. The 

head is with matted hair and is decorated with various ornaments. 
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There is also a Yajnopavita and snakes embellished on the hands 

as the bangles. It is described that this type of Murti provides all 

prosperity to the country. 

arjavam rajarajabham bhadrapithopari sthitam / 

vamanglirim sayayetpithe daksinanghrim tu lambayetl 

jagatam tu sukhasinam pravalasadrsaprabham/ 

vyaghrajina varopetam dukula vasanan vitani// 

daksine parasum vame krsnam haste samuddhrtam/ 

abhayam daksine vame katakam simhakarnavat// 

daksine makarakhyam va kundalam simhameva va/ 

patrakundalamanyatra vamakarne visesatah// 

athava karnayugale vrttakundalakam nyaset/ 

jatamakutasamyuktam nanabharanabhUsitam// 

yajnopavitasamyuktam satparatkankananvitain/ 

evam sukhasanam proktam rajarastrasukhavaham// 

(SR, II, 22, 1-6) 

2. Somaskandesvara 

The Somaskandesvaramurti of Siva is described in SR after 

that of the Sukhasanamurti. The difference here is that on the left 
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side of the Siva there should be Parvati. The left hand of Parvati is 

in a Varadamudra pose and the right hand holds the blue-lotus. 

Parvati is very much decorated with all ornaments, wearing red 

coloured clothes and with the crown which is embellished with 

r — 

garlands. Between Siva and Pai-vati there is Skanda also, who holds 

some flowers and has books in the right hand. Skanda may either 

be in a seated position or in a dancing form. In the latter form, the 

left hand bears fruit or it is spread in a particular direction without 

the frait. 

atha vaksye visesena somaskandesvaram varam / 

sukhasanam yatha proktam tatha devo vidhiyate// 

devasya vamaparsve tu parvati ca sahasane/ 

sayayed daksinam padam vamapadam pralambayet// 

durvasyamanibha devi sarvabharanabhusita/ 

raktambaradhara harakiritamakutanvita// 

devidevayormadhye sthapayet skandamuitinani/ 

ubhayorhastayoh pusparn vame varadameva va// 

katakam vatha taddhaste simhakarnamatbapi va/ 

athava pustakam daksahaste vame puroktavat// 
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asinam va sthitam vatha nrttam va skandamacaret/ 

nrttani cet phalavadvamahastamanyatra sucikam// 

athava vamahastani tu phalam tyaktva prasarayet/ 

(57^,11,22,7-16) 

3. Candrasekhara 

The name Candrasekharamurti denotes that this image has 

Candra (moon), as its head-omament. The Candrasekhara forni 

itself has three varieties; they are Kevala, Gaurisahita and 

Alihgarupa. The two legs of Siva in this foiTn are in an equal and 

erect pose on a Pitha. The right hand is with the Mudra of giving 

shelter (Abhayamudra) and left hand is in blessing pose. The fonner 

hand has the axe and the latter one has female deer. The head has 

matted hair with crescent on the right side. The face has three eyes 

in a pleasing manner and the whole body is adorned with ornaments. 

Siva is dressed with yellow coloured clothings in this form. 

In the second variety Gaurisahita, Siva and Parvati rest on 

different Pithas. Siva is in a Varadahasta pose whom Parvati sites 

beside him. The third variety of Candrasekharamurti is known as 

the Alingamurti. This image has three different forms as described 
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in SR. In the first form, the left hand of Siva is embracing the breast 

or naval portion of Parvati. In the second type, the right hand of 

Parvati is on the girdle of the right side of Siva and holds a flower 

in left hand. In the third form, simply both Siva and Pai-vati are in 

a standing position with left hand of Siva on Parvati. Thus the 

Candrasekharamurti consists altogether of five varieties as 

described here. 

kevalam gaurisahitamalingam ca thdha bhavet/ 

kevalam samapadam tu sthanakam parikalpayet// 

abhayam daksinam hastatn varadam vamannicyate/ 

harinim vamahaste tu tankam vai daksine kare// 

jatamakutasamyuktam daksine'rdhendusekharam/ 

vamendusekharam vatha pravalasadrsaprabham// 

trinetram saumyavadanam sarvabharanabhusitam/ 

pitambaradharam devam vastragra nalakantagau// 

ubhayoh parsvayoreva madhyatascorumadhyagam/ 

kevalam tvevamakhyatam vame gaurisamanvitam// 

bhiimapithe'visesena tad gaurisahitam viduh/ 

devo varadahastena devim tatparsvamasritam// 
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sta(na)nabhyantare vamaparsvamalinganam kuni/ 

parsvasutratparam vamabahumalinganam tu va// 

devidaksinahastena sambhordaksinaparsvatah/ 

katisutwpari tatha vame puspadhrta kare// 

athava pragvadeveso devi raktotpalanvita/ 

kare tu daksine vamahastamatra pralambayet// 

evamalingamurtim tu tridha margena kalpayet/ 

evani pancavidham proktarn candrasekharamurtinam// 

(SR, II, 22, 17-26) 

In all these forms of Canadrasekharamurti whether in 

company with Parvati or not, should have around him the 

Prabhamandala. It must also be noted that this image of Siva should 

always be a standing one. 

The Kevala Candrasekharamurti form of Siva can be seen in 

Tiruppalatturai in Tanjore district, and also in the Bhagavati temple 

at Onakkur in North Travancore in Kerala.^ Umasahita-

candrasekharamurti is seen in the Siva temple at Tiruvorriyur near 

Madras.^ The Alihganamurti of Siva is found in the 

Mayuranathasvamin temple at Mayavaram, Pattiswaram, in 
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Tanjaore, Marudantanallur and Kovilur, and another piece form 

Angur in the Bellary district and it is an extremely beautiful piece 

of art."* 

4. Vrsarudhamurti 
• • • 

In the Vrsarudhamurti forni the right leg is fimily fixed on 

the Pitha while the left one is somewhat bent, and is placed over 

the head of the bull. In the right hand there is a curved stick and the 

small finger is also in a cui-ved position. The stick is made either 

with the metal or with the wood. The other hand has the golden axe 

and has Krsnamrga in it. The head is with crown like matted hair. 

In some poses this matted hair is not tied as crown but left untied. 

The shape of the matted hair may change as per the desire of the 

maker of the form. The Vrsarudhamurti is adorned with all 

ornaments and wears red coloured clothings. Parvati normally 

occupies the left side or sometimes the position changes to right. 

Parvati also is seen fixing her right leg firmly on the Pitha and the 

left one bent. Blue lotus adds beauty to the right hand while the left 

hand is keeping simply in an erect position. 
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daksinam susthitam vamapadam tu kuncitam/ 

vrsasya mastakordhve tu nyased vai vamakorparam// 

tasya daksinahaste tii vakradandamudahrtam/ 

kanisthahguUparinahamagre vakj-atrayanvitam// 

lohajam danijain vapi vakradandam prakirtitam/ 

parahastadvayoscaiva tahkam krsnamrgam nyaset// 

jatamakiitayuktaw vajatabharain tii lambitam/ 

jatabandhasiro vapi karturicchanusaratah// 

sai-vabharanasamyuktam raktabham raktavasasam/ 

vamaparsve tu va devj daksine va visesatah// 

susthitam daksinam padam vamapadam tu kuncitam/ 

utpalam daksine Iiaste vamahastam pralambitam// 

(SR, II, 22, 27-32) 

Vrsarudhamurti is also known as Vrsavahana and 
• • • • • 

r 

Vrsabharudhamurti. In this Siva is seated upon the bull, his vehicle. 

This form of Siva can be seen in Mahabalipuram and Madhura. In 

these regions the Vrsavahanamurti is found made with stone. 

5. Gangadhara 

The word 'Gangadhara' implies that Siva wears Gahga on his 
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head. There Ues a story how Gahga came to the head of Siva.̂  

Regarding the leg postures of Gangadhara it resembles with that of 

the Vrsarudhamurti mentioned above except that there is no 

Vrsamastaka. Here the matted hair is not put together and tied and 

the face is turned downward a little. Here, four hands are depicted. 

The front hand on right side is in the blessing gesture is embracing 

the face of Parvati. The Aparahasta is spread upto the crown where 

in the matted hair Gafiga is seated. The left hand holds the symbol 

of a deer. Parvati is occupied on the left side in an unhappy mood, 

perhaps due to the association of Siva with Gahga. The left leg of 

Parvati is firmly placed on the Pitha and the other one is bent 

slightly. The right hand is put in a spreading manner and the left 

hand has a flower in it. Parvati is fiiUy decorated with charming 

omaments. On the right side, below Parvati is Bhagiratha, who 

brought the Gahga from heaven to the earth and the subteixanean 

world. Near her, the great saints are occupied. 

susthitam daksinampadatn vamapadani tiikuncitam/ 

vislisyam syajjatabandham vame tvisannatananam// 

daksine purvahaste tii varadaip daksinena tii/ 

devimukhasrittnaiva devimalingya karayet// 
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daksinaparahastena uddhrtyosnisasimakam/ 

sprsejjatagatam gangani vamena mrgamuddharet// 

devasya vamaparsve tii devi virahitanana/ 

susthitam vamapadam tu kuncitam daksinam bhavet// 

prasarya daksinam hastani vamahastani tu puspadhrk/ 

sarvabharanasamyiiktaii sarvalahkarasamyutau// 

bhagiratham daksine tu parsve munivaranvitam/ 

(SR, II, 22, 67-71) 

This forni is also not seen worshipped in any temple in Kerala. 

It is seen in the rock-cut cave at Elephanta, on the west wall of the 

rock-cut cave at Trichy in Tamil Nadu, another form of 

Gangadharamurti is to be found on the south wall of the central 

shrine of the famous Kailasa temple at EUora, another piece is found 

in the Kailasanathasvami temple at Taramangalam in Salem in 

Tamil Nadu. It is supposed that it belongs to the 15th century AD 

and also at Tanjore one more this form of Siva is obtained at 

Vaidyesvarankoyil. 

6. Tripurantaka 

The Tripurantakamurti of Siva comes under the Samharamurti 
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category. Other forms which come in this category are 

Kamantakamurti, Gajasurasamharamurti, Kalarimurti, 

Sarabhesamurti, Bhairava etc. Regarding the name 'Tripurantakara' 

there is a story in the Karnaparvam of Mahabharata.^ 

The name Tripurantaka is also associated with Puranas. The 

Puranic account of the destruction of the three 'Puras' by Siva is 

based upon the matters found in the Samhitas and Brahmanas. In 

the commentary of the Vajasaneyisanihita of the Yajurveda, it is 

described that the Asuras are being defeated by the gods. The 

Asuras performed austerities and built three Puras, which were 

destroyed by Agni. Similarly in the Satapathabrahmana it is given 

that the gods and the Asuras faught together. Both of them bom to 

the same father, Prajapati. The Asuras built three Puras which 

excited the envy of the gods. Indra told Agni, Soma and Visnu to 

destroy these Puras.' 

r 

SR gives eight types of Tripurantaka forms of Siva. Here the 

pose of legs are the same as that of the Gangadhara. The Purvahasta 

of the right side is extended upto the naval portion. The left hand 

holds the bow and it placed over the shoulder. In the second form, 
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the back hands of either side hold a golden axe and Krsnasara 

respectively. A crown like matted hair with full decoration is seen 

here also. This form resembles with the Pravala in its complexion 

and is accompanied by Parvati. In the third type, the left leg is 

strongly placed while the right leg is in a slightly bent position. 

The remaining features resemble with that of the first form of 

Tripurantaka. The third form also resembles with the previous form 

except in the pose where the left leg is firmly placed and the right 

one is in a bent position. This pose is seen in the fourth type also. 

Here left leg is placed over the Apasmara, who is a demon controlled 

by Siva as per Hindu mythology.* The right hand holds an axe and 

the left one has a bow or it holds the deer or Gauri. The fifth one is 

made without the demon Apasmara on the foot and the remaining 

features are similar to the above forms. In the sixth forni the right 

hand holds either bow or the rope or the sword. The left hand is 

with a hen, and an amazing bow, and other weapons are also seen in 

it. Siva accompanied by Gauri is mentioned in SR as more beautiful. 

In the seventh form also there is Bana, Cakra, Sula, Parasu etc. in 

the right hand. The eighth forni is posted over the Earth in a sitting 

position. In that the right ankle and knee and the left leg touch the 
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seat. There is a Mukulamudra and inside this Mudra is Brahma 

with four faces and four hands. In the right hand of Brahma there 

are two flutes and Kamandalu. The two left hands are extended 

upwards. Below there is a white coloured bull also seen. 

The Tripurantakamurti of Siva is seen in the Kailasanatha 

temple at Kanjeepuram, in Kailasa temple at Ellora and another form 

is found in the Mandapa in front of the central shrine of the 

Sundaresvara temple at Madhura. It was Vasudeva Bhattatiri, one 

of the resident poets under the patronage of Mahodaya Perumal 

Ramarajasekhara (CE 820-844), who introduced the Tripurantaka 

concept to Sanskrit literature in Kerala, through his work 

Tripuradahana.^ 

7. Kalyanamurti 

Kalyanamurti is otherwise called as Kalyanasundaramurti. 

r — 

This indicates the marriage form of Siva with Parvati. This marriage 

is to give birth to a Kumara in order to destroy Tarakasura. 

The Kalyanamurti form provides all auspicious things to the 

devotees. Here the left leg is fixed straightly, right leg is slightly 
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bent. There are four hands to Siva in this form. Siva carries Parvati 

in the right hand here. One of the left hands is in Varadamudra. 

Again the right hand bears an axe and left one bears the Krsnamrga. 

Head is adorned with crown-like matted hair. The body of 

Kalyanamurti specially has the complexion of Pravala, whereas 

Parvati is in black colour, who holds the lotus in the left hand. Her 

right hand joins with the hand of Siva and Gauri is in a bashful 

mood. The follower of Parvati, called Sri is also pictured here 

with fiilly adorned form. Sri depicted as seizing the hands of Parvati. 

r 

In front of Siva there is a Homakunda, where the sacrifice is 

being done by Prajapati. In this form Parvati is occupying the right 
r 

side of Siva. Visnu also is there who is facing the south and standing 

in northern side. Kalyanamurti form is accompanied by the Siddhas, 

Yaksas, Bhutaganas, saints, Gandharvas, Saptamatrs and other 

Devatas. 

atha kalyanamurtestu laksanam sarvamangalam/ 

susthitam vamapadam tu daksinam kuncitam bhavet// 

daksinah purvahastastu gauridaksinahastadrk/ 

varadam vamahastam tu parahastadvaye tatha// 
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daksine parasum vamam tatha krsnamrgam param/ 

jatamakutasamyuktam sarvabharanasamyutam// 

dehatn pravalavarnabham devesasya visesatah/ 

tatra syamanibha devi pragvanmanadisamyuta// 

utpalam vamahaste tu dhrtva daksinahastakam/ 

sambhorhastena samgrahyam lajjabharasamanvitam// 

parvatimanuga srirbhuh sarvabharanabhusita/ 

hastabhyam samsprsedevam gaurimapi karadvaye// 

devagre karayet kunde tatra homam prajapatih/ 

sambhorvai stanasimantam prajesasyodayam tatha// 

caturbhujam caturvaktram sarvabharanabhusitam/ 

pragagrau devidevesau devi devasya daksine// 

daksinabhimukho visnurhomasyottaradiksthitah/ 

sambhorvai nabhisimantam srestham stanatalonnatam// 

(SR, II, 22, 90-97) 

There are seven forms of Kalyanamurti is available across 

India as given by T. P. Gopinatha Rao." There is a bronze image of 

Kalyanasundaramurti at Tiruvorriyur, and it appears to belong to 

the early Cola period AD 11th century." The second form is seen 
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in the Ratanpur in the Bilaspur, another form is obtained in the cave 

temple at Elephanta, EUora, and also from Madhura, from south 

India. In Kerala it is not seen worshipped in any temple. 

Kalyanasundaramurti too, had little significance in Kerala. 

8. Ardhanarisvara 

The Sivapurana gives an account why Siva recieved this 

composite form of Ardhanarisvara.'^ Among the human forms of 

Siva, this form is regarded as one of the most important. Here the 

right leg is fiiinly placed on the Pitha and left one is slightly bent 

and the form is well dressed with all ornaments. Here the left half is 

Pai-vatirupa and the right half is that of Mahesvara. There are four 

hands to Siva in this form. The right hands are in Abhayamudra 

and hold an axe. One of the left hands is placed over the bull and 

the other has lotus in it. 

ardhanarlsvaraip vaksye susthitam daksinanghrikam/ 

kuhcitam vamapadam hi sarvabharanabhusitam// 

vamardham parvatirupam daksinardham mahesvaram/ 

abhayam parasum daksahaste vamagatam bhujam// 
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vrsasya murdhni vinyastakorparam cant sundaram/ 

puspadhfkkatakam tvanayam caturbhujamidam smrtam// 

(SR, II, 22, 103-105) 

This form of Siva is seen very often in Kerala and also seen 

worshipping in temples. Outside Kerala also the Ardhanarisvara 

form is met with. In Tamil Nadu it is seen in Kumbhakonam, 

Madhura and Mahabalipuram. 

9. Gajahamurti 

The Gajahamurti is also known as Gajasurasamharamurti. This 

is a fierce form of Siva. In this form Siva is in a dance after subduing 

the elephant demon. This form is also characterised by foil attires 

and embellishments. In the right side of the forms, the two hands 

hold a rope and the skin of elephant. In the left side, the two hands 

caixy the ivory, skull etc. The left leg of Siva is placed over an 

elephant. The skin of the elephant is in the hands, the Gajahamurti 

is dressed either by skin of a tiger or by silky dresses. The right leg 

is put upward upto the Kaksasutra. Gauri on the left side, holds 

Skanda who is in fear. The Gajahamurti has Sula, sword, ivory and 
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skin of elephant in the right hand and skull and other weapons in 

the left hand. 

gajahamuratinam vaksye sarvabharanabhusitam/ 

pasam ca gajacannam ca daksaparsvakaradvaye// 

gajasya srngam carmam ca vamaparsve karadvaye/ 

sulam damarukam pasam gajacannam ca daksine// 

gajasrngam kapalam ca pasam carmam ca vamatah/ 

sambhorvamanghryadhastattu gajamastakameva hi// 

makutasyoparistattu gajapuccham prakalpayet/ 

parsvayorgalapadam tu yathayuktya tu karayet// 

prabhamandalavacchesam gajacannam prakalpayet/ 

vyaghracarmanibaropetam dukula vasanan vitam// 

sarvabharanasamyuktamatiraktaprabhanvitam/ 

susthitam vamapadam tu gajavJrasya mastake// 

uddhrtam daksinam padam kaksasutrantamacareV' 

gauri skandam samuddhrtya sambhorvame bhayanvita// 

athava sUlakhadgau ca gajadantarn ca carma ca/ 

daksine vamasah kuryatkapalam khetakam punah// 

{SR,\\, 22, 106-113) 
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The Gajahamurti forms of Siva is found in the Amrtesvara 

temple at Amrtapura in Mysore, from Darasuram in the Tanjore 

and in the Hoysalesvara temple at Halebidu. 

10. Pasupatamiirti 

According to the author of SR, the Pasupata form resembles 

with that of the Candrasekhara foiTn of Siva. The Pasupata fomi 

has four hands, three eyes, matted hair in an upward position and 

the body is very broad. The right hand is in a state of Abhayamudra 

and holds the Sula and the left hand has the skull with Varadamudra. 

atha pasupatam vaksye candrasekharavat sthitani/ 

catuibhujam trinetram capyurdhvakesam mahatanum// 

daksine'bhayakam sulani kapalam varadam pare/ 

pra valasadrsaprakhyam sarvabharanabh u si taw// 

(SR, II, 22, 114-116) 

According to Amsumadbhedagama the Pasupatamurti is to 

be used for the daily services or Nityotsavas in temples. 

nityotsavasthabimbartham sthanakam vasanam tu va/ 

(asumdabhede kasyapasilpe pasupatamurtilaksane, 

caturthaslokah) 
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In Kerala the concept of Pasupata wielding Siva is a variant 

r 

of Kiratamurti and there is a tale associated with it of how lord Siva 

was immensly pleased with Arjuna after testing his great ability in 

fight with him in the guise of Kirata and presented him the powerful 

weapon Pasupatastra. Regarding this it is very interesting to note 

there are beautifiil idol installations of Kiratamurti in the Kaviyur 

temple in Pathanamthitta district and Vizhinjam cave temple in 

Tiruvananthapuram district. It is said that there once existed what 

was known as Pasupatasaivamata in some parts of Kerala and 

devoted to the worship of Pasupatamurti or Kiratamurti, might have 

been the remnants of the above cult.'"' 

11. Kankalamurti 

The characteristic feature of Kankalamurti is that the legs are 

wearing the sandals. The left leg is firmly placed on the Pitha 

whereas the right leg is ready for walk. The right leg is placed 

somewhat in an upward position in a beautiful pose. The 

Kankalamurti is in pure white colour and is adorned with all 

ornaments. The dress is made neat and attractive with gems and 
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the head has the Datura flower, a serpent and the crescent moon. 

The left hand bears a stick and a skelton of a human being. The two 

legs of the skelton is tied with a rope and this skelton is hanged in 

the left shoulder. The Bhutaganas are depicted as marching to the 

left side ahead caiTying a Balipatra with them. On the right side is 

Parvati who is looking downward. Parvati is with a distracted mind 

on seeing the fearfiil appearance of Siva. Siva wears the hide of 

the tiger as clothings. On the right side, the girdle is tied up with a 

Ksurika. The Kahkalamurti is being worshipped by the Yaksas, 

Kinnaras, Siddhas etc. 

kankalaniurtim vaksye padayoh padukanvitanV/ 

susthitam vamapadani tii gamanapeksayaparam/ 

padamisat samuddhrtya karotyadhikasundaram// 

suddhasvetanibham cam sarvabharanabhUsitam/ 

ratnakaiicukabaddhangam jatamakutamanditam// 

dhurdhurapuspam nagarn ca vame daksendusekharam/ 

kincitprakasitantasthadasanamsuvirajitain// 

daksinam harinivaktre vyapitam simhakarnavat/ 

vamahaste ca dandam tu kankalasthi ca dharayet// 
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tadasthyakfti nirmamsam dvipadam dvikaranvitam/ 

krsnasyamanibhakaramapane dan da vesanam// 

(5i?, II, 22, 116-121) 

It is noticed that Kankalamurtis are found at Kumbhakonam, 

Tenkasi and at Suchindram also." 

12. Harihara 

r 

Apart from the above human foims of Siva, the special features 

of Harihara is that the two legs are fiimly fixed on the Pitha and 

both are in the same line. The right hand is in Abhayamudra pose 

and the left hand in a Katakamudra pose with a musical instrument. 

The other right hand has an axe and conch in the right. Like in the 

case of Ardhanarisvara, here the right portion is Hari and left portion 

is Hara. The colours of these human figures are black and the colour 

of a gem resepectively. The eye in the right half is Ugradrsti while 

that in the left part is Sitalanetra. The head is decorated with a Cakra. 

The Cakra has some special features. It may be either in a circle or 

in the shape of a lotus. The diameter of the Cakra should be one of 

seven of the total head region. An Encyclopaeida of Hindu Deities 
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comment that the Harihara is a compromise form between the 

r 

Vaisnavas and the Saivas. 

atha vaksye hariharam susthitam samapadakam/ 

daksine tvabhayani vame katakam turusamyutam// 

parasum daksine vame sankham tu parahastake/ 

vamamarddham haiim kuryaddharamanyardhamacaret// 

krarnat syamam pravalabhamubhayocitabhusanam/ 

daksine'hyugradrstih syad vame sitalanetrakam// 

kihcitprakasitordhvaksam daksinardhe lalatake/ 

sirascakrasamayuktam tasya laksanamucyate// 

rudrangulavisalam tu tadbhanvamsaigatanam/ 

suvrttam cakravrttam tu padmakrtirathapi va// 

(SR, II, 22, 129-133) 

The Harihara or Haryarddhamurti is found in the lower cave 

temple at Badami.'^ 

13. Bhiksatanamurti 

Like the Kankalamurti, Bhiksatanamurti also has the Padukas, 

the left leg being firmly fixed while the right being placed over the 
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Pitha just ready for walk. Here the tuft of matted hair is pictured as 

scattered around. The Lalata is with a Patta which is a binding or 

crowning the head with a turban, and there is crescent in the matted 

hair. The Bhiksatanamurti appears in pure and white complexion 

having various types of serpents as ornaments. The Purvahasta on 

the right side is placed near the face of an animal and the left 

Pui-vahasta holds the white Uttariya. The sacred thread with white 

colour, the buttock is also with serpents. The neck is blue in colour. 

The Bhiksatanamurti is standing in the Padmapitha. All the 

remaining features are like that of the Kahkalamurti. 

atha bhiksatanam vaksyepadaupadukasamyutau// 

susthitarn vamapadam tu gantum daksinamuddhrtam/ 

suvikirnajatabharam jatamandalameva va// 

vivrtabandhajatam vatha upanadrahitam tu va/ 

lalatapattasamyuktam karotvardhendusekharam// 

sarvabharanasamyuktatn katisutravivarjitam/ 

suddhasvetanibham proktam nananagavibhusitam// 

daksinam purvahastam tu mrgasyasyantikam bhavet^ 

vame tu purvahastam tu sitavastrottariyakam// 
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svetayajnopavjtam tu katau nagena vestitam/ 

nilakantham tripundradayam padmapithopari sthitam// 

kankalam urtivacchesam sarvamatravisesatah// 

(SR, II, 22, 137-143) 

The Bhiksatanamurti is found at Kanjipuram, Kumbhakonam. 

Both are in Tamil Nadu. In Kerala it is not seen worshipped in the 

temples.'* However in Vaisnava temples like Sri Padmanabha 

Svami temple and Trivikiamamangalam temple in Tirvanantha-

puram, there are Alahkaravigrahas and mural paintings of 

Bhiksatanamurti.'^ 

14. Candesanugrahamurti 

This form of Siva is also accompanied with Parvati and 

Skanda. In the left side, the face is somewhat in the position looking 

downward. The right hand is with Varadamudra, while the left is 

without Katakamudra. In this form both the hands may be in the 

heart region in the Aiijali posture. This Murti is portrayed under a 

big tree. The right leg is in straight pose upto the Nalakagra of the 

left leg. Sometimes the left leg is in a slightly bent forni. In the 

right side the Purvahastahas are in the Jnanamudra and the Parahasta 
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of the sameside has the Aksamala. The left hand is either with the 

Varadamudra or with the Danda. Here the tuft of the hair is scattered 

around in a careless manner. The matted hair looks like a crown. 

The left side of the head is adorned with the Datura flower and a 

serpent, while right half has the crescent moon. The dress and sacred 

thiead are white in complexion. The form has three eyes, alive and 

alert. Another noticed feature of the fomi is that on the right side 

there are Narada, Jamadagni and Vasistha, whereas the left side is 

occupied by Bharadvaja, Sunaka and Agastya. The Kinnaras are 

seated in the side of foot with great devotion. 

The Candesanugrahamurti of Siva can be seen in Siva temple 

at Gangaikondacolapuram and it belongs to the Cola period of the 

first quater of the 11th century AD. In the Kailasanatha temple at 

Kanjeepuram is another one. In Kerala this Anugrahamurti is found 

in the Sthanusvamin temple at Suchindram.'* 

15. Yogamurti 

The Yogamurti form is characterised by its disordered hair. 

Here the right leg is in the straight position whereas the left one is 

in an Utkatika pose, a manner of sitting, whose legs being 
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outstretched and forming a right angle. The Yogamurti has 

Yogapattika, which is a kind of a special clothings used only by 

the Yogis during their meditation. The Yogapat tika covers the body 

upto the ankle. There are four hands provided to this human form 

of Siva. The first two hands on either sides are placed over the 

knees respectively fiiUy covering the knee. The other right hand 

holds the Aksamala and left has the Kamandalu. The head is with 

Jatamandala and adorned with half moon. The neck is blue 

coloured. 

suvikirnajatayiiktani yogamurtiriti smrtani/ 

lambayed daksinam padam vamamutkutikasanam// 

sambadhya yogapattena (+) dehotkutikanghrikau/ 

prasarya vamahastam tu vamajanupari sthitam// 

etacca yogamurtih syacchesam purvavadacaret/ 

(5i?,II,22, ) 

The Yogamurti form of Siva can met with in the 

Kailasanathasvamin temple at Kanjeepuram, another form in the 

r 

Siva temple at Nafijandodu in Mysore.^' 
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16. Kalari 

The left body parts of the Kalari form are made a little 

downward pose. The right leg is coixectly placed whereas the left 

leg is placed over the Padmapitha. The chest of Kalarimurti is a 

little bent and lifted. The face is with Damstra and has thi'ee eyes. 

The head has the beauty of the crown-like tuft of hair. The 

Kalarimurti is having either four or eight hands. Purvahasta of 

right side bears an axe or may be with the Varadamudra. The 

Parahasta of the left side is elongated Upto the naval portion. The 

other hand of the sameside is v/ith a marvellous posture. The tip of 

Anamika is spread to the end of the diadem. The other hand of the 

right side holds axe,Vajra, sword etc. Eventhough this foiTn is known 

as Kalari, it is decorated with special kind of gem also. The two 

legs are tied up together with a rope. The head has a crown which 

looks like a beehive. The face generates fear with its canine tooth. 

The whole body has blood flowing with terrible look. 

kSlarim karayedisam natangam vamato manak/ 

susthitam daksinam padarn padmapithe'nyamanghnkaw// 

kiincitam kihciduddhrtya nyaset kalasya vaksasi/ 
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sadamstrasyam trinetrani ca jatamakutamanditam// 

caturhastayutam vatha vasuhastasamayutam/ 

daksine purvahaste tu sulam karnantamuddhrtam// 

daksine parahaste tu parasuni varadani tu va/ 

vame purvakaram nabhisutrante sucimacaret// 

vame tu parahaste tu vismayam paiikalpayet/ 

usnisantam samuddhrtya vismaye'namikagrakam// 

sUlam parasuvajrau ca khadgam daksinahastake/ 

vismayam khetakam pasam sucihastam ca vamake// 

suddhavidnimasankasam sarvabharanasamyutam/ 

adhastat karayet kalam dvibhujam pasahastakam// 

karandamakutopetam sadamstram vikrtananam/ 

asrgdharasamayuktam mahabhayasamanvitam// 

(SR, II, 22, 168-175) 

Kalarimurti fonn is found in the Dasavatara cave in Ellora, in 

Pattisvaram, in Tanjavore and also in the Kailasa temple at Ellora.-̂ " 

Kalari is one of the most popular in Kerala among the Sivarupas. It 

is one of the most fierce aspects of Siva, is also very widely 

represented in mral art forms of Kerala, especially the Theyyam 

tradition of Malabar.^' 
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17. Lingodbhavamurti 

This form is one of the common icons in Southern India and 

thus it is very important in this context. In this Siva is appearing in 

the foiTn of a blazing pillar of immeasurable size. Lingapurana 

and Sivapurana give the story regarding the origin of 

Lingodbhava.^^ Lingodbhavamurti as described in SR is as follows. 

From the middle portion of the Lihga upto the foot of the Lihga, it 

has a Sula with it. AH the other features are seen in that of the 

Candrasekharamurti, with chaiTning features. The special characters 

to be added here is that Brahma should be in the form of Hamsa, 

above the Linga and on top left side, while Visnu has his place 

below on the right side having the form of Varaha. In the heart 

region, there are two hands in Afijali pose and the colour is black-

red which increases the beauty of the Lingodbhava form. 

atha lingodbhavam vaksye lingakarasya madhyatah// 

nalakatpadasya talain linge sulasamayutam/ 

candrasekharavat sarvam karayet sundarakrtim// 

brahma tu hamsarupena urdhvago vamaparsvatah/ 

visnurvaraharupena daksinamse tvadhogatah// 
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hrdaye'njalisamyuktaii raktasyamanibhau parani/ 

viksamanau parani lingamidam lingodbhavam smrtam// 

{SR, II, 22, ) 

The Lingodbhavamurti is found in the Kailasanathasvami 

temple at Kanchipuram and it is regarded that it has a history of 

more than twelve centuries. Another place where this forni is met 

with in Siva temple at Ambar Magalam in South India, and it belongs 

to the medieval Cola period, to the 11th or 12th century AD. In the 

Dasavatara cave at EUora, a Lingodbhavamurti is found sketched 

with pen and ink." 

18. Dharmavyakhyanamurti 

It is known that Siva is a great master of Yoga, music and 

dance. Thus, he is known by the name Daksinamurti. According 

to T.A. Gopinatha Rao, Daksinamurti is found in four different 

aspects namely as a teacher of Yoga, of Vina, of Jhana and also as 

an expounder of other Sastras. So he is otherwise known as 

Vyakhyanamurti. 

As the different forms mentioned earlier, this Murti also 
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provides all auspicious things to the devotees. In this form, the 

Murti is being seated folding the leg and not by hip. In this pose, if 

the two hands of the fomi cany Vina, it is called Vinadharamurti. 

Otherwise both the hands are in Jrianamudra and Abhayamudra pose. 

In both the Saiva and Vaisnava temples, the space on the south 

wall of the central shrine is occupied by the Dharma-

vyakhyanamurti. 

dharmavyakhyanamUrtih syadevani sarvasubhavaham/ 

tadeva vamapadenotkutikasanasamyutam// 

purvahastadvaye vinam cet tadvinadharam smrtani/ 

athava purvahastabhyam jnanamudrabhayau dhrtau// 

vamam prasaiitam vatha vamajanUrdhvakorpare/ 

apare daksine tvaksamalamutpalamanyatah// 

(5i?, II, 22, 156-158) 

19. Jnanamurti 

Jiianamurti form is famous as it is considered to be the basic 

cause of all causes {sarvakaranakaranam). Both the feet of the form 

are placed in coiTect posture. This form is being seated with its hip 

on the Pitha. The right hand with the Jnanamudra is placed over 
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the heart region while the left hand is with Varadamudra. The other 

two hands have the blue lotus and Aksamala in them. The tip of the 

nose is portrayed in such a way as it can be seen by himself as the 

nose is in the eixect position. The body has no benting. It being 

straight. 

jhanamurtirita khyatam sarvakaranakaranam/ 

anyonyanghhtalam samyak spliikpindadhah prakalpayet// 

jnanamudram hrdi sthane tvabhyantaramukham karanV 

varadani vamahastam tu medlvapithopari nyaset// 

apare cotpalam caksamalam purvavadacaret/ 

nasagratn svam samiksya svamarjavam dehamacaret// 

(57?, II, 22, 159-161) 

Jiianadaksinamurti is found in the Siva temple at Avur in 

Tanjavur, Suchindram and Kaveripakkam and they belongs to the 

Pallava period.̂ "* 

20. Nrttamurti 

The Nrttamurti form of Siva is connected with Karanas.^^ The 

Natyasastra of Bharatamuni mentions about 108 kinds of Karanas.-̂ * 

The Saivagamas like Kasyapasilpa also give the same number." It 
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is very interesting to know that all these hundred and eight kinds of 

Karanas are scluptured on either side of the Gopura in the Nataraja 

temple at Cidambaram.^* The Nrttamurti falls under thî ee divisions; 

Pradosanrtta, Cidambaranrtta and Ugratandava. Pradosanrtta has 

been widely depicted in the mural paintings of Kerala. 

Out of these 108 Karanas only nine types are mentioned in 

SR. The first form of Nrttamurti is as follows: The tip of the middle 

finger of the right hand is touching the Hikkasutra. (It is a thi-ead 

wearing in the neck). The other right hand carries Agni either in a 

vessel or upon the palm itself The front hand should be held in the 

Abhayamudra pose and within this there is a Bhujahgavalaya. The 

back right hand should have a Damam in it. The left leg should be 

lifted up and turned towards the right leg and kept across it. The 

tuft of matted hair is scattered and made attractive by wearing 

various serpents in it. Also there exists skulls, Datura flowers and 

serpents. On the right side there should have the half moon. It 

makes attractive with Sindura, beautiful earings on the ears and 

also with Aksamala. The v/hole body is parted with Bhasma and 

the face is attractive with a smile. This form of Nrttamurti wears 
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the Yajnopavita and the dress is the hide of the tiger. The right leg 

is placed over the demon Apasmara, who is made with four Talas 

and the Apasmara demon is laying with the face downwards. The 

colour of the Apasmara demon is black. Here the Prabhamandala 

of the Nrttamurti is regarded as the circle of sun with the amis to all 

sides coiTesponding to the rays of the sun.'̂ ' From this it can be 

known that this figure is the Nataraja.^" On the left side of the form 

there is Uma. This form bestowes all types of pleasures to the 

devotees. 

In the second form of Nrttamurti, there is the river Ganga in 

the tuft of hairs in the right side. Here the left leg is also on the 

Apasmarasura. In the third type, the right leg is a little raised, the 

tuft of matted hair is scattered and head is with a crown of that 

matted hair. In the fourth type of Nrttamurti the right leg is lifted 

upto the Usnisa and the left leg somewhat bent, is resting on the 

Apasmarasura. The fifth dancing form of Siva, is with eight arms. 

Here the right arms hold Sula, Pasa, Damaru and the last one is 

kept in the Abhayamudra pose. To the left of the dancing Siva is 

Parvati, carrying Skanda who is in fear on seeing the fearful dance 



149 

of his father and thus Skanda is catching the breast and abdomen of 

— F 

his mother. Gauri also looks at Siva with fear, love and with amaze. 

f r 

Siva holds in the right hand Damam, Vajra, Sula, Pasa, Danda and 

Naga. The sixth form of Nrttamurti is with two eyes and eight arms. 

There the tuft of matted hair is scattered around. The left leg is a 

little bent and placed over Apasmara. The right leg is lifted and the 

Ahgustha is touching the tip of the crown. The right hand holds 

Abhayamudra and carry Sula, Pasa and Damaru. One of the left 

hands is held crosswise, from left to right in the Gajahasta pose. 

The remaining left hands cany the Kapala and the vessel of Agni 

are seen. The seventh form of Nrttamurti resembles with that of 

the sixth one. In addition, on the left side Gauri is situated. In the 

eighth form there are six arms where the right hand holds 

Abhayamudra pose, with Damam and Sula. The left hand bears 

the Kapala and Gajahasta pose. 

The ninth form of Nrttamurti has four hands and three eyes 

and also tuft of matted hair. Here the right hand holds the 

Abhayamudra pose and has Damaru in it. The left hand has the 

vessel of fire and the Gajahasta pose. Here the left leg is somewhat 
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bent on the Pitha without the Apasmara demon. The great toe of 

the right foot also rests on the Pitha. 

Besides the above mentioned antiii-opomorphic fornis of Siva, 

other forms such as Sadasivamurti, Mahesvaramurti, 

Kiratarjunamurti, Ravananugrahamurti etc. are seen explained in 

the text EHI authored by T. P. Gopinatha Rao. These fornis are not 

seen in SR and the author of EHI may used the Saivagamas for 

explaining the above given fomis, where such fornis can be met 

r 

with. It is known that the world's largest Rupapratima of Siva is 

situated in the Mamdeswar, at Kamataka."" 
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