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Chapter - I

THE BACKGROUND AND PLOT CONTENTS OF
JAYADEVA'’S GITAGOVINDA

1.0  The Gitagovinda: An eternal creation of Jayadeva

Gitagovinda is a superb literary creation. It is a famous lyrical poem in
Sanskrit literature which is well-known in home and abroad. It is composed by
Jayadeva the son of Bhojadeva and Ramadevi or Bamadevi in the-twelfth
century. The name of Jayadeva is a famous one among the lyric poets all over
the country as the master composer of the sweetest lyrics in Sanskrit language.
The Gitagovinda is a lyrical poem dramatizing the love sports of Krsna and
F%édhé on the surface and conveying simultaneously the deep ethos of
devotion of the individual soul, its pinning for god realization and finally

attaining the consummation in service of God.

It is the first lyrical dance drama composed in simplified Sanskrit
including vernacular idoms, which could be easily appreciated by people, when
compared with other works of classical Sanskrit literature. The photographic
description, scenes, characters, dance postures, thé mood and attires of the
characters with details éf clothing, ornaments, make-ups, garlands and the
incarnations of Visnu have been so vivid and captivating that they get imprinted

in the mind of the reader or the listener'.

1. Pathy, Dinanath, et.al. Ed. Jayadeva & Gltagovinda, Introduction
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1.1 The incarnations of Krsna

The Brahmana texts speak of Prajapati assuming forms of animals
saves the distressed creation. Gradually, Narayana and finally Visnu took up
this work. Visnu is the only god in the Av who has the ability to become the
centre of avatara or incarnation, as he had fewer characteristicss i.e, his
personality had the requisite vaccum which could be filled in with suitable traits.
He takes up another form quite different from that of his own®. Visnu was not
thought of as the supreme god in the Vedas; still he was conceived as such by
his worshippers. He began to rise in eminence during the Brahmana period.
But during the epic and Puranic period he rose to the position of the supreme
spirit. The concept of avatara has indeed proved to be one of the most fruitful
sources of Hindu mythology. The Puranas and the upa-purénas give various
- myths and legends relating to the ten avatfaras of Visnu. Bhakti images in
temples, personal attachment to one incarnate form or another, communal
democracy, ecstatic experience, music and the predominance of aesthetic
ritual, dance — all these characterize the Visnu-Krsna cult. When Visnu
incarnates himself as man, he takes his birth and dies like an ordinary human
being. Thus, Krsna's incarnation is the starting point of the
Vaisnaviteincarnaticn theory. In the puranas the main cause of the concept of
incarnation is said to relieve the burden of the earth. Invariably the gods take
the help of the one God Visnu for the protection of the earth®. The ten chief
incarnations, howevsar, are of a special type, for in them the full essence of the

" god is believed to have taken flesh to save the world from imminent danger of

2. Mishra, R. P., Growth of the theory of incarnation p. 186

3. Mbid, p193



total destruction®. Krsna, the teacher of the Gita becomes indentified with Visnu
the ancient presiding deity over the terminary the Sun and Narayana an ancient
God of cosmic character and the goal or resting place of gods and men®.
Krsna, of course though included in the Avafaras, stands on independent
grounds®. Thus Vaisnavism, the religion of the avataras develops from the
Krsna cult, where Krsna is accepted as the full incarnation of Visnu, the latter
being regarded as the protector of the world. Here he is also accepted as the
supreme God. But at the same time his deeds ;:}rompt us to accept him as a

human being with supernatural power’,

The erotic multiplication of Krsna takes him from the level of a simple
strong man to that of the cosmic and universal god that he is in Indian
mythology. Krsna is god, he takes human form and is also a strong man énd
hero, but foremost he is still God and keeps manifesting this fact throughout his
lifea.’Thus Krsna is raised to the status of the supreme God from that 01; a
cowherd boy with super human power and a Vrsni hero through the stage of an
incarnation of Visnu. Though it is difficult to find out when the worship of
Gopala-Krsna was inaugurated but through the help of historical proves we can
say its time as first century®. In the Gargasamhita the time of incarnation of
Krsna is directed as Krsna also incarnate himself in the praparica. There are

twenty-eight groups of cafuryugas in a Vaivasvata Manvantara of Svetavaraha

4. Misl;ra, R.P., Grivoth of the theory of incarnation, p.194
5. 1bid, p. 265

6. Bhandarkar, R. G., Vaispavism, Saivismd&C, p.59

7. Mishra,R.P., Growth of the theory of incarnation, p.249
8. bid, p.252

9. Patnaik, Asutosh, Vaisnava Sihityatattva, p.21
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kalpa'®. During these twenty-four groups of four-era when a Dvéparayuga
comes rotationally named as Subahu that is the time of incarnation of Krsna on
this earth!’. He is the central figure of Indian religion and literature. And above
all the incarnation of Krsna is the starting point of the vaisnavite theory of
incarnation'®. There are many verses about the incarnation in the Vedas. Lord
Srihari manifested himself in many forms/ shapes to protect the dharma in each
era. His birth is mysterious. In the Arsnavalara he evidents himself with the
glory of full-moon and holding the sixteen ka/a-s or the sixteen divine symbols
of his body in the prison house of the demon Karsa. In the Bhagavadgita,
Krsna frequently says to Arjuna that he has taken many incarnations and live
as an earthly creature. But his life is not controlled by the illusion like others.
His incarnated life is divine, under self-control and made for the welfare of
others and to establish the virtuous qualities like peace, honesty, dutifulness,
truth, sacrifice and kindness'. In the Chandogyopanisad Srikrsna is named as
Devakiputra. So the incarnation of Krsna is still mysterioﬁs and some scholars
do not accept all the Krsna characters narrated in different~ téxts as -one
incarnation'®. Above all Krsna is accepted as one of the heroic figures who
devote their lives in fighting all kinds of evil represented in the shapes of wicked
men, terrible animals and powerful demons and who champion the cause of the
good and the righteous.15 In the Bhaktirasamriasindhu, the character of Krsna,

his glorious incarnations, divine qualities are beautifully described. The theory

10. These names present some puranic / historical period of time, for deta.il see glossary.
11. Rath, Minati, Gargasamhitarahasyam, pp. 31-37

12. Mishra, R.P., Growth of the theory of incarnation, p.254

13. Srimad Bhagabadgitd, iv.9

14. Upadhyava, Baladeva, BhdrativaVanmavame Sriridhd, p-32

15, Gonda, |., Aspects of cardy visnuism, p.156



of incarnation has also ’been propagated by Srikrsna in the Gita. The Lord says
to Arjuna — Earth, water, fire, air, ether, mind, reason and also the ego-these
constitute my nature eightfold divided. This is my lower (insentient) nature, the
other than this, by which the whole universe is sustained, know it as my higher

(sentient) nature in the form of the Jiva/the life principle.16
1.2. Rising of Krsna cult up to twelfth century

Many texts prove that the Vaisnava practices are changed form of the
ancient Pancaratra-cult. According to the description of the Naradaparicaratra,
it stands for the knowledge. In which the five types of knowledge are described
to be knowAn as the Pancaratra. Thoée are — The Paraméfattva, Bhukti, Mukti,
Yoga and Visaya. The central god of the Paricaratra cult was Vasudeva. He
has some prosperous figures to manifest himself nafned as Vésudeva,
Sankarsana, Pradyumna and Aniruddha.”. T.S. Rukmani says that the
worshippers of Vasudeva Krsna, 'thought Visnu, the highest god of the
Brahmanas to be the same as their god. Narayana is identified with the
universal Purusa from whose~ body the universe sprang. When Vasudeva
became identified with Narayana the peculiarities of the Narayana-cult
influenoed the further development of the Vasudeva or Paricaratra cult. The
Gopalakrsna aspect was added later after at about 3600 BC,when the Abhira-s
were migrated to India. Thus, the Bhagavata religfon propounded b,yl Vasudeva,
that incorporated the 'earlier cult of Narayana was the source of inter

Vaisnavism. It teaches that Bhakti and the grace of God are essential for the

16. The Bhagabadgita, 7.4,5

17. Patnaik, Ashutosh, Vaispava sahityvatattva, p.8
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attainment of mukt/®. The authoritiess on which the Bhagavata system was

based are the Pancaratra-samhitas’'®.

Vaisnavism first appeared as a religious reform like Buddhism and
Jainism, but based on theistic principles. Its early name was Aikantika Dharma
or the religion of a singlé~minded love and dévotion to one. In its back -ground
stood the Bhagavadgita a discourse professing to be preached by Vasudeva-
Krsna. It soon assumed a sectarian form and was called the Paricaratra or
Bhagavata religion. It was professed by a tribe of ksatrivas of the name. of
séfvag‘a and was noticed by Megasthenes about the end of the fourth century
before Christ, as the religion of such a specific people®. The Bhagavatas
belived in bhakti as more efficacious than ritual of sacrifice for obtaining
muktf’ This faith mingled itself with the existing one in Narayana and with that
in Visnu. Soon after the beginning of the Christian era, another element boy-
Krsna as a god or Gopala-Krsna was countributed by the Abhiras or cow-
herds®. The Harivarm$a text gives information about the A/vdrs who lived in the
Tamil country of South India by the 1% century. Those were known as a
category of the Abhl‘ras and the worshippers of Gopala-Krsna®’. Vaisnavism as
its name suggests; is a religion which centers round the worship of Visnu. The
deity of this cult bears aiso the sectarian names like - Vasudeva-Krsna,

Narayana and Krsna-Gopéla. These names indicate the four main streams

18. Mishra, R.P., Growth oﬁl)e theory of incarnation, p.197
19. Bhandarkar, R.G., Vaispavism, Satvism & ¢ pHd

20. /bid, p.54

21. Mishra, R.P., Growth of the theory of incarnation, p.196
22. thid.

23. Patnaik, Asutosh, Vaispava sahitya tattva, p.19
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which mingled into one through a period of several centuries to form the

religion which Ramanuja inherited®*.
1.2.1 Krsna-cult in Odisha

The two figures of Lord Visnu, Vasudeva and Madhava were worshipped
at a time in many parts of the country25. B‘efore fifteenth century the Krsna-cult
was prevailed as Bhdgavata dharma in Odisha®. There are various examples
of Madhava worship in Odisha particularly in the valley of the Mahanadi®’. The
historical written information about Vaisnavism found in the Besnagar
description of Gwalior, Madhya Pradesh. The script of this inscription is of the
first century. The Ghosundi inscription of Sarvatata declares the Bhagavata-
dharma and the worship of Vasudeva-Krsna. Another inscription of Nanaghata
cave of Naganika reexplained by D.C. Sircar announces the worship of
Vasudeva and to satisfy or to announce the glory of Vasudeva. During the fifth
or sixth century the Mathara dynasty of Kalinga has donated some villages in
the written form on copper plates to the Brahmins of their time. This is proved
by the copper plates given by the king and shows the importance of
Brahminism. The Matharas of Kalinga were the parama Bhagavata-s like the
rulers of South india and western Odisha of the same time. They helpe'd and
supported the prevalence of Vaisnavism?®. The Prapannamrta text provides

information about the prevalence of Vaisnavism by Ramanuja in the time of

24. Mishra, R.P., Grwoth of the theory of incarnation, p.197

25. Mahapatra, Kedarnath, Location of ‘Kenduvilva’ the birth-place of Kavirdja Jayadeva, Souvenir on Jayadeva,
1968, pp.40,41 :

26. Rajaguru, Satyanarayana, Mahakavi Jayadeva o Gitagovinda, p.97
27. Prachi Mahatmya, ch.17, »p.109-116
28. Mahanty, Vichitrananda, Vaispava Kavi Jayadeva, Utkalara Kavi Jayadeva, A Collection of Articles, 1989, p.65
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Codaganga Deva, a ruler of Odisha. The copper plate inscription of A.D 1198
;;rdves that the king has made a new temple for Lord Jagannatha. The outer
wall of Nrsimha temple which is situated inside the Jagannatha temple, Purt
proves that the king had conquered Odisha in the beginning of the twelfth
century. During that time the Saivism and the Vaisnavism occupied a major
religious places in Odisha. The inscription of deagahga Deva proves the
worship of Vasudeva prevailed in the twelfth century. He declared himself as
parama Mahesvara, parama Vaispava through his inscription®®. Vaisnavism
prevailed in Odisha through the Acintyabhedabheda of Nimbarka and dvaita

principle of Madhavacarya during the twelfth century.
1.2.2 Establishment of Vaisnavism

About the first century B.C. the Sankarsana and Vasudeva had come to
be worshipped as gods in the Maratha country. The Bhagavata-purana says
most of the people who drink the water of Tampraparni and Kaveri river will
mostly be pure-hearted devotees of Vasudeva®. Therefore, we have no doubt
that Vaisnavism has its origin from South-India. Ramanuja perhaps the first
popuiar acarya to establish the theory of Vaisnavism. His followers are called
Srivaisnavas and their philosophy is called visistadvaita. He opines that the
love of the deity manifests itself in his assuming numerous forms to delight his
worshippers. In other words he advocates the worship of a personal God
characterized by love. It is the most effective means of salvation, which is not

running away from God, but relieving the soul from bondage. It is equality with

29.Mohanty, Bichitrananda, Vaisnava Ka w']éyadeva, An article pub. By Sarala Sahitya Samsad, Cuttack, 1989 p. 62

30. Bhandarkar, R.G., Vaispavism, Saivism, & p.68
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|
God®'. The Madhvas follow the method of Vaisesikas and divide all existing

things into the categories of substance, qualities, etc. with some modifications
of their own. God is a substance. The supreme soul possesses innumerable or
an infinite number of qualitiesSz. Visnusvami or Vallabha, belonging to Rudra
Sect. and ‘.s‘uddhédva/z‘a’sohool, preached the worship of boy- Krsna and his
mistress Radha. According to him Srikrsna is called Purusottama, the Highest
Brahman. He can be attained by bhak#i Nimbarka, a great supporter of
Sankara sect. and ‘Dvaitadvaita’ school we accept Srikrsna or Gopala-Krsna as
the Supreme being, as alone to be worshipped through bhakti, a special kind of
deep love for God™®. Nimbarka is believed by his followers to be an incarnation
of the Sudarsana or the discus of Visnu. He composed a work called

t.%* Another popular

Dasasloki, titled from the number of stanzas contained in i
saint Caitanya and his successors devoted themselves to the cultivation of the
emotional side. Caitanya endeavoured to win the hearts of men by instituting
Kirtans or the fervent singing of songs about the love of the cow-herd god and
his mistress.*® Caitanya had tried to convert the eagerness of man for material
enjoyment towards the Way of devotion for god realization. The intention of both
Vallabha and Caitanya was to get salvation through the love for god based on
the ragatmika devotion.*® The point of contact between these various Vaisnava

systems are that their spiritual elements are essentially derived from the

Bhagavadgita that Vasudeva as the name of the Supreme Being stands in the

31. Mishra, R.P., Growth of the theory of incarnation, p.209
32. Bhandarkar, R.G., Vaispavism, Saivism & C, p.82

33. Mishra, R.P., Growth of the theory of incarnation, p.211
34. Bhandarkar, R.G., Vaispavism, the Nimbarkasystem, p.89
35. Ibid, p.117

36. Patnaik, Asutosh, Vadspava sahitya tattva, p.38



back-ground of all and world-illusion are denounced by them equally.*” Krsna is
thus accepted as the human manifestation of Visnu. Primarily the cult of Krsna
provides the basis for Vaisnavism, the religion of the avataras. As the Vedic
religion was restricted to the intellectuals, the necessity of a religion for the
common mass arose and Vaisnavism did this job. Bhakti is a means of service
to the God, where the devotee fully surrenders himself to God.*® Jiva Goswamr,
the author of Ujvalanilamani, explains about rasa and bhava in the last
(fifteenth) chapter of his work. Regarding the main rasa, madhura, he says it is
the rasa, known as bhakt/'ra5339 and realized by the emotive moods described
in the Sahityadarpapd®, which are vibhava, anubhdva etc.This
madhurabhaktirasa is also used in music, dance and drama for constancy and

progress in the bhakti-sadhana.”’

The Kstriya-Krsna, central god of the Paricaratra religion gradually
regarded as the Gopéla—k{_sna under the influence of the Alvars. This
Gopalakrsna tradition gave importance to the Gopinatha worship which is later
to the Madhava worship. The tradition of Madhava worship in Odisha is
presented by the texts like Praci Mahatmya, Viraja Mahatmya etc.*? Duﬁng the
Gupta age of the foruth century the Madhava worship was started in Odisha. In
that time the Mathara rulers of Odisha were the worshippers of Vasudeva-

Krsna and Narayana. They have ruled over Odisha till the middle of the sixth

37. Bhandarkar, R.G.., Vaisnavism, Saivism & C, p-144
a8. Mishra, R.P., Growth of the theory of incarnation, p.270
39, Fea Ao aTaTS et A A : |
rar foRr -Hiaml T T : 1 SSeae o3
40. Sahityadarpana3.8-27
41. Svami Prajfianananda, AHistorical development of Indian music, p.240

42. Patnaik, Asutosh, Vaispavasahityatattva, p48
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century. After them the rulers of Bhaumakara generation made the worship of

Purusottama popular. The Kking Codaga‘hga Deva was attracted towards
podnk Praelac&d .

Vaisnavism by the time of the famous Vaisnava king-Gedaganga-Deva. Above

all the discoveries it is observed that the Vaisnavism of Odisha introduced in

the forth century and it became saturated by the twelfth century.43
1.3 Backgrdund of Krsna literature

All the Vaiénavas and the poet Jayadeva also believed in the slaying of
the demons in the Bhagavata and that Krsna is the almighty and the Lord of all
prosperity.** The epics and Puranas frequently describe about Srikrsna and his
divinity. The Bhagavata Furana is a prominent source of Krsna literature. The
other two epics are the Mahabharata and the Khila Haf/'vams’a. In the
Bhagavata Furana the incarnations of Visnu and the play of Krsna are
described. The Gopalila, Dvarakalila and the end of the Yaduvamsa (anihilation
of theYadus) are éxplained there. The Mahabharata explains the friendship,
technics, advice and crisped policy of Krsna. Amohg all the characters it proves
the glory and greatness of the character of Krsna. The eighteenth part of the
Mahabharata is known as the Paricaratra Giia in which the dialogues, answers
and conversations of Krsna are described and for this, these portions goi the
highest respected place of the epics throughout the world.*® In the Harivamsa
text there are the explanations about Srivisnu and Srikrsna. Here a detailed

description of Srihari and the Yaduvamsa are found.*® These texts are the

43. Sahu, N. K., Javadeva, the poet of the Gitagovinda, his date and place, Souvenir on Jayadeva, 1968, p.16
A4, Srimad Bhigavatam, 1.26-30
45. Dhara, Jasovanta narayana, Furusottama b‘riAr.,s‘{m (7 Purdna sihitya (Odia).b:rikrsun, 2008-09, p.25

46, Sriman mahabhdratam, Svargarohapaparva, (Phalasrut)), pp.1-6
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foundations for the creation of Krsna literature. On this background many texts
are written on Krsna and his qualities. The Padmapuréné, the Brahmavaivarta
Puféina also provide information about Krsna and his lila. Some other texts like
the Brahmapurana, Va yupuré‘né, Agnipurana, L/ﬁgapuréna' and the Devi
bhagavata also present the character of Krsna in brief.*” B.S. Miller states that
Krsna’s mythology is ancient and complicated, emerging in the earliest levels of
the epic Mahabharata and developing through the various phases of Purapic
literature. The history and signh‘icahce of the Krsna legend has been analyzed

in numerous scholarly studies.*®
1.4 Manifestation of Radha

In the Vedas the word ‘Hadhas'is used for property, success, favour,
liberality. Indra, the lord of all property is called as Satya radhas.*® The word

‘Radha’ in a mantra of Rgveda is present like this-

- SreRy T e« w er fan: gafe aEem |
wfiarea isa=T AT e : qureg ard N | (Rg- 3.33.12)

In the Atharvaveda, Radha has been used as.a synonym of Visakha
Nakstra.*® Here a commentator Writgs that due to the prosperity the gopi-s are
known as Radha. In the Taittir/]/abféhmana the two Visakha-s (Radha and
Anuradha) have been described as the female consorts of the Naksatra-s and

two best gopis®. Another commentator of the Suklayajurveda defines the

47: Upadhyaya, Baladeva, BharatityaVarimayame Sriradha, p.32
48. Miller, B.S., Ed. The Gitagovinda of Jayadeva, p.17

49. Gonda, ], Aspects of early Visnuism, p.163

50. Atharvaveda, 20.45.2 :

51. Taittiriya Brahmana, 31.1.11
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meaning of SrT as Radha and regarded her as a wife of Lord Visnu.* There are
also two Upanisads about Radha, but those are proved as latter than other
Upanisads.®® The Vedic religion was affected by the 7antra and the Saktivada.
The Devisdkta and the Srisikta of. Veda which are of later Vedic age proves
about the Saktivida. The theory of Upanisad combined with the Saktivada
created a new tradition of worship named the Parcaratra dharma> The
puranas are the major source of the identification of Radha as the consort of
Krsna. The Padma Furana, the Skanda-purana, the Brahmavaivarta-purana,
the Devibhagavatarm and the Gargasamhita also declare Radha as the eternal
partner and the own wife of Srikrsna.® In the Padmapurana, origin and figure
of Radha are described.®® R.G. Bhandarkar says, “This Radha is not mentioned
by name in the Harivamsa, Visnu-purana and the Bhagavata. The introduction
of Radh@’s name and her elevation to a higher position even than Krsna'’s,
operated as a degrading element in Vaisnavism, not only because she was a
woman, but also because she was originally a mistress of the cowherd god,
and her amorous dealings were of an overt character.”’ In the Gargasamhita
she is the figure of great emotion, base of all beauty and charm with pure
devotion. Many Poets named Radha to that fair lady who is the most beloved of

S'n‘k,rsna and who was born from his left part.

52. Upadhyaya, Baladeva, Bhdratiya varimayme Sriradha, p.162
53. /bid, p.20

54. Patnaik, Asutosh, Viaisnava sdhitva tatéva, p.79

55. Upadhyaya, Baladeva, Bhdratiyva varimayme Sriradha, pp.61-70
56. The Padmapurapa, Uttardkhanda, ch. 71, verse, 42 & 44

57. Bhandarkar, R. G., Vaispavism : The Ridhd cult, p.123
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Srikrsna has put one of his divine glories named Fara inside the wife of
Vrsabhanu and due to that Radha was born. The improved love and severe
grief in separation, both of Radha are described in the Gargasamhita.*®This
theory has its origin from the Upanisads. It is said in the Upanisads that at the
time of beginning of the creation there was nothing except the Supreme
Brahman. Then the Brahman wanted to be many and thus the creation started.
The desire of the Brahman is the reason of the creation. It is because the
Brahman did not feel enjoyment and love. Therefore love can’t be felt alone. He
wanted to be duel. He was combined figure of both male and female. Now he
divided himself such as the husband and the wife. The theme of Radha
developed here in the realization of to be in duel form Brahman’s own
singularity.>® This is also described in the Brahmavaivartapurana. The desire of
Srikrsna has manifested as a figure of woman.

TS gl ey 99g 4 |
aferms @ et amratg T fdest | 1%

The reason of separation of Radha from Krsna is the curse of Sudama,
friend and devotee of Krsna. For this Radha was born on the earth and suffered
for hundred years being separated from Krsna.®'Sriradha is the unique power

of Krsna. According to the Vaisnavas, Srikrsna the real God is not separated

58. Rath, 'Minati, Srimad Gargasamhita rahasyam, p.140
59. Patnaik, Asutosh, Vafsnava sahitya tattva, p.40
60. Brahmavaivarta Purdpa, prakrtikhandam, Nirdvapi Katha, p.251

61. Rath, Minati, Srimad Gargasambhitd rahasyvam, p.145



from the Brahman established in the Upanisads. The three powers of Krsna are
defined as Sandhini, Samvit and Hladini. The Sandhini is the part of ever truth,
Samvit is the part of eternity and the HIadinT is the part of joy. Among these,
Hladint is the power which makes Krsna joyful. Though he himself is a figure of
pleasure but by which power he feels joy and make others happy that power is
HIadini. It is the highest energy due to superior quality. This is always able to
give the pleasure and the colourful sentiment of satisfaction to the creator
himself.? The figure of this power is Radha. In the Brahmavaivarta-purana
nature is manifested as Radha and gopfs are created from the cheek of
Radha.®*The sentiment of sweetness is permanent in Radha. The relation of
Radha and Krsna as a lover and a beloved is regarded as the highest
sentiment and this is the origin of raganuga devotion. Baladeva Upadhyaya has

elaborately described about this sentiment.®

This theory has gradually developed and spread along the Bhagavata
and the Pancaratra system. Then Radha is described as the most beloved one
of Krsna and the essence of devotion by many poets. Some of them say that
the heroine of ‘Divyaprabandham’, an Alvar poem, which contains four
thousand songs, changed later as the character of Radha.®® But B.S. Miller
rejects that this heroine Nappinnai is not accepted as the source of the Radha
£ 66

concept because the characteristic relation of the both with Krsna is differen

The Gargasmbhita defines Radhakrsna as eternal partners. They are never

62. Pattnaik, Asutosh, Vaisnava sdhitva tattva, p41

63. Brahmavaivarta puranz, pp.11-15

64. Upadhyaya, Baladeva, Bharativa vanmayame Sriradhd, p-52
65. Ibid, p.60 )

66. Miller, B.S., Ed. The Gitagovinda of Jayadeva, p.29
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separated. There may be a distance between their physical body but they live
in each others heart.

SR : W ey Tgge |

T AT T AhymEdrar 7eaa | 187

One of the lexicons defines Radha as the wife of cowherd named
Ayanaghosa,the daughter of Vrsabhanu and the most beloved woman of
Srikrsna. It is known that after birth she was grown up and became a youthful-
lady. She has sixteen different names and the Naradaparfcaratra describes
thousand names of Radha.®® The Vaisnavas gave a renowned position to
- Radha. The tradition of Radha-krsna was keenly established from the time of
Nimbarka. He gives almost an exclusive prominence to Krsna and his mistress
Radha, attended on by thousands of her female companions.®® In the
Naradaparicaratrasamhita the one single lord is represented to have become
two, one a women and the other a man, who was he himself. He then had
amorous intercourse with her. The woman was Radha.® In the
Bhdgavatasandarbha it is explained that the three powers of god are
associated with Mahalaksmi. Among them the essence power is Radha. As the
cream is the production of milk, but it is a special from that, so is Rédhé'of
Laksmi, a part of Krsna’s self. In the Caitanyacaritamria also it is described that

Radha and Krsna are two figures having one soul. As the warmness is not

67. Rath, Minati, Srimad Gargasamhita rahasyam, p.147

68. Pauranika Kosa and Radhika sahasrinima of Niradaparicaritra.
69. Bhandarkar, R.G., Vaisnavisnr. The Nimbarka system:, p.93

70. Ihid, p.123



separated from the fire their relation is for ever and can’t be divided. In the
- Govindalilamrtam text of Vaisnavism tfﬁe greatness of Radha is defined as —
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1.5. Creation of Devotional Poems Regarding Radha-Krsna (Upto 12"

Century).

In the Rgveda, the oldest scripture of india, the name of Visnu Gopa is
found which admits the association of Visnu(Krsna) with the Gopa—s;-’2 The
Padma Purana, the Brahmavaivarta Purana, the Devibhagavatam, the Matsya
Purana, the Varaha-purana, the Markandeyapurana, the Vayu-purana, -the
Brahméndapuréna define Radha significantly but in a scanty manner.The texts
like - Radhatapini, Krsnatapini, the Radhikopanisad, the Purusavodhini, the
Samarahasyopanisad also express about Radha. The Harivarmsa and the
Bhagavatam provides the affectionate play of Krsna and the cowherds.73The
name of Radha occuré only once in the Damayanti Katha (early tenth century) -
and once in the Yasastiakacampd (A.D. 959) and the_ passages are spare in
detail relating to_F{édhé.” Introduction of Radha as a character of literature has

developed in the local poems of different regions. Then she was established in

71. Panda, B., Ed. 5rf Gitegovindamahakavyam, p.66
72. Ibid, p.63

73. Ibid, p.1-24

74. Miller, B.S., Ed. The Gitagovinda of Jayadeva, p.31
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the Sanskrit literature.” In the second century A.D. the famous historical story
of south-India named the *Silappadikaram’the Krsna-lild was c_learly described.
In the first century A.D. the king Hala Satavahana wrote a Prakrta text named
Gahasattasai in which he explained the wrajalila and the affectionate relation

with Radha.”® B.S. Miller presents the examples of Radha-Krsna literature from

different sources with original texts. In brief those are as follows —

* In the Sattasai of Hala (dated first to seventh centuries by various

scholars) Krsna removing the cowdust from Radha with his breath of mouth.”’

* In the Gawdavaha of Vakpati (seventh/ eight century) the nailmarks of

Radha are shining on Krsna's chest.”®

* In the Venisamhéra of Bhatta Narayana (eight ce.) Krsna followed

Radha in the R4asa dance on sandbanks of the Yamunariver.

* In the Dhvanyaloka of ,Jnandavardhana (mid-nineth ce.) Krsna tries to

satisfy and make Radha favourable towards him.”

* In the commentary of Abhinavagupta (early tenth ce.) when Krsna
leaves the Vrndavana Radha was embarrassed with choked voice and came

with heavy tears.

* In the Kavyamimamsa of Rajasekhara (late nineth or early tenth ce.)

Krsna remembering the love of Radha make jealousy to goddess Sri. -

75. Upadyaya, Baladeva, BhirativaVapmayame Srirddha, p-216
76. Srf Gitagovinda Mahikivyam, pp. 59-65

77. Upadhyaya, Baladeva, BharativaVapmayame Srirddha, p.217
78. Miller, B.S., Ed. The Gitagovinda of Jayadeva, p.29

79. Ibid, p.30



* In the inscription of Vakpati-murnja (dated late nineth ce.) Krsna
remembering the love of Radha as a deserted lover and thus Laksmi’s face

can’t make him happy.

* In the Sarasvatr Kanfhébharanah of Bhoja (eleventh ce.) — may the god
who gracefully toys with Radha'’s cloth on the surface of her breasts protect

you.®

* In the Dasavataracarita of Ksemendra (eleventh ce.) Radha became

most beloved for the joy of Krsna like a jasmine for a bee '

* In the Subhasitaratnakosa of Vidyakara (later half of eleventh ce.) -
May Hari glanced at jealously by Radha bring you joy. The pilgrims sing the

songs of the secret love of Madhava and Radha.

e In the Vikramarikadevacarita of Bilhana (late eleventh ce.) Krsna is emerging

in the memory of graceful Radha.®

* In the Siddhahemasabdanusasana of Hemacandra (late eleventhce.)

Hari is dancing with Radha in joy.%

* In the eighth ce. when Sankaracarya declared the duel-opinion it ws
opposed by the later Vaisnavas. The Vaisnava saints of Nimbarka sect
worshipped Radha and Krsna. They opined devotion is better than knowledge
and Radha is the eternal beloved of Krsna. The theofy of Nimbarka sect

encouraged Jayadeva to write the Gitagovindam.®*

80. Miller, B.S., Ed. The Gitagovinda of Jayadeva, p.31

81. Upadhyaya, Baladeva, BhirativaVanmayame Sriridha, p.228
82. Ibid, p.35

83. /bid.

84. Patnaik, Asutosh, Varspava sihitya tattva, p45

28



1.6 Jayadeva: The poet of wide reputation

The most important name in the panel of lyric poets of Odisha is the
famous Jayadeva, the author of the sweetest lyrical poem, vig. the Gitagovinda.
He is rightly claimed as the usherer of a new era in Sanskrit literature through
his single monumental work the Gitagovinda.**The time and place of Jayadeva
was controversial for a long period, but now it is proved by many scholars,
historians, researphers that he was an Odishan poet and his time was twelfth
centurry.®® The tradition of singing the song of Gg in the temple of Lord
Jagannatha, the inscription of same temple, the cloth named Ahandua in which
the songé of Gg are weaved and offered to Lord Jagannatha as a regular
service, many other evidences prove the Odishan origin of Jayadeva.!” The
spiritual tradition, sculpture, inscription, literature all provide many reasons to
accept Jayadeva as an Odishan poet, who was born, grown up and established
in Odisha without any doubt.®®Jayadeva was born in a village named Kenduli
comes under the Purt district (now in Khordha district) near the Praciriver,
Odisha. His father was Bhojadeva and mother Ramadevi. He was deprived of
the affection of father and mother from his childhood. He set out for Purt at his
youth, which is the sacred seat of Purusottama Jagannatha.®® All versions of
the legend that sanctifies Jayadeva’s life says that he was born in a Brahmin
family and that he became an accomplished student of Sanskrit and skilled

poet. He adopted an ascetic life devoting himself to the God. His ascetic life

85. Panda, R.N., Contribation of Odisha to Sanskrit hterature, }5.29
86. Ibid, pp.30-40

87. Panda, R.N., Odisha’s Contribution to Sanskrit lyrics, pp.86-91
88./bid, p.35

89. Mahapatra, K.N., A descriptive catalogue of Sanskrit manuscripts of Odisha, Vol-11, 1960
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ended when a Brahmin of South insisted that Jagannatha, “Lord of the world,”
himself had ordained the marriage of Jayadeva with the Brahmin’s daughter

Padmavati, who was dedicated as a dancing girl in the temple.

Padmavati served her husband and he shared her devotion to
Jagannatha. As Jayadeva composed, she danced, along with the tune of the
songs of Gg.* It is known from the Bhaktamala text of Candradatta of Mithila,
that the Lord himself helped Jayadeva to compose his poem during the writing
of the Gg.g "In the process o% writing the poem, Jayadeva conceived the climax
of Krsna’s supplication to Radha as a command for Radha to place her foot on
Krsna's head in a symbolic gesture of victory (X.8). But the poet hesitated to
complete the couplet in difference to Krsna. He went to bathe and in his
absence Krsna appeared in his guise to write tﬁe couplet. Then Krsna ate the
food Padmavati has prepared for Jayadeva and left. When Jayadeva returned,
he realized that he had received divine grace in exalting Krsna’s loving relation
to Rz‘ad'hé.g2 The temple records of Lord Jagannatha at Puri show that since the
time of Codaganga Deva, Jagannatha has been continuously- worshipped as
the supreme form of Visnu, whose power is expressed through the energy of
his consort, Laksmi or Sri. The legend of Jayadeva's life has no historical
value, it does tell us that in the céurse of his wandering Jayadeva visited Purt
“where he came under the influence of the Lord Jagannatha and formed a

special relationship with Padmavati. The Gg may well have taken shape in the

90. Miller, B.S., Ed. The GHtagovinda of Jayadeva, p.3
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TaTE FAed § T S Yo | | Biau A7 Saeaand, 1.45

92. Miller, B.S., Ed. The GRagovinda of Jayadeva, p.14




Tichly syncretic environment in Purf in the'twelfth century.” Few authors say
that Gg is the written eXpreséion of Jayadeva’s pérsonal life;history with his
wife Padmavati® He got a position of court-poet in- the royal court of
Codagangadeva.®® There was a tradition in Bengal that Jayadeva was a
Nim'b'érkite, bu't in the Gg Radha is the mistress, not the consort of K,rsné as
she is in Nimbarkite theology. According to others he is a follower> of
Ramananda sect. He' prises Krsné as Visnu himself and his" ten ava(éras as-
déscrib'ed 'tradirtic.)nally.96 Jayadeva was a contemporary of king Kamarnava
Deva (1147-1156 A.D.) and Raghava Deva (1156—i170 A.D), the sons of
Codagangadeva of the Ganga dynasty and conﬁposed his immortal work Gg at

Purf during his period.”

Traditional accounts record that Ramanuja the great Védanta
philosopher visited Purt in the eafly part of the twelfth ce. and established a
school there. It is claimed that he met and influencezi the king of Purl and
worked to introduce the ritual Qf Vaisnavism into the Jagannatha temple against
the the strong opposition of resident Saiva priésts. By the fifteenth cent.the Gg
was sufficiently popular in Puﬁ to be incorporated into the ritQal of the
Jagannatha temple. An inscription located on the left side of the Jayax//]'ayaA

doorway written in Odia language and script dated A.D. 1499, prescribes the

performance of the Ggin the temple.®® By the end of thirteenth cent. the Gg was

93. Miller, -B.S., Ed. The Gitagovinda of Jayadeva, p. 26

94. Mahapatra, Chakradhara, Sri Jayadeva (QOdia), p.26

95. Rajaguru, Satyanarayana, Mahdkavi fayadeva o Gitagovinda, p.20
. 96. Mishra, R.P., Growth of the theory (;/ incarnation, p.213

97.Panda, B., Ed. 517 Gitagovindamahaka Vyam,.lntroduction, p-31

98. Miller, B. S, Ed. The Gitagovinda of Jayadeva, p.6
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known in Western India. By the sixteenth cent. Jayadeva’s poem was
recognized throughout Northen India for the intensity of its poetic and its
religious expression.®® A poet says that Gg is a triangular combination of
devotion, affection and rhythm.'® Within a cent.the poem became popular

throughout the world.
1.7 Plot Contents of the G‘ﬁ‘agovinda

The theory of the Gg explained by Jayadeva was based on thelsahajla
theory of later Buddhism. In this theory it is written that the worshipper should
choose a lady partner for his worship. This sahaja tradition has entered in the
Vaisnavism from the vajrajana and sahajajana of the Buddhists. Jayadeva is
regarded as a sahajavaispava among the supporters of this theory.”' Another
opinion is there which encouraged Jayadeva to write the Gg is like this - Some
copper plate inscriptions show that to serve the worshipped Lord by dance and
son‘g a class of artist were engaged by the king. From the ancient period, the
kings of Odisha were placed the dancers in their courts who were expert in
song, music and dance.'® Ar; inscription found near the Vamsadhara river now
comes under the Andhra region prove that the king Codagangadeva of Odisha‘
has arranged the performance of dance, song and music for the Madhukesvara

temple during the time of an offering of food named trikalingadeva.'®

99. Miller, B. S., Ed. The Gitagovinda of Jayadeva, p.7

100. Chakravarti, Debasis, Bhakti, Priti o Gitimayatara trivem'—Gz’fagnVindn, Jayadeva Lahari, A collection of Articles,
p.35 :

101. Samal, Vaisnava Charana, GRagovindare Sriradha (Qdia), Utkalara Kavi Jayadeva, A Collection of Articles,
p. 167

102. Rajaguru, Satvanaravana, Mahdkavi Javadeva o Gitagovinda, p.19

103. Panda, B, Ed. 5F Giragovindamahdkdvvam, Introduction, p.39



Jayadeva knew that his poem and lyric will be sang in the temples and
different festivals without any doubt. He has strung the poem with lyric, story,
description, dialogue cleverly having a particular intention.'** Jayadeva wanted
that his wife will dance and he himself will sing to please his god. It might be
said that his beloved wife Padmavati was the temple dancer and both were
engaged in the service of God.'® Therefore he wrote the Gg. It belongs to the

® Poet Jayadeva has followed the

prabandha category of poetics.'”
Brahmayvaivarta purana for the plot of his Gg. He began his poem with the help
of a legend described in that text and changed the language of expression as
per his poetic talent.'”’ It is also proved that Jayadeva sang this Gg in front of
Lord Jagannatha at Purl, Odisha. At that time his wife Padmavati was dancing
with the rhythm of various music and the dancing hall of the temple was full

with crowd.'® The poet has started his poem with four verses. The first

classical verse starts indicating the subject of the poet
FHHGTTR a7 © SRTHTRIATAgH : |
TR e @A dled U9 T8 T ||

[N [ D

o TR : ToaeadIgH |

TS JYATge ©: had: [ (Gg. 1.1)

The place, the time, the characters and their relationship in the Gg. are

superficiélly clear in this verse. B.S. Miller translates it as, “clouds thicken the

104. Macdonell, A. A., A History of Sanskrit literature, p.230

105. 517 Gitagovindamahikavyam, Introduction, p28
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sky, 7amalatrees darken the forest. The night frightens hirm, Radha, you take
him home, tHey leave at Nanda’s order, passing trees in thickets on the way,
'u'ntil secret passions-. of Radha and- Madhava triumph on the Yamuna
riverbank.”'% Then starts the first song in the Malavaraga, which is a prayer to
the ten incarnations of Visnu, the Lord of the universe. The same is
immediately followed by the second song in Gujjari raga where the glorious
deeds of the Lbrd are extolled. The canto wise subject presentation of the Gg is

like this:

* The main theme begins with theladvice of a cdmpanion to love-stricken
Rédhé to follow Krsna’'s path who rejoices amidst the cow-herdesses in the
charming spring .season in the bowers on the bank of the Yamuna river. At this
moment, the lady companién again incites des‘iré in Radha by pointing to the
amorous activ'ities of Krsna in the circle of cowherd Ia'dies, who is compared
with eroticism incarnate. Here ends the first canto, Which is designated as

Samodadamodara.'"

* At the beginning of the second canto the poet narrates how the jealous
Rédhé leaves the place and retire‘srinto a bower. In a sub'sequent song, she
complains before her confidante regarding‘ utter faithlessness of Krsna.
However, after a short while, a distinct change in Radha’s attitude is marked,
while she éxpresses her ardent longings and deep wishes for a pleasant

embrace of Krsna. There after the longings of Radha for union with Krsna are

109. Miller, B.S., Ed. The Gitagovinda of Jayadeva, p.16

110. Panda, R.N.,, Contrilution of Odisha to Sanskrit )1‘ferature, p-45
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told before the companion with a request to her to do the needful.'"’ The

second canto entitied Aiklesakesava comes to an end here.

e The third canto begins with Krsna leaving the cowherd women
repenting for his negligence to Radha. During Radha’'s separation, he
remorsefully rests in a bower on the bank of Yamuna. Song 7 in Gujjari tune
gives vént to the feelings of Krsna.'" This repentance is followed by five verses
whére the god of love Kama is addressed not to turture him, since his mind is
attached to Radha, who herself is the solace and healing source of cupidity.

The third canto, mugdhamadhusadana thus comes to an end.

* Canto four is introduced with the request of the confidante of Radha to
Krsna to be pleased on Radha and to accept her prayer for a union with her.

Snigdhamadhava is the name of this canto.

* The fifth canto begins with the instructions of Krsna to the female
messenger who returns to Radha and describes Krsna'’s eagerness for a union
with her. The Duti further instructs Radha with most agreeable ways and
means for a successful consummation of her love.'"® Further» with the
description of eager Krsna and necéssity of Rédhé to proceed to him by her.

This canto is entitled sakanksapungarikdksa comes to an end.

* At the outset of the sixth Canto, when the lady companion finds Radha

unable to move due to the strong effects of an attack of cupidity, she proceeds
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to Govinda, informs the tormented conditions of the lady in love'™ and appeals
him for its redressal. With two more verses ends the Canto as Auntha

vaikuntha.

» Canto Vi starts with the lamentations of the bereaved Radha who is so
much tormented by cupid at sight of the rising moon at Vrndavana. The entire
canto depicts Racha as the Vipralabdha, type of heroine, being deceived by
Sathanayaka, Krsna.''® This canto entitled as Nagara Nardyana ends with the

love stricken frenzy of Radha.

* In the eighth canto Radha is depicted as the Khandita nayika.''®She
watoﬁes the various signs of amour on the person of her dear Krsna and in
dejected anguish reproaches him. Under the circumstances, she is not
prepared to accept his lame excuses.''” Her feelings are expressed in

subsequent stanzas. This canto is captioned as vilaksalaksmipat.

* The ninth canto depicts Radha as kalahantarita nayika."'®Further, she

is told by the companion that since Hari has become approachable; she should
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not be rigid and be agreeable in her attitude to Krsna.''¥ The title of this canto

is manda or Mugdha-mukunda.

» The tenth canto embodies Radha’s condition as a manini-nayikdor a
resolute type of hzaroine with self-respect, even though in heart she pines for
Krsna. At this stage Krsna requests her to forget the past and be pleased to
make him free from the torments of the God of love." This canto is captioned

as Caturacaturbhuya.

* Reconciled by Krsna’s prayer, Radha becomes agreeable which in turn
delights Krsna and he retires to his own bower. However, Radha feels shy to
proceed there at the presence of her companions. This makes one of her
attendants enthusiastic to incite passion in her."' This impels her to proceed to
Krsna for union. At the doorway again, the companion admonishes Radha the
norms of secret love-making, instructs to bravely face the desired resort and
enjoy herself with the company of Krsna.'® The poet with utmost pleasure
denotes the union of the pair in consummation of their love at the close of this

canto entitled, Sananda-damodara.

¢ In the 12" and the last canto Radha’s position is portrayed as a
svadhinabhartrka nayika.'®® Leaving Radha in her lover's bowers, when her

friend had gone, smile spread on Radha lips, while love's deep fantasies
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struggled with her modesty. Seeing the mood in Radha'’s heart, Krsna wooed
her into his confidence and both enjoyed each others company in amours to
their heart's content. Then as Krsna idled in passionate love, Radha
commanded him to decorate her body with various cosmetics and

ornaments.?*This canto is entitled as Suprita-pitambara.
1.8 Characters

The total characters of Gg are three and the poet himself expressed his
identification with significan(;e of the subject at the end of every canto. As itis a
vaisnavite poém the poet has described the manly play of the diviﬁe
characters. Jayadeva was a lover and devotee of Krsna. His born-talent and
blessed devotion helped to imagine the love-lorn conditions of the Alﬁwighty with
his eternal partner and the result is the sweet, sacred poem, the

Gitagovinda.'®®

1.8.1 SriKrsna

This central figure of the Vaisnavism is designed both as the supreme

and a simple lover by Jayadeva. This character may be defined as

a. ~ The Almighty — The two songs present thé glory of Lord Visnu who is
regarded as Krsna himself. The ten incarnations of Visnu are described in the
first song. It indicates that Krsna is at once all of the ten forms of cosmic power
he assumes in his awesome aspect (aisvarya) in order to save the world. %

Krsna is the supreme person and nature or prakrti is always trying for his

124, HERAGTA AT e ‘tﬁ?ﬁ l(Song. 24 in Ramakeri or Ramakrtiriga)
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pleasure. Krsna is the central power of attraction, which exists in every creature
and the lifeless elements of this woﬂd also. The whole world is processed by
this all abiding power and without this it is not possible to imagine the existence
of creation."’” The supreme person Krsna is the enemy of Madhu as described
by the poet. His desire is the real truth. To fulfil that desire is the only aim of
Jiva or the living creature. For this the intellectual purification is necessary by
the nineways of devotion.'®

b. As a lover-hero - Though Krsna is more attracted towards
Radha, he equally treats each cowherdess which creates jealousy in Radha.
Then the conflict arises and the subject proceeds by the emmisery or the
companion of Radha. Here Krsna 'is regarded as a deeply attracted lover of
Radha and a cheater also. At last he surrendered near Radha and she also
agreed with him.

C. Ornamented figure - The stylistic hair decoration of Lord Krsna
is described as a circle of peacock plumes caressed b‘y moonlight crowns his
hair."® He anointed his body with sandal paste and deer musk. The costume of
Krsna is described as — He toyed with ropes of clear pearls lying on his chest.
His bédy was wrapped in fine silk cloth. Earrings caressing his lotus-face
caught the brilliant sunlight. Flowers tangled his hair like moonbeams caught in
cloud breaks."® The gleaming jewel necklaées, golden rope belt, armlet and

wrist bands of Krsna are glazing in Jayadeva’s presentation.

127. Tripathy, Prafulla Chandra, Srf Gitagovindare lila tattva (Odia), ,Sirik,z,spa, A Collection of Articles, p.107
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1.8.2 Radha

Many schclars and researchers introduced the origin and serial
development of the character of Radha. But the power of Aladini and the
beloved of Krsna is exactly manifested by the Gg of Jayadeva. From the twelfth
century Jayadeva has given the divine respect to Radha. Radha comes down
to the material earth from the secret divine world."*'Jayadeva has accepted the
sahaja way of the Buddhism but the path showed by Nimbarka was his ideal."*
In his poem Radha is not a theory but a lively character. She herself is the
symbol of endless want. She is the figure of love herself, but excited to get the
love of the loveable Krsna. This character is not the whole creation of Jayadeva
but the presentaticn made Radha the own-creation of Jayadeva.'™ The poet
described Radha as an excited lover who has only one desire to please her
lover. The subject of Gg presents Radha as a heroine of different variety such
as — svadhinabhartrka, khandila, abhisarika, vasakasajja and kalahantarita
etc."*Radha becomes depressed by hearing about Krsna’s amorous play with
other cow-heardess women in the sweet spring season. But she remembers
the love of Krsna and does not mind about his mistake. When she saw the play
of Krsna a little bit anger is expressed with grief on her face and later Krsna
prayed her to forgive him. The companion of Radha again says about the

conditions of Radha in separation of Krsna. She is so weak that she is unable

to walk for Krsna. She also negelects her life without him. But Radha avoids
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Krsna when he came at the fourth part of the night. Then both are suffered for
union as each other and at last Krsna’s flattery could work on Radha and her
wounded sense of honour was restored. Then she entered in 'the arbour and
both of them got the supreme joy."*® The heroine of Gg is an ordinary woman
with earthly senses. She is the svakiydor own heroine of Krsna, but she is not
expressed as the wife of Krsna clearly. She is also not the Radha described by
Nimbarka, but Radha manifested by Jayadeva holds some amount character of
Nimbarkite Radha. Jayadeva’'s Radha is not the result of the theory prevailed
before about Radha. But in some places he prayed Radha and Madhava and
beg their blessing and mercy.136Rédhé is praised by Krsna and her friend also
for her beauty and quality.’® Krsna says that — “your moist lips glow like
crimson autumn blossoms, the skin of your ‘cheek is a honey coloured flower,
your eyes glower like gleaming dark lotuses, your nose is a sesame flower,
your teeth are white jasmine, Love’s flower arms conquer world by worshipping |
your face. As you walk on earth you bear the young beauty of heavenly

nyphs.,,138

135. Dash, Shovana Kumari, The Study of the major characters of Gitagovinda, M.Phi. Dissertation of Utkal
University, Dept. of Sanskrit, 1999, pp.56-66

136. 517 GRagovindam, 11.21.2(v)

137. Samal, Vaisnava Chara, Gitagovindare Sriradha, Utkalara Kavi Ja yadeva, A Collection of Articles, 1992, p.174
138.  FgsgfaaradsaTd: ramgmeia-
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1.8.3 The Messenger of Radha and the poet

Jayadeva has not given any name to the friend of Radha who works as
a messenger. He expressed the condition of both Radha and Krsna by' the lady
companion of Radha. He also suggested and praised the hero and heroine by
that companion. The work of an emissary is done by that nameless friend of
Radha. Probably the' poet thought himself as a friend of Radha and he
expressed his imagination. In the Vaisnava opinion a devotee may think
himself/herself as a companion of Radha and tries to help and serve in the
union of the worshipped divine pair. Here the mental stage of sacrifice and
thought of devotion is more important that the physic because all the friends of
Radha have no self-desire. They get joy to see their worshipped one with

pleasure.'®®

139. Patnaik, Asutosh, Vaisnava Sahitya tattva, p.109
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