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Abstract

Dvadasa is an iconographical concept adumbrated in the
Ahirbhudhnya-samhita of the Paricardtragama. The thought had an
impact on the hymns of Nammalvar, who deals with the theme in the
seventh tirumoli of the second ten in Tiruvaymoli, known as ‘Panniru-
namappattu’. The article examines the parallels and discordances in
Tamil and Sanskrit. The concordance is that both the versions are
unanimous in arranging the twelve epithets of Visnu in sequential
order. The varnpa (colour pattern) and emblems carried by the Mirtis
present a case for comparison. Dvadasa seems to have had an impact
on the art of Tamilnadu by about the eighth century CE. To explain
the impact of literature and philosophy on art, the Narttamalai rock-
cut images are examined. The article is illustrated with photographic
evidence to enhance the notion how literary propositions and
philosophical speculations are consummate when compared with art
historical evidences. A study of literature vis-a-vis art is emphasized.
The “Attachment” attempts the Roman transcription of Tamil hymns,
and summary in English.
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Nammalvar (shortly Nam “our”) in Tamil Vaisnava tradition comes
next to Tirumankkai in as far as the contribution to Indian' sacred
literature is concerned. His works consist of the following hymnal
compositions: Tiruvaciriyam (7 hymns), Tiruviruttam (100 hymns),
Periya-tiruvantati (87 hymns) and Tiruvaymoli (1,102 hymns).
Zvelebil (1974: 107) assigns Nam to the later half of the ninth and
early tenth century, exactly 880-930 CE. Nam is by traditional
classification brought under the intermediary Alvars” and dated during
the eight-ninth century’. The tendency among Tamil scholars is to
assign him various dates ranging from the fifth to the tenth century®.
He was known as Maran, Catakopan, Catari and Tiruppuliyalvar. He
was by birth a vellala (landlord or serf). He is considered a
manifestation of Visvaksena, Tamil Cénai-mutaliyar. His disciple was
Maturakavi >, a brahmana. Born in Kurukir (modern Alvar-
tirunakari), a majestic temple of the Nayaka period is today found in

! R.K K. Rajarajan (2014: 1-14) employs the term, ‘Hinduan’.

2 The Arayirappati-Kuruparamparaprapavam (pp. 8-101) chronicles the list in the
following order: Poykai, Piitam, P&y, Tirumalicai, Kulacekaran, Periyalvar, Antal,
Tontaratippoti, Pan, Mankai, Nam and Maturakavi. Manavala-mamunikal (fourteenth
century) ranks Nam fifth in the lineage, next to Malicai; the predecessors were
Poykai, Pitam and P&y: ‘Poykaiyar Putattar PE€yar pukal Malicai ayyan arul Maran...’
(Naidu 2012: I, xi). Mythical date for the “twelve” is 4203-2706 BCE (Zvelebil 1974:
91).

? Totally twelve, the Alvars are brought under three chronological frameworks: Early
(e.g. Poykai and Tirumalicai - sixth-seventh), Middle (e.g. Nam — seventh-eighth) and
Later (e.g. Tirumankai — eighth-ninth century). Vide, Kalidos 1976: 103-106, 1999:
223-24,2014; Rajarajan 2012: 60-63).

4 Zvelebil’s date 880-930 CE is improbable because it was the high tide of Cdla
imperialism under Aditya I and and Parantaka I (871-955). Nammalvar frequently
refers to Tennan (Tiruvamoli 3.4.11, 5.2.11), the Pandya. Nam’s given name, Maran
has a Pandyan root. Zvelebil (1974: 91) dates Natamuni, who codified the Nalayiram
“sometime in the tenth century” that must fall during 930-999 CE. Tradition says
(Arayirappati p[p). 118 [114-26]) the ‘Nalayiram’ was lost during the time of
Natamuni. He was destined to discover and codify the hymns by visiting Kurukdr.
The 4,000 + hymns could not have mysteriously disappeared within a short range of
seventy years.

5 Maturakavi’s nativity is Kolur that is close to Kurukir at a distance of five kms to
the east.
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this city-like-village. Nearby nine divyadesas are located that are
collectively known as Navatiruppati’. By and large the divyadesas in
Kerala (totally thirteen) and the far south of Tamilnadu do figure
prominently in the hymns of Nam, including Kurunkuti. Nam’s
forefathers on the mother’s side hailed from Vanparicaram
(Malainadu-divyadesa, i.e. ancient Kerala) as mythologies say
(Arayirapppati p. 89). The saint’s Tiruvaymoli and other three
masterpieces are considered the Tamil Caturveda and held in high
esteem by Vaisnavas in the Tamil-speaking region of Dravidian India.
The aim of the present brief communication is neither philosophy nor
literary excellence of the Alvars’ hymns. It deals with thirteen hymns
in the seventh ten of the second Tiruvaymoli that is known as
‘Pannirunamapppattu” (Hymns on Twelve Sacred Names, i.e.
Dvada$a-miirti) shedding light on Sanskritic sources for comparison.

At the outset it may be noted though Visnu is credited with 1,000
epithets as it may appear in the Vispusahasranama (‘Santiparva’ of
the Mahabharata cf. Mahadevan 1976, Kalidos 2013)7, the Lord’s
divyavigraha “sacred icon” or rijpa “forms” are brought under certain
categories for iconographical studies (Desai 1973: 1-7), viz.,

Vyitha — Four: Vasudeva, Samkarsana, Pradyumna and Anuruddha; cf.
VSN-138, 767 Caturvyithah and VSN-765 Caturmiirtih

Avataras — Ten: Matsya “Fish”, Kiarma “Tortoise”, Varaha “Boar”,

Nrsimha “Man-Lion”, Vamana/Trivikrama “Dwarf/Virat”,

Parasurama “Battleaxe-Rama”, Dasarathi-Rama, Balarama “White-
2 b

® For a bird’s eye view of these temples and their iconography see Rajarajan 2011.
The “nine” are Civaramankai, Vaikuntam, Varakunamankai, Pulinkuti,
Tolaivillimankalam (Irattaittiruppati “twin-divyadesas”), Kulantai, Koltr, Pérai, and
Kurukar (Rajarajan 2012: fig. 0.2) that fall within a radius of twenty-five kms. During
a recent visit we discovered a rare post-Nayaka painting of the Alvars and Acaryas on
the ceiling of the agramandapa in the Nikarilmukilvannan (Matchless Lord of Rain-
cloud Mien) or Makarakkulaikkatan (Lord fitted with makarakundalas) temple at
Pérai (Fig. 1). This rare icon is unpublished.

" The rijpa “form”™ and nama “name” of the Lord are myriad. Vide, Ananataripah
(VSN-932), one who had innumerable forms. For a detailed examination of the VSN
epithets from the art historical point of view see Kalidos 2013.
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Rama”, Krsna “the Black” and the future Kalki (Basham 1971: 304-
309)°

Dvadasa — Twelve: Ke$ava, Narayana, Madhava, Govinda, Visnu,
Madhusiidana, Trivikrama, Vamana, Sridhara, Hrsike$a, Padmanabha,
and Damodara

Caturvimsati — The following twelve in addition to the Dvadasa-
mirtis’: Samkarsana, Vasudeva, Pradhyumna, Aniruddha, Purusotta-
ma, Adhoksaja, Narasimha/Nrsimha, Acyuta, Janardana, Upendra,
Hari and Krsnalo.

Literature may present fantastic catalogues of names but the question
is whether art historical vestiges are reported in the meant order. Raju
Kalidos 1989 and Mevissen 2010 have traced the dasavataras in north
Indian and south Indian iconographic art. Do we find art historical
evidences to support the literary mandate on Dvadasa or Caturvimsati
Miirti-s? The present article answers the questions''.

Dvadasa concept

It is interesting to note the Dvadasa-miirti have been codified in the
meant order in the Tiruvaymoli (2.7.1-12) of Nammalvar. It has not
received the serious attention of scholars in the field. We will return to

¥ For a comprehensive study for the dasavataras in sculptural art see Mevissen (2010:
171-286). Raju Kalidos (1989: 338-40, figs. 35 & 43) has reported not less than fifty-
five panels from the temple cars of Tamilnadu. See also Rajarajan, Jeyapriya &
Kalidos 2012. R.K.K. Rajarajan (2006: pl. 125) has reported the Nayaka period
paintings of dasavataras on the ceiling of the mandapa in the early medieval rock-cut
temple at Malaiyatippatti (Kalidos 1988: 57-69, pl. 2b). See also a recent report in
Acta Orientalia 2012.

? For consolidated list see Desai (1973: 151). This authority cites the Ripamandana
and Padma Purana for the Caturvims$ati, and the Ahibhiidhnya-samhita and
Paramesvara-samhita for the Dvadasa. Caturvimsatimirtilaksana presents more
iconographical details.

1 The laksanas of the other twelve Caturviméati Murti-s are enumerated in the
Caturvimsatimirtilaksana (pp. 18-29). Four among the “twenty-four” are the catur-
vyithas.

! Mankodi 1991 is an important study in the present context. The Caturvimsati
Miartis have been brought to light from the Rani-ka-vav at Patan, Gujarata; e.g.
Narayana-81 (figure), Samkarsana-82, Sridhara-83, Kesava-Trivikrama-84, Hari-85/3,
Govinda-81/1, Purusottama-81/2 and so on. Prof. A.J. Gail 1984 has reported wooden
images from the temples of Nepala.
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this point. Dvadasa and Caturvim$ati Miirti seem to have been cast in
the same mould in caturbhuja-sthanaka aspect, and fitted with the
cakra-C (disc), Sankha-S (conch), gada-G (mace) and padma-P
(lotus) alternating in each of the twenty-four Miurtis (Desai 1973:
151). The Caturvimsatimirtilaksana fixes the emblems in the
following pattern (clockwise from right parahasta to left parahasta,
left pitrvahasta and right pirvahasta):

Kesavah §CGP  Narayanah PGCS  Madhavah CSPG
Govindah GPSC  Visnuh PSCG  Madhusidanah SPGC
Trivikramah GCS$P Viamanah CGPS Sridharah CGSP

Hréikesah CPSG  Padmanabhah PCGS  Damodarah SGCP

It may be noted here the iconographical enumeration in the given
Slokas mainly emphasizes the fixation of the above four emblems, and
not other aspects such as varpamsa (colour combination), puranamsa
(myth), abharanani (ornaments), vahana (mount) and so on (cf.
Santhana-Lakshmi 1914: 74).

The Sritattvanidhi (2.19-42), citing the Paicaratragama-Kriyapada
presents the dhyanaslokas bearing on Caturvims$ati of which 19-30
deals with Dvadasa. More information is obtained in this account.

Kesava: S-C-G-P (VSN-23, 648) Golden hued (svarpa-varna*®),
white garments (pitambara), benign face (santa-vadana), and ornaments in
pearls (muktabharana)

* VSN-738 ‘Hemangah’ Ya eso ‘ntar’aditye hiranmayah purusah “the

golden hued who lives in the sun” (Tapasyananda 1986: 141)
Narayana: P-S-G-C (VSN-245) Mien (colour of the body) is of the
rain-drenched cloud (meghasyama-varna), pitambara (silk is either white or
pale yellow), and ornaments of uttama-ratnas

Madhava: C-S-G-P (VSN-735) Mien like blue-lily (nilotpala),
garments of many colours (citrambara) and eyes like lotus flowers'>

12 The Lord’s eyes are lotus flowers: ‘tamaraik-kan’ (Tiruvaymoli 2.7.8), ‘tamaraik-
Kannan’ Krsna with lotus-like eyes (ibid. 5.3.2) or ‘pankayak-kannan’ (Tiruppavai
14). Nammalvar’s mysticism would find the Lord’s eyes are the sthalas or
divyadesas, ‘kan-talankal’ (Tiruvaymoli 2.8.11).
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Govinda: P-§-G-C (VSN-187, 539) Mien is white resembling the
moon (Candrakald), red-lotus eyes (cf. Tamil Cenkan'’) that is a pointer of
raudra in Visnu directed toward terrorist-demons, and golden ornaments
(svarnabharana)

Visnu: C-$-G-P (VSN- 2, 258) White silk garments, garland of
holy basil, tulaci (vanamala) and ornaments including keyiira and arngada
Madhusiidana: $-P-G-C  (VSN-73) Mien is the red-lotus and brilliant and
padma-pitha

Trivikrama: S-C-G-P (VSN-530) Colour red'* and fitted with kirita,
hara, keyiira, kundalas and other ornaments

Vamana: S-G-C-P White like the jasmine flower (mallika), and eyes
long like lotus-flowers (kayal-vili in Tamil tradition, ankayar-kan-Minaksi
Rajarajan & Jeyapriya 2013: 15)

Sridhara: S-C-G-P (VSN-610) White-lotus by mien, red-lotus eyes
and pearl haras

Hrsike$a: C-S-G-P (VSN-47) Golden mien, the body glitters like the
lightening, the garlands and garments are red-hued and Sirobhiisana is a
white lotus

Padmanabha: C-S-P-G ~ (VSN-196, 346) Mien is Indra-nila-varna (blue),
decked with the pitambara, wears odd garlands and is smeared with
gandham (sandal-paste)

Damodara: G-P-C-$ (VSN-367) Mien green like grass puts on
pitambara, broad eyes (cf. Rajarajan 2012: fig. 5), and wears sakala-
ratnabharanas

13 Appears in Cankam lore, Cenkan in Paripatal (3. 60). See Tiruvantati 1 16, 11 44,
Tiruvaymoli 3.5.10.

' Santhana-Lakshmi (2014: 78-81) finds some link between the hue of Hindu
divinities and the racial elements in India. Varna “colour” (e.g. ksatirya, brahmana,
and avarnas paiicama and mleccha) is an important brand in Indian socio-religious
tradition. An ancient collection of Tamil poems (Kalittokai 103.7-14) talks of breed of
bulls in different colours, and equates these with the gods; white-Baladeva — palnira-
vannan-vellai, black-Mal-Visnu — tiralcanra-kari, tawny-Siva — mukkannan-uruve-
pol, pale red-Murukan — vél-vallan-niramé-pol (cf. Rajarajan 2014c: Annexure I, Part
10).
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The Paficaratra tradition got a stronghold over the Vaisnava tradition
by about the fourth century CE, e.g. the Ahirbhidhnya-samhita (cf.
Schrader 1973: 113-14) and so its impact on the Tamil Paripatal and
hymns of the Alvars is quite natural. The Paripatal and
Cilappatikaram are clear pointers of the Vrsni-vira worship of
Vasudeva-Krsna and Balarama (Jeyapriya 2012: 64)"; cf. umpiyum
niyum “you and your brother” (Tiruppavai 17)'°. Nammalvar was a
non-brahmana scholar, who inspired the thoughts of Ramanujacarya
and Pillai Lokacaya (Srivacanabhiisanam and Acaryahrdayam)'’ and
provide raw material for their philosophies. Nammmalvar was an
expert in the Vedas and other liturgical works such as the Paricaratra-
samhitas. The impact of Ahirbhudhnya-samhitd may be discerned in
the Pannirunamappdttu at least the names in sequential order.

Pannirunamappattu (TNP)

The Tiruvaymoli consists of 10 x 10 x 10 hymnal collections that are
arranged under pattu “ten (ten-s)” and tirumoli “ten (hymns)”. Pattu
means “ten”, pattu (hymns or poems) and tirumoli “sacred saying”.
Actually each ten consists of eleven hymns of which the eleventh is
reserved for Catakopan alias Maran and his nativitylg, Kurukar. The
seventh tiruvaymoli in the second ten consists of thirteen hymns that

15 The vyithas are naively pointed out in the Paripatal (3. 81-82, cf. Jeyapriya 2012):
Cenkat kari karunkan vellai/ Ponkat paccai painkan maal. Cernkan kari Vasudeva with
red-eyes and black boy; Karurnkan vellai Samkarsana/Baladeva with black eyes and
white body; Ponkat paccai Pradhyumna with golden eyes and green complexion, and
Painkan Mal Aniruddha of green or blue mien. The colour pattern in the
Pancaratragama (cited in Sritattvanidhi 2.31-34) is Samkarsana — white, Vasudeva —
white, Pradhyumna — golden and Aniruddha — nila “blue”. Some concordance is
found in both the accounts. Caturmirtih (VSN-765) are Virat, Sttratma, Avyakrta and
Turlya or one with four horns hued white, red, yellow and black (Tapasyananda 1986:
143).

' Cf. Niyg valaiyotu puraiyum vali yorkavan/ Ilaiyavan “(Krsna) You are younger to
the white-man Baladeva whose mien resembles the conch-shell” Paripatal 3. 20-21).
17 See the Acaryahydayam of Manavala-mamunikal in Naidu 2001.

'8 Even if the hymns are eleven, Nammalvar takes into account only ten, and says
ayirattul ippattu “this ten among the 1,000”. Therefore, even if the total hymns are
1,102 (cf. Zvelebil 1974: 107) those accredited are 1,000; the remaining 102 are on
the Alvar and his nativity (for details Rajarajan 2014a).
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deal with the Dvadasamirti-s'®. The key-ideas are summarized
hereunder (for Roman transcription and summary see ‘Attachment’).

1. Kecavan/Kesava and Narayanan/Narayana are the foremost gods.
Kesava is the I$vara; the “Black-gem”, karumanikkam. He is Krsna
holding the scepter, cenkolak-Kannan. He is the nayaka of the gods,
vinnor-nayakan.

2. Naranan and Matavan/Madhava are the lords. Narayana is the Lord
of seven worlds. He is the Veda. He plucked the tusks of the wild
elephant, Kuvalayapida. In this hymn SiT is apasiku, a malicious
deity (cf. anariku listed in Rajarajan 2014a)>°.

3. Matavan and Kovintan/Govinda are the lords. Madhava destroys
evil in a terrorist mind. He is ambrosia. He is a hill of red-lotus
flowers'. He is a lump of sugar, candy.

4. Kovintan and Vittu/Visnu are the lords. Govinda is the pot-dancer,
Kutakkattan (Kalidos 1999: 234, Rajarajan 2012: 94-95) and Lord
of Cows, Kovalan (cf. the hero of Cilappatikaram). Vittu is the
vallabha™.

5. Vittu and Matuciitan/Madhusiidana are the lords. Visnu’s feet,
hands and eyes are lotus-like. His body is a black-hill. He holds the
canku/$ankha and cakkaram/pariti/cakra.

' Empar (c. 1122-74), successor pontiff of the Order of Ramanujacarya (c. 1017-
1137) is said to have observed on reading the Pannirunamappattu he was “converted
a Srivaisnava” (Jtu/Naidu 2012: II, 174). Does it mean Srivisnuism did not exist
anterior to his time? “Sri-Vaisnava” and “Sri-Vaisnavism” are brain-work of the
Acaryas during the high medieval period. Tiruvainavam/Srivaisnavism and
Timvainavan/éﬁvaisnava do not appear in the Alvars’ hymns; see Naranan-
kappu/Vainava-vati in Manimékalai 27. 98-99 (cf. Kalidos 2006 & Narayanan 2007).
Nam Pillai (c. 1147-1252), author of Ifu “Humble Petition” (see Naidu 2012) was
fourth in the order of pontifical succession (Rangaswami 2006: 1). The followers of
the cult are called atiyar (“those at the feet” Tiruvaymoli 2.3.10), tontar (“servants”
ibid. 3.7.11) and Pakavar/Bhagavata (ibid. 4.4.9). Furthermore, the VSN-943 says
‘Laksmih’ is Visnu himself (cf. TNP, v. 2), who bestows all that is auspicious. Visnu-
Laksman is Vidya (dtmavidya ca devi tvam, cited in Tapasyananda 1986: 170).

2 Aparku as an unorthodox female/male or neuter is repeatedly noted in the
Tiruvaumoli (4.6.1-10).

2L Cf. v. 5 “lotus-like eyes of the Lord” (infra); VSN-40 Puskaraksah “lotus-like eyes”
or VSN-111 Pundarikaksah.

2 Vittu (cf. Vintu in Purananiru 391, Jeyapriya 2012) is a very rare usage (cf.
Rajarajan et al. 2012). Vallabhasvami is the presiding Mirti of divyadesa-Tiruvalla in
Kerala.
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6. Matuciitan and Tirivikkiraman/Trivikrama are the lords. No God is
Madhusiidana’s match®.

7. Tirivikkiraman and Vamanan/Vamana are the lords. Trivikrama’s
eyes are red-lotus flowers. His mien is white marble, vellaip
palinku nirattan. His feet are lotus, pata parnkayam™.

8. Vamanan and Ciritaran/Sridhara are the lords. Vamana is of the
colour of emerald (green gem), marakata vannan. He is the father of
Kama/Kaman.

9. Ciritaran and Irutikécan/Hrsike$a are the lords. Sridhara is the
lotus-Kannan/Krsna.

10. Irutikécan and Parpanapan/Padmanabha are the lords. Hrsikesa
dislodged the demonic race in Lanka.

11. Parpanapan and Tamotaran/Damodhara are the lords. Padmanabha
is the kalpavrksa, ambrosia and megha “cloud”. He is the Lord of
Veénkatam. He is Lord of the hill, Ve[pal_lzs.

12. Tamotaran is the exclusive Lord, tani mutalvan. Damodhara is “my
God”; ‘Amdtaram’ like Jehovah or Yahweh in Jewish tradition. He
is Lord of Siva, Brahma and all other little gods of other religions®.

Other epithets that come under Caturvimsati are notified in the
‘Nalayiram’ sporadically (vide, Rajarajan et al. 2012). They are not
coherently listed as it may appear in the TNP?. Santhana-Lakshmi
Parthiban 2014 has rightly emphasized the colour combination is the
iconographic modeling of images. In fact, the Sritattvanidhi at the end
of each dhyanasloka concludes with the ear-mark varna noted within
parentheses at the end. In case of Dvadasa-miirti, the two distinctive

3 Tiri (wander, ayana in Sanskrit) is not the equivalent of Sanskrit #ri (three). Such
inconsistencies are pointed out in Rajarajan et al. 2012. Cf. Ciri (meaningless jargon)
and $r7 below; $r7 is tiru in Tamil tradition.

* The feet of Sesasayl in the Malaiyatippatti rock-cut image is fitted with a lotus
(Kalidos 2006a: 1, pls. I-11, see also Kalidos 1988).

3 Verpan was hero of the kurifici (hills and environs) land (Tamil Lexicon, V1, 3811).
% Gods of the little tradition are nothing but the vyapti of Visnu in his Vigvariipa
aspect. All these little divinities, paradevatas of other cults and religions merge with
Visnu at the time of cosmic dissolution, pralaya (cf. Tiruvaymoli 4.10.1-10).

%7 These are listed in the VSN (number of epithets listed in Tapasyananda 1986):
Vasudeva (332, 695, 729), Pradhyumna (640), Aniruddha (185, 638),
Purusottama/Purusa (24, 507/ 14, 406), Adhoksaja (415), Narasimha (21), Achyuta
(100, 317), Janardana (138), Upendra (151), Hari/Havir-harih (650/359) and Krsna
(57, 550).
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marks of identification are the four emblems (C-$-G-P) and varna.
Cakara and Sankha appear in one hymn relating to Vittu/Visnu.
Padma is associated with Visnu and Trivikrama. The gada fails to
appear in the TNP. The colour pattern is naive in the TNP. The
concordance or discordance is as follows:

Mirti Paiicaratra in Sritattvanidhi TNP
Kesava golden black-gem
Narayana megha-varna unnoted
Madhava nilotpala (blue) red-lotus
Govinda candrakala (milk white) unnoted
Visnu white black hill
Madhusiidana red-lotus unnoted
Trivikrama red red
Vamana jasmine (white) emerald (green)
Sridhara white lotus simply lotus
Hrsikesa golden unnoted
Padmanabha Indra-nila megha™
Damodara grass-like (green) unnoted

TNP fails to emphasize colour pattern in case of four icons. There
seems to be some concordance in case of Trivikrama, Sridhara and
Padmanabha. Other icons do not agree. Therefore, it is a question
whether Nammalvar was influenced by the Paficaratra codification. In
any case, Nam’s aim was not to compile a Silpasdstra. He was more
worried about the adumbration of bhakti and rituals that he taught (see
Attachment), and the exaltation of the personality of Visnu as he
retold them from the mythologies at his reach; e.g. the Harivamsa and
Visnu Purana or as for the matter the Mahabharata and the
Ramayana. 1t is singularly unique that the order of divinities from
Kesava to Damodara is in the meant order, which is clear pointer of
the Dvadasa concept oriented toward the Paficaratra tradition.
Dvadasa-divyanama is recast in Tamil ‘Panniru-tirunamam’ (Twelve
Sacred Names).

% Black, blue and green are synonymous in Indian tradition (Santhana-Lakshmi 2014:
78).
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Iconographical representation

The main purpose of our research is to authenticate literary material or
as for the matter the sastra with archaeological evidences. This way
we totally differ from literature-based scholars such as A.K.
Ramanujan 1981 (see also Narayanan 2007)*. The only evidence of
Dvadasa-miirti is the Narttamalai cave temple for Visnu (Schwindler
1979:  235-52). Scholars of the Tamil University team
(Gopalakrishnan 2005, Latha 2005) under Raju Kalidos (2006a: I,
221-22) are of the unanimous opinion that the twelve images of Visnu
in the Narttamalai rock-cut temple represent the Dvadasa-murti. In all
probability the Narttamalai images were wrought in stone under the
spell of Nammalvar’s TNP. Raju Kalidos told in an interview,
nowhere in the rock-cut art of early medieval South India such an
array of Dvadasa-miirti is accommodated™. Experts in literature may
view Nammalvar in their mental frame, but art historians find him
come alive in the Narttamalai cave as far as the TNP is concerned.
Sitting on top of the Narttamalai granite hill, one could listen to the
voice of Nammalvar reverberated from Kurukur at the southern end of
peninsular India. This is the gift of Indian art to global literature,
philosophy and religion.

The Narttamalai cave temple is easy to reach from Putukkottai, an
erstwhile princely state and presently the headquarters of a district’.
Narttamalai, Kutumiyamalai, Cittannavacal and Tirukokaranam are
within easy reach from Putukkdttai’”. Inscriptional evidences in situ
confirm the rock-cut work (kutaivitta “cut out”) was undertaken by
Muttaraiya chiefs of the region. The donor was one Cattan Paliyili
(meaning “Faultless Sasta”), son of Vitélvituku Muttaraiyan and

¥ The hymns are not for “drowning” and get lost but for “surfacing” from the
whirlpool of karma and samsara. Raju Kalidos 2014 coins the phrase,
“wasseroberfldche nicht ertrinken”.

% Professor Raju Kalidos had lectured to us in the Tamil University and could talk on
any Hindu cave temple of South India extemporaneously. He had visited not less than
50% of the 1500 listed in Stella Kramrisch’s The Hindu Temple, Vol. 1.

3T am told the doyen, K.R. Srinivasan (see his icon [1986] in Kalidos 2006a: IV. ii,
pl. VIII) to begin with worked in the Putukkottai Museum for some time.

*2 Tirukokaranam and Kutumiyamalai were living entities down to the Nayaka time.
Ritual in these temples is ongoing today (Rajarajan 2006: 57-59, plan VII, pls.129-
39).



102 Jeyapriya Rajarajan

architect is designated faccan/taksaka (IPS 11)*. The srikoyil (temple
(Fig. 2), mukamantakam (mukhamandapa), and palipitam (balipitha)
were added. This is to suggest the rock-cut temples of Nattamalai
were the work of the early Muttaraiyars. Later under the early Cola
regime, they added a structural temple that stands opposite the main
rock-cut cave for Visnu. The Colas that emerged in the historical
limelight after 850 CE had nothing to do with the rock-cut art. S.
Gopalakrishnan on iconometrical evidences had proved the images of
Visnu are in uttamadasatala, and are of Pandya style; maybe the
Muttaraiyar were Pandya vassals at that point of later shifting
allegiance to the Pallavas (e.g. the Meyyam and Malaiyatippatti rock-
cut caves) and Colas in later times.

Our concern is the iconography of the images in the Narttamalai
cave. The cave temple for Visnu is incomplete and the cult images in
the tiny garbhagrha devoid of any cult image (cf. Cave XIV in
Ellora). The mukhamandapa is oblong. A raised platform about two
meters high exists that provides access to the cave temple (Kalidos
2006a: pls. LXXXV-LXXXVI). The oblong mandapa on either side
of the dvara to the garbhagrha houses 5+5 images of Visnu on either
side (Fig. 3). The lateral walls provide for an image each, totally
making twelve. Thus the images are dvddasa “twelve”, Tamil
pannirantu (cf. TNP). Cf. the simple diagram below

* Dvadasa Mirti-s

3 The Muttaraiyar were minor chiefs of the region during the seventh-ninth centuries
CE (Govindasamy 1965: 38-49).
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The unique feature of the rock-cut temple is not in architectural
marvel. It is in its iconographic alignment (Figs. 2-3).

The iconography of the twelve images is not complicated. It is
very simple. All images are uniformly samapada-sthanaka. The
parahastas carry the cakra (top right) and Sankha (top left); cf.
Nammalvat TNP, v. 5. These two that are weapons and ornaments
(Tiruvaymoli 5.1.1, Itu/Naidu 2012: V, 4). The right piarvahasta is in
abhayamudrd. The left is in d#ruhasta mode (Figs. 4-5). Other
attributes are common to the twelve images. These include the
pitambara, vaijayantimald, tall kiritamakuta (Tamil ninmuti see
Tiruvaymoli 2.5.5), makarakundalas, uttariya, kankanas, keyiiras and
so on. All these idioms are not taken into account in the
Paiicaratragama and TNP account, cited above. That means the
architect had exercised his liberty in casting the images. For why they
do so is explained in Kalidos (2012: 57-59,). The corpus and canon
are not the end-points for an architect with creative acumen.

Concluding Remarks

The earliest notation of Dvada$a-mirti seems to be the Ahirbhudhnya-
samhita of the Paricaratragama. The emphasis in the canon is on the
four vital emblems of Visnu (cakra, sankha, gadd and padma) and the
colour pattern (black-blue-green, white, golden and red; emphasized
in the recent study of Santhana-Lakshmi Parthiban 2014).

Nammalvar was an expert in the Vedas, puranas, agamas and
other sastras. He had exploited the material to suit the devotional cult;
and retold the ideas with an emphasis on puranamsa, particularly the
glories of the Lord, colour pattern of the images and weapons that the
Lord carries. The commentator-Acaryas of the high medieval period
(e.g. Itu of Nam Pillai) consider the weapons from the two-fold point
of ayudha and abharana. That is to say the cakra is an ornament for
the dharmatmas and ayudha for the dharmadrohin.

The Paficaratra and Nam’s TNP agree in as far as they cogently
present the twelve names in canonized order. These and the other
twelve of the Caturvimsati are sporadically notified in the VSN. This
to confirm by about the fifth century CE the 1,000 namavali was
popular with the Sanskrit and Tamil traditions (cf. Paripdatal cited in
Rajarajan 2012: 63-64). The vision in Paripatal (v. 2) is fantastically
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inventive because it talks of 2 to 100,000 hands of the Lord that even
the Alvars could not speculate.

The Tamil philosophers did not stop with literature. They
exploited the plastic media for the expression of Theo-philosophical
literary thoughts. The result was the Narttamalai cave temple
accommodating rock-cut images of Dvadasa-murti. It is a singularly
unique venue in the entire range of Indian rock-cut art. Further
investigations are warranted to find out the parallels that may be
discovered in other parts of India (Mankodi 2001) or South (Gail
1984) and Southeast Asia. Philosophers and littérateurs visit Kurukir
to discover Nammalvar/Tiruppuliyalvar below the centuries old
tamarind tree on the site; I would recommend they better visit
Narttamalai to find the living Catakdopan/Maran in the frozen twelve
images of Visnu. Visnu is virtually wuraikinran (Periyalvar Tirumoli
4.4.8) as the Alvars would mediate.

Attachment
‘Pannirunamappatta’ (Tiruvaymoli 2.7)*

* The traditional conjugation of words is not followed. The complex words are broken
to help intelligible comprehension. Sampradayam (cf. Hudson 1980: 540) is of no
concern when we experience the Alvars directly and not through the intermediaries
(cf. Rajarajan 2012a: 249-60).

1. K&cavan tamar kilmél emar €] elu pirappum
Macatir itu perru nammutai valvu vaykkinranava
Tcan en karumanikkam encenkdlak Kannan vinnor
Nayakan em piran emman Narayanalé

Kécavan tamar the possession of KeSava, kilmél emarél pirappum
(the worlds) seven below and seven upper, and for the seven births,
mdcatir itu perru we obtain the endless, nammutaiya valvu
vaykkinranava our life-pattern is determined, Ican en karumanikkan
Isvara-Visnu is my black-ruby, en cenkélak Kappan my darling
Kannan that wields a scepter, vinnor nayakan Lord of celestials, em
piran my Lord, emman my Father, Narayananalé (they belong to)
Narayana.

“The seven worlds below and above are possession of Kesava. We
obtain endless bliss for the seven births. Our well-being is determined
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by my black-ruby I$vara-Krsna. He wields a staff that is his scepter.
He is the Lord of celestials, my Lord and my Father. We belong to the
genealogy of Narayana.”

Naranan mulu €] ulakukkum natan Vetamayan
Karanam kiricai karumam ivai mutalvan entai
Cirananku amarar pirar palarum tolutu etta ninru
Varanattai maruppocitta piran en Matavang

Naranan muluél ulakukkum ndtan Narayana is Lord of the entire
seven worlds, Vetamayan the Veda-incarnate, karanam kiriyai
karumam ivai mutalvan He is the principal of “cause”, “effect” and
“result”, entai my Lord, cirananku auspicious divinity-Periya-Piratti,
amarar pirar palarum tolutétta ninru the celestials and several others
revere the sthanaka-Mirti, varanattai maruppu ocitta pirap the Lord
plucked the tusks of the elephant, Kuvalayapida, en Matavané He is
my Madhava.

“Narayana is Lord of the seven worlds. He is the embodiment of the
Vedas. He is the principal of karanam “cause”, kiriyai “effect” and
karumam “result” (srsti, sthiti and samhara?). The Goddess Laksmi,
the celestials and several other mortals and immortals offer obeisance
to Thee. Thou plucked the tusks of Kuvalayapida that was
commissioned to kill you (Krsna); my Madhava.”

Matavan enraté kontu ennai ini ippal pattatu

Ya tavankalum cér kotén enru ennul pukuntu iruntu
Titu avam ketukkum amutam centamaraik kan kunram
Kotu avam il en kannar katti emman en Kovintané

Matavan enré kontu 1 repeatedly mutter Madhava, the prime Mirti,
ennai ini ippal pattatu hereafter I am bound to stick to the splendor (of
the name), yatavankalum cérkotén do not give room for other
philosophies, enru ennul pukuntu iruntu therefore Thou has entered
me and are stationed (in my thoughts), fitu avam ketukkum evils and
its aftermath are destroyed (terrorism and its impacts), amutam the
ambrosia (the Lord guides the terrorist to follow the righteous path),
centamaraik kan kunram heap of eye[s]-like lotus flowers, kotu avam
il en kannar katti He is the faultless and delighting juice of sugarcane,
emman en Kovintané Govinda is my father.
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“I repeatedly mutter the prime-nom of the Lord Govinda. I am bound
to cherish splendours of the Lord, and do not think of other
philosophies. The Lord has entered me, and is stationed in my
thoughts. His presence destroys evil and its aftermath. He is the
quaffing ambrosia, and converts the terror-mongers (dharmadrohins)
to follow the righteous path. The Lord is a hill of lotus flowers. He is
the faultless and delighting juice of sugarcane.”

Kovintan kutakkiittan Kovalan enru enré kunittut
T&vum tannaiyum pati atat tirutti ennaik kontu en
Pavam tannaiyum parak kaittu emar €l elu pirappum
Meévum tanmaiyam akkinan vallan empiran Vittuvé

Kovintan kutakkittan Govinda, the Lord of cowherds is the pot-
dancer, Kovalan enruenré kunintut called Kopalan he stooped, tevum
tanniyum pati atat the gods and others sing and dance, ennaik kontu
through me (the catalyst), en pavam tannaiyum parakkaittu get rid of
my disfigured sins, emar élelu pirappum mévum tanmaiyam akkinan
for the seven and seven more births to come I am elevated, vallan
empiran Vittuvé Visnu is the competent Lord.

“The Lord of cowherds, Govinda is the pot-dancer. God of cows
(Govinda), he is charismatic for the gods and others to sing and dance.
I am a bin of abstracted sins that the Lord annihilates. The Lord
elevates the status of my soul for seven and seven more births past and
future. He is the competent Lord Visnu.”

Vittilanku ceficotit tamarai patam kaikal kankal
Vittu ilanku karuficutar malaiy€ tiru utampu

Vittu ilanku matiyam cir canku cakkaram pariti
Vittu ilanku muti amman Matuciitanan tanakké

Vittilanku ceiicotit never disappearing red-light, tamaraip patam
kaikal kankal lotus-like feet, hands and eyes, vittu ilarku blossoming
light, karuiicutar malaiyé tiru utampu the sacred mien is smoky-light
on the mountain, viffu ilanku without any impurity, matiyamcir canku
the conch resembles the moon, cakkaram pariti the disc resembles the
sun, vittu ilanku mugi all these form the summit, the tiara,
Matucitanan tanakké of the Lord Madhustidana.

“The Lord’s lotus-like feet, hands and eyes are ever-shining like the
red-beacon. The mien is a blossoming light and appears smoky on the
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mountain (cf. Kalidos 2006a: colour pls. II, III). The conch and disc
are immaculate and shine like the moon and sun. All these
characteristic marks of the Lord find a harmonious blend on the tiara
of Madhustidana.”

Matuciitanai anri marru ilén enru ettalum karumam inrit
Tuti ctlnta patalkal pati ata ninru Gli Gli torum

Etircl pukku enaittor pirappum enakke arulkal ceyya
Viti ctilntatal enakkél amman Tirivikkiramanaiy@

Matucitanai anri marru ilen Madhusudana is the Lord, not others,
enru ettalum karumam inrit nothing is the meant duty for me, futi
cilnta patalkal pati ata ninru but to recite rhythmic songs and dance,
ali ali torum aeon after aeon, etircilal pukku stand firmly without
taking to other paths, emnaittor pirappum in all my births, enakke
arulkal ceyya shower graces on me, viti cillntatal enakkél destined for
me, amman 7irivikkiramanaiyé the Father is Trivikrama.

“Madhustidana is the Lord, and not others (means paradevatas). Nor
is the duty meant for me but to sing rhythmic songs, and dance. Age
after age, I stand firmly (by faith) and do not take to other paths (of
mleccha gods). Shower Thy grace on me during all my births. Lord
Trivikrama is my Father destined for all times to come.”

Tirivikkiraman centamaraik kan emman en cenkani vay
Uruvil polinta vellaip palinku nirantanan enru enru ullip
Paravip panintu pal @li @ili nin pata pankayamé

Maruvit tolum manamé tantay vallai kan en Vamanané

Tirivikkiraman centamaraikkan emman en My Father Trivikrama’s
eyes are red-lotus flowers, cerikanivay mouth red-fruit, uruvil polinta
vellaip palinku nirattanan his bodily mien resembles shining white
marble (sphatika or “sacred pearl” Naidu/Itu 2012: 11, 192), enru enru
ullip other parts of the body are akin, paravip panintu worship in
orgiastic fashion, palili iili nin pata parikayamé for several aecons and
aeons at Thy lotus-feet, maruvit tolum manmé tantay gifted with a
mind to offer devoted worship, vallai kan en Vamanané Thou
businesslike Vamana!

“My Father Trivikrama’s eyes are lotus-like flowers; mouth red-fruit,
and his bodily mien shines like pure-white sphatika (marble). Other
parts of the body, anga are akin and handsome. We worship in
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orgiastic mode for several acon and aeon at Thy lotus-feet. Business-
like Lord Vamana! Thou have gifted us the mind to offer Thee
devoted worship.”

Vamanan en marakata vannan tamaraik kanninan
Kamanaip payantay enru enru un kalal patiy€ panintu
T{ manat tananayp piravit tulati ninka ennai

T1 manam ketuttay unakku en ceykén en Ciritarané

Vamanan en marakata vanppan My Vamana is of the emerald/green
complexion, tamaraik kanninan eyes lotus-like, Kamanaip payantay
gave birth to Kamadeva, enru enru un kalal patiye panintu all the time
sing and worship Thy feet, tumanat tananayp piravit tulati ninka pure
mind to eradiate the great evils of birth, ennai timanam ketuttay
annulled my fiery terroritst mind, unakku en ceykén en Ciritarané
what shall I do for you my Sridhara.

“My Lord Vamana is of emerald (green-gem) complexion. His eyes
are lotus-like. He gave birth to Kamadeva (Vamana was a boy-
brahmacari, cf. Mankodi 2001: cover plate). I sing all the time, and
worship Thy sacred feet. | am pure at heart and willing to eradicate
the evils born with me (karma/vinai, karuma-vinai). Thou have
extinguished evil thoughts in terrorist minds. What shall I do for you,
my Sridhara.”

Ciritaran ceyya tamaraik Kannan enru enru irap pakal vay
Verii almantu kankal nir malki vev vuyirttu uyirttu

Marf iya tivinai mala inpam valara vaikal vaikal

Irii unnai ennul vaittanai en Irutikécané

Ciritaran ceyya tamaraik Kannan Sridhara is the idolized lotus-like
Krsna, enru enru irappakal vay verii night and day the mind whirls,
alamantu kannir malki with tears in eyes search here and there,
vevvuyirttu uyirttu breath heavily, mariiya tivinai mala haunting
terrors to annihilate, inpam valara righteousness to increase, vaikal
vaikal irii every day that is passing, unnai ennul vaittapai Thou are
fixed in me, en Irutikécané my Hrsikesa.

“Sridhara is the idolized lotus-like Krsna. My mind oscillates night
and day, and with tears in eyes, and breathing heavily I search (for
you) here and there. The mounting terrors pose a threat to cosmic
peace that nasa is to be annihilated in order that dharma may come to
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light. Days are passing like this. Thou are anchored in me, my Lord
Hrsikesa (come to rescue).”

10. TIrutikécan em piran Ilankai arakkar kulam

11.

Murutu titta piran emman amarar pemman enru enru
Teruti yakil neficé vananku tinnam ari arintu
Maruti yelum vitel kantay nampi Parpanapanaiy@

Irutikécan empiran HrsikeSa is my Lord, llankai arakkar kulam the
demonic race of Lanka, murutu tirtta piran the Lord torpedoed the
regime (of demons), emman my Lord, amarar pemman dear to the
gods, enru enru terutiyakil nefice vananku my mind, again and again
offer worship to the Lord, tinnam ari learn certainly, arintu maruti
velum vitél kantay do not give up the effort even if confused, nampi
Parpanapanaiyé Lord Padmanabha.

“Hrsikesa is my Lord. He torpedoed the demonic regime and their
family in Lanka. My Lord, He is dear to the gods. My mind is
repeatedly keen in offering worship to the Lord. Learn certainly, and
do not give up the effort even if mentally confused. The Lord is
Padmanabha (ordains Brahma in his umbilicus).”

Parpanapan uyarvu ara uyarum peruntiralon
Erparan ennai akkik kontu enakkg tannait tanta
Karpakam en amutam karmukil p6lum Veénkatanal
Verpan vicumpdr piran entai Tamotarang

Parpanapan Padmanabha is the cosmic womb, Hiranyagarbha (VSN-
194, 411), uyarvu ara uyarum peruntiralon the Great His might is
incomparable, erpan ennai akkikontu enakké tamnait tanta the
miracle-maker, he makes me His and offers Him to me, karpakam the
All-giving Tree, Kalpakavrksa, en amutam my Ambrosia, karmukil
polum Vénkata nal verpan Lord of auspicious Vénkatam Hills that is
misted by black clouds, vicumpor piran Lord of celestials, Tamotaran
Damodara is pet of the cowherds.

“Padmanabha is the cosmic womb, Hiranyagarbha. He is the Great,
whose efficacy is incomparable. His mind is concentrated on me, and
reforms me and owns me. The omni-bestower, Kalpakavrksa, He is
my amrta, Ambrosia. He is Lord of the sacred Vénkatam Hills always
misted by black clouds. Lord of celestials, Damodara is the darling of
cowherds (Yaldiz et al. 1992: 157-57 fig).”
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12. Tamoétaranait tani mutalvanai fialam untavanai

Ambtaram ariya oruvarkku enré tolumavarkal
Tamotaran uruvakiya Civarkum Ticaimukarkum

Ambtaram ariya emmanai en ali vannanaiyé

Tamotaranait tani mutalvanai the unearthly Lord Damodara is the
singularly unique principle, 7ialan untavanai the omnivorous;
amaotaram ariya oruvarkku is it possible to measure His magnitude?
enré tolumavarkal adore the Lord, tamotaran uruvakiya Civarkum
Ticaimukarkum Siva and the direction-facing Brahma are impressions
of Damodara, amotaram ariya is it possible for them to know the
efficacy of the Lord? emmanai en ali vannanaiye my Lord of the
Cosmic mould.

“The unearthly Lord Damodara is the singularly unique Principle. He
is the omnivorous that gulps the cosmos (Visvariipa). Is it possible to
measure His magnitude, whom we worship? Siva and the direction-
facing Brahma are sparks of Damodara’s reflection. Is it possible to
gauge the efficacies of the Lord? He is the multi-dimensional cosmic
mould.”

13. Vanna mamanic cotiyai amarar talai makanaik

Kannanai Netumalait ten Kurukiirc Catakopan
Panniya Tamilmalai ayirattu] ivai pannirantum

Pannil panniru namap pattu annaltal anaivikkume

Vanna mamanic cotiyai (The Lord is) the multi-coloured great gem,
the Jyoti/Coti (Light), amarar talaimakanaik chief of the gods,
Kannanai Netumalait Krsna and the Tall-Black, ten Kurukiir southern
Kurukiir, Catakopan, panniya Tamilmalai knitted Tamil wreath,
ayirattul ivai papnirantim these “twelve” among the one-thousand,
pannil panniru namap pattu by notes are verses after epithets (of the
Lord, Dvadasa), annal tal anaivikkumé are placed at feet of the Lord.

“The Lord is the multi-coloured (cf. citra-varpa in Santhana-Lakshmi
2014: 80) Great Gem. He is the Cosmic Light. He is called Krsna and
the Tall-Black. Catakopan of southern Kurukiir has knitted the Tamil
garland in 1,000-verse of which the “twelve” set to notes are on the
Dvadasa Mirti forms. These are placed at the sacred feet of the Lord.”

Note: Transliteration and translation based on Kalidos 2015.
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Figure 1: Alvars and Acaryas, Post-Nayaka Painting (Nammalvar at top center),
Makara-Netunkulaikkatan Temple, Perai

Figure 2: Garbhagrha and adjoining Mirtis, Rock-cut Temple, Narttamalai
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Figure 3: Dvadasa Murti-s (computer graphics), Rock-cut Temple, Narttamalai

i

Figure 4: Sthanaka-Visnu, Rock-cut Figure 5: Sthanaka-Visnu, Rock-cut
Temple, Narttamalai Temple, Narttamalai
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